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1. [African-American Photographica]: [LARGE CABINET CARD PHOTO-
GRAPH OF AN AFRICAN-AMERICAN WOMAN AND FOUR WHITE 
CHILDREN]. Washington, D.C. [ca. 1891]. Albumen card-mounted photograph, 
image approximately 8¾ x 6¾ inches. Light wear to card. Faint line of older adhe-
sive substance in center of photograph. Minor wear and fading. About very good.

A large photograph of a well-dressed African-American woman posing with four 
white children.  The black woman wears a demure, dark dress with a high collar 
and brooch at her throat.  Her hair is parted in the center and pulled back.  She 
stares fixedly into the camera.  Four white children pose on and around her, the 
oldest two girls standing behind and to either side of her, while a younger girl 
and the youngest boy each sit next to her, their arms leaning on her thighs.  The 
boy is dressed in a sailor suit, cap in hand.  We suppose that the woman is the 
children’s nanny, or similar trusted household servant.  One of the most striking 
factors is the sheer size of the photograph, in addition to the subject matter.  The 
mount is stamped with the logo for Prince’s studios in Washington, D.C., with 
the center stamped: “Enamel Finish, 1891 Imperial.”  $450.

Portraiture



 African-American Nursing Students Class Photograph

2. [African-American Photographica]: CLASS OF ‘39 “UNDAUNTED 22”, 
GRADY MUNICIPAL TRAINING SCHOOL, ATLANTA, GA. Atlanta: 
Photo by Kelly, 1939. Original photographic print, 12 x 18¼ inches. Black and 
white unmounted photograph captioned in the negative. Right and left margins 
trimmed; three closed tears at margins slightly affecting image. Old tape at cor-
ners, minor creasing. Good.

A large photographic portrait of the twenty-two “undaunted” graduates of the 
Grady Municipal Training School for Colored Nurses for 1939.  The women stand 
on the steps of the school, with a number of large floral bouquets arrayed before 
them.  All are dressed in their nursing uniforms, and each holds her diploma and 
what appears to be a small gift.  A middle-aged white woman – likely the stu-
dents’ instructor or supervisor – stands behind the group.  The Grady Memorial 
Hospital School of Nursing was chartered in 1898, and the Municipal Training 
School for Colored Nurses was organized in 1914 by black nursing pioneer Ludie 
Andrews, to improve health conditions for African Americans in the Deep South.  
The school was under the direction of the (white) School of Nursing from 1922 
until 1965, when the two schools were integrated.

Grady Hospital School of Nursing Records, Southern Labor Archives, Special 
Collections and Archives, Georgia State University L1984-47_005 (copy of this 
image).  

$650.

  Commander of the Early American Navy

3. [American Revolution]: [Hopkins, Esek]: COMMODORE HOPKINS, 
COMMANDER IN CHIEF OF THE AMERICAN FLEET [caption title]. 
London. 1776. Mezzotint engraving, 14 x 9¼ inches; mounted and framed to 
21 x 16½ inches. Trimmed to edge of image, mounted and matted. Quite clean. 
Very good.

Engraved three-quarter length portrait of Commodore Esek Hopkins, showing 
him in his Continental uniform with one hand upraised and pointing forward, 
while he looks off to the left; several ships sail behind him, and a banner that has 
the Liberty Tree and “An Appeal to God” is above his outstretched hand.  Esek 
Hopkins was the commander of the fledgling American Navy – comprised of 
eight merchant ships outfitted for war – during the American Revolution.  After 



several run-ins with Congress over not following orders, and a signed petition 
of complaint from his officers, Hopkins was suspended in early 1777 and then 
summarily dismissed in January 1778.  “His mediocre record of command, added 
to his political ineptness, made dismissal inevitable” – ANB.  This print is one in 
a series of portraits of officers in the American Revolution, the intent of which 
was obviously to glorify the Americans and demonize the British.  The British 
Museum Catalogue notes that several of the likenesses were imaginary, and the 
imprint lines may have been fictitious.
BM CATALOGUE OF PRINTS 5336. ANB (online).  $2850.

4. [Banks, Nathaniel P.]: [LITHOGRAPHIC PORTRAIT OF MAJOR GEN-
ERAL NATHANIEL P. BANKS]. Philadelphia: Published by A. Winch, [n.d., 
1860s]. Tinted lithographic portrait, approximately 18 x 13½ inches. Some very 
slight unobtrusive dampstaining along right-hand edge, image unaffected. Overall 
very good. Archival matting, and protected with Mylar sheet.

A handsome portrait of General Banks, depicting him from the waist up, fully-
uniformed, holding a sword in his right hand.  Captioned below, “Major General 
Nathaniel P. Banks. United States Army.”  $325.



 Early Outsider Art of an American Indian:
A Naive Catlin Copyist

5. [Calyo, Nicolino]: [PORTRAIT OF MAH-TO-TOH-PA, CHIEF OF 
THE MANDAN TRIBE OF THE UPPER MISSOURI]. [New York. ca. 
1840]. Watercolor and ink, 14¾ x 10¼ inches. Minor foxing. Very good. Matted.

This portrait of the famous chief, Mah-to-toh-pa, was executed by New York artist 
Nicolino Calyo, based upon the work of George Catlin.  Calyo was born in Italy 
and came to America in the 1830s.  He worked as a miniaturist, portrait painter, 
and panorama artist, most actively from the mid-1830s to the mid-1850s.  He is 
best known for his pen and watercolor images of New York street vendors, trades-
men, and other types of workers, which he generally sold in portfolios (there is 
an extensive collection of these in the New-York Historical Society).  This Indian 
portrait is in the same style and format as the watercolors of workers.  Calyo had 
an eye for the topical, often based on other sources, such as his panorama of the 
Mexican War which he exhibited widely in the early 1850s.

In the case of this image, Calyo clearly based his portrait on the well-known George 
Catlin painting of the famous chief, Mah-to-toh-pa of the Mandans.  Calyo prob-
ably saw the original oil portrait which Catlin exhibited with his Indian Gallery 
in New York in 1838-39, and this is the likely source for this watercolor.  It is 
also possible that Calyo used the published version of this contained in Catlin’s 
Letters and Notes..., published in 1841.  In either case, Calyo clearly based his 
charming watercolor on Catlin.

A unique Indian portrait by a popular, rather primitive artist, reflecting both 
public interest in western Indians and the influence of George Catlin.
GROCE & WALLACE, p.104.  $7500.

6. Catlin, George: [PAIR OF REVERSE SILHOUETTE PROFILE POR-
TRAITS PAINTED ON GLASS]. [New York. 1827]. Two portraits on glass, 
approximately 7 x 5 inches. Framed to 10 x 7½ inches. Minor wear. Each is 
housed in an ebonized molded frame of the period with wear and paint touch-
ups. Very good.

Two reverse silhouette portraits on glass painted by famed American artist George 
Catlin and signed by him.  Each is painted within an oval frame with gold gilt 
spandrels, bearing the signature “G. Catlin, 1827” within the oval.  The first 
portrait depicts a military officer in full dress uniform, facing left.  His name has 
presumably been painted on the frame, but has been rubbed away.  The second 
portrait is of a woman in a linen cap with lace collar and earrings.

After abandoning a career in law, George Catlin (1796-1872) moved to Philadelphia 
in 1821 to cut his way as an artist.  He exhibited frequently and in 1824 became 
a member of the Pennsylvania Academy of Fine Arts.  He earned the bulk of his 
income doing society portraits and miniatures, although he quickly tired of both.  
In 1826 he travelled to Buffalo where he painted a well-received portrait of the 
Seneca chief, Red Jacket.  During this period he produced original artwork on the 



Erie Canal and the falls at Niagara (his first collection of prints, Views of Niagara, 
was published in 1831).  The following year he moved to New York, where these 
portraits were presumably painted.  While there he received his most important 
commission to date, a full-length portrait of Gov. DeWitt Clinton.  Meanwhile, 
George Catlin and his younger brother, Julius, were formulating a plan for a 
joint venture into Indian territory.  George was to paint the Indians, while Julius 
would gather archaeological specimens.  In a tragic turn of events of the sort 
that plagued Catlin’s life, Julius drowned while swimming in the Genesee River 
in September 1828, an event that art historian Brian W. Dippie says contributed 
mightily to Catlin’s eagerness to escape west.  Four years later he embarked on 
his celebrated western tour.

A charming pair of silhouette portraits from early in this noted artist’s career.
 $3000.

 A Lovely Portrait of George Catlin’s Wife

7. [Catlin, George]: [Linen, George]: [OVAL PORTRAIT OF MRS. CLARA 
BARTLETT GREGORY CATLIN]. [New York. ca. 1840]. Oil on linen, mounted 
on masonite, 6 x 5 inches. Framed to 9½ x 9 inches. In very good condition.

A lovely portrait of George Catlin’s wife, Clara, painted by Scottish-born artist 
George Linen.  Born in Greenlaw, Scotland, George Linen came to America in 

1834 and established a painting career first in New York City.  He had studied 
painting at the Royal Scottish Academy in Edinburgh and worked as a portrait 
painter in England for about ten years before immigrating.  He opened a studio 
in New York City and became a successful painter of small-format portraits, 
exhibiting regularly between 1837 and 1843 at the Apollo Association and the 
National Academy of Design.  Nine of his portraits were praised in the New-York 
Spectator on May 18, 1837: “...exceedingly well colored and carefully finished; and 
if Mr. Linen is young in the profession, as we suppose he is, they give promise 
of very high rank for him hereafter.”  Two years later he received a silver medal 
from the National Academy of Design for his portrait of Henry Clay.  Although 
he is known primarily as a portrait painter, Linen also painted landscapes after 
retiring to a farm in New Jersey in 1868.

Clara Bartlett Gregory met and married George Catlin in her hometown of Al-
bany, New York in 1828, while he was there to paint Governor De Witt Clinton.  
Despite her frail health, she accompanied her husband on one of his five journeys 
west and supported his efforts to capture the likenesses of American Indians.  She 
and their youngest son died while visiting Paris in 1845, a loss that devastated 
Catlin.  $6000.



8. Catlin, George: JOC-O-SOT, THE WALKING BEAR, A SAUK CHIEF 
FROM THE UPPER MISSOURI. London. 1844. Lithograph, colored in aqua-
tint. Large folio. Slight discoloration, else a very nice copy.

This portrait is one of the extra, unnumbered plates from Catlin’s North American 
Indian Portfolio.  A striking portrait of a standing chief holding a spear.
WAGNER-CAMP 105a.  $2500.

9. [Catlin, George]: JOHN RANDOLPH. OF ROANOKE. [N.p. 1876]. Steel 
engraving, 16½ x 21 inches. Minor edge wear. Image clean and bright. Near fine. 
Archivally matted, protected with mylar sheet.

A steel engraving by John Sartain of a handsome portrait of John Randolph, after 
the original done by George Catlin in 1831.  Randolph, a patriotic if not myopic 
defender of states’ rights, served in Congress from 1800 to 1825.  He was well 
known for a particularly Virginian slice of bombast.  “I am an aristocrat,” he said, 
“I love liberty, I hate equality.”  Despite such sentiments, Randolph approached 
politics as an exercise in personal virtue and was often at odds with his more 
pragmatic contemporaries.  Catlin’s immeasurable skill and sensitivities are on 
full display.  In all, a lovely portrait.
ANB 18, pp.130.  $200.



 A Contemporary Portrait Gallery of Civil War Military Leaders

10. [Civil War – Union Officers]: [Buttre, John Chester]: [COLLECTION OF 
FIFTY ENGRAVINGS OF CIVIL WAR UNION GENERALS, COLONELS, 
COMMODORES, AND OTHER NOTABLES, INCLUDING LINCOLN 
AND WASHINGTON, PUBLISHED DURING THE WAR]. New York. [ca. 
1862-1863]. Fifty engraved portraits, each 9¼ x 11¾ inches. Each stored inside its 
own paper sleeve and housed together in two contemporary brown leather portfo-
lios, stamped in gilt. Portfolios worn and rubbed. Images in excellent condition.

A wonderful contemporary collection of Civil War-related engravings.  Featured 
personalities are mostly Union generals, colonels, commodores, and other officers 
and figures of note, plus presidents Abraham Lincoln and George Washington.  
Also includes an engraving of William Gannaway Brownlow, the anti-secessionist 
Tennessee newspaper editor and later governor of Tennessee immediately after 
the end of the Civil War.  At the time of the publication of this set, Brownlow 
was a celebrity in the North for his ardent anti-secessionist stance.

Due to the portrait poses on which the engravings are based, as well as the stated 
ranks of the military leaders and the general selection of personalities chosen for 
the set, it must have been published in late 1862 or 1863.  Of particular note is 
the image of Ulysses S. Grant, who was still so relatively unknown in comparison 
to some of the other military leaders that the publisher either erred and used the 
likeness of another man, or could not find a suitable portrait and used a different 
subject.  Also, the portrait of Lincoln is early, as it shows the president without his 
trademark beard.  While we have seen some of these engravings before, we have 
never seen the full set in the original leather portfolios.  All engravings include the 
facsimile signature of the subject and credits the engraver as J.C. Buttre of New 
York, with many also crediting the original artist or photographer whose image 
the engraving is based on (most by Brady, with others by Fredricks, Appleton, 
German, Silsbee, et al; the Washington image is based on a Stuart painting).  This 
is a very rare wartime-published collection of Union officers.

The following is a full list, in alphabetical order:

1) Anderson, Brig. Gen. Robert
2) Baker, Col. Edward
3) Banks, Nathaniel P.
4) Blenker, Maj. Gen. Louis,
5) Brownlow, William G.
6) Buell, Maj. Gen. Don Carlos
7) Burnside, Brig. Gen. Ambrose E.
8) Butler, Maj. Gen. Benjamin F.
9) Carr, Col. Joseph B.
10) Clay, Maj. Gen. Cassius M.
11) Corcoran, Col. Michael
12) Cox, Brig Gen. J. Dolson
13) Curtis, Maj. Gen. Samuel R.
14) Dix, Maj. Gen. John A.
15) Doubleday, Brig. Gen. Abner
16) Du Pont, Com. Samuel F.
17) Ellsworth, Col. Elmer E.
18) Foot, Capt. John
19) Foote, Com. Andrew H.
20) Fremont, Maj. Gen. John C.
21) Grant, Maj. Gen. Ulysses
22) Halleck, Maj. Gen. Henry W.
23) Hawkins, Col. Rush C.



24) Heintzelman, Brig. Gen. Samuel P.
25) Hunter, Maj. Gen. David
26) Lander, Brig. Gen. Frederick W.
27) Lincoln, President Abraham
28) Lyon, Brig. Gen. Nathaniel
29) Mansfield, Brig. Gen. J.K.F.
30) McCall, Brig. Gen. George A.
31) McClellan, Maj. Gen. George B.
32) McDowell, Brig. Gen. Irvin
33) Meagher, Col. Thomas Francis
34) Mitchel, Maj. Gen. O.M.
35) Mulligan, Col. James A.
36) Pope, Maj. Gen. John
37) Rosecrans, Brig. Gen. W.S.
38) Scott, Lieut. Gen. Winfield
39) Shields, Brig. Gen. James
40) Sigel, Maj. Gen. Franz
41) Slemmer, Maj. Adam J.
42) Sprague, Maj. Gen. & Gov. of Rhode Island William
43) Stringham, Com. S.H.
44) Wallace, Maj. Gen. Lewis
45) Wallace, Maj. Gen. W.H.L.
46) Washington, President George
47) Weber, Col. Max
48) Wilkes, Capt. Charles
49) Wilson, Col. Henry
50) Wool, Maj. Gen. John E.

There is only one similar item in OCLC, a collection called Portraits of Civil War 
Officers calling for 110 plates (including Lincoln’s cabinet and an engraving of his 
childhood home), also by Buttre, located at the Public Library of Cincinnati & 
Hamilton County.  That collection is bound, and was likely issued as a slightly 
different item by the publisher than the collection presented here.
OCLC 20140615.  $6000.

 A Contemporary Image of Davy Crockett

11. [Crockett, Davy]: Chapman, John Gadsby: COLONEL CROCKETT.
[New York. ca. 1940, after the original executed in 1839]. Handcolored mezzotint 
engraving. Image: 19½ x 13½ inches, plus wide margins. Fine.

This wonderful image is a mid-20th-century impression from a plate originally 
engraved by Charles Stuart in 1839, after a contemporary painting by John Gadsby 
Chapman.  Davy Crockett (1786-1836), frontiersman, Indian fighter, and defender 
of the Alamo, is an archetypal hero of the early United States.  From his activities 
as a scout for Andrew Jackson during the War of 1812, through his service in the 
Tennessee legislature and the United States House of Representatives, to his death 
at the Alamo in 1836, his fame grew.  Chapman (1808-89) met Crockett in the 

early 1830s and executed a portrait study of him.  Crockett was very conscious 
of his public image as a frontiersman and worked hard to foster that image while 
serving as a Congressman from Tennessee.  When Chapman’s original painting 
was completed in 1834, Crockett was contemplating a run for the presidency 
in the next election.  After Crockett’s death Chapman worked the study into a 
full-length portrait.  It was exhibited in the fall of 1838 at the Apollo Gallery 
in New York, an exhibition space that had been founded by a group of artists 
including Chapman.  That painting was acquired by the state of Texas and hung 
in the capitol in Austin, where it was later destroyed by fire.  Chapman painted 
another version of the portrait, which now hangs in the Harry Ransom Research 
Center at the University of Texas in Austin.  The present engraving states: “New 
York. Published at the Apollo, 1839.”  A catalogue issued by the Apollo Gallery in 
October 1839 describes an engraved version of the present image.  Charles Stuart 



was a mezzotint engraver working in New York at the same time.  In the portrait 
Crockett stands, in his buckskins, looking to his left, his right arm outstretched, 
holding his broad-brimmed hat.  In his left arm he cradles a long rifle, and a knife 
is tucked into his belt.  Three obedient dogs gaze up at him, and he stands in a 
small clearing with a shock of wheat and some trees behind him.

The original 1839 version of this print is so rare as to be unobtainable and is 
lacking from most major institutional collections.  The last we can trace for sale 
was one offered by The Old Print Shop on the front cover of the Portfolio, in 
May 1963 for $200 (this at a time when the major Audubon prints were still in 
the three-figure range).

A striking image of a central figure in the mythology of America.  $1500.

 One Great Landscape Artist Portrays Another

12. [Daniell, William]: [TWO PENCIL SKETCHES BY WILLIAM DANI-
ELL, AFTER ARCHITECT GEORGE DANCE, SHOWING ARTISTS 
WILLIAM HODGES AND SAMUEL PEPYS COCKERELL]. [N.p., but 
possibly London. N.d., but possibly ca. 1809]. Each pencil sketch on a sheet 10 
x 8 inches. Matted to 15½ x 13½ inches. Minor toning and soiling. Very good.

Two pencil drawings by landscape painter and engraver William Daniell, after 
drawings by George Dance, possibly executed around the time of Daniell’s en-
graving of the portraits for A Collection of Portraits Sketched from the Life Since 

the Year 1793 by George Dance... (London, 1809-14).  Daniell (1769-1837) was an 
accomplished landscape artist, etcher, and engraver.  He traveled with his uncle, 
renowned landscape painter Thomas Daniell, to India (1786-93), where he assisted 
his uncle and developed his own skills.  He later produced many magnificent views 
of locales around the globe, particularly of India.

In addition to his well-known landscape works, he engraved and published a series 
of portraits drawn by architect George Dance (1741-1825), some of which were 
published in a two-volume work in 1809-14.  Late in his career Dance turned his 
hand to other art forms, including music and chalk profile portraits of friends and 
acquaintances.  The two subjects depicted here are fellow artists: Samuel Pepys 
Cockerell was a fellow architect; and William Hodges was a painter, particularly 
noted for being the artist on Captain James Cook’s second voyage.  Each volume 
of the work published thirty-six portraits with descriptive text about the subject.  
William Hodges is depicted in the second volume.  The engraved portrait faces 
right, while this sketch faces left, making it a mirror image for printing.

The Yale Center for British Art holds not only the published work but also a 
volume of proof prints, each labeled in manuscript, with the manuscript title, “A 
Series of Portraits drawn by George Dance Esq. and Engraved by Wm. Daniell.”  
This proof volume is comprised only of portraits, with no text, and includes a 
further eighty-five engravings beyond the seventy-two published by Daniell in 
1809-14.  This is particularly interesting in light of the fact that while the portrait 
of William Hodges appears in the published work, Samuel Pepys Cockerell does 
not – though he is among the proof prints.

Since Dance’s original drawings were done in chalk, which is a much looser me-
dium than line-engraving, it is possible that Daniell created these drawings to 
provide himself with a more defined and delineated image from which to create 
his engraving.  These drawings therefore provided an interesting and important 
step in the engraving process.
DNB (online).                          $12,000.

13. [Day, Anthony]: [BUST PORTRAIT, 
REPRODUCED FROM A PHOTO-
GRAPH, OF ANTHONY DAY, A PIO-
NEER TEXAS LAND SPECULATOR]. 
[N.p. N.d., but ca. 1880s]. Actual image 
approximately 3 x 4 inches, centered on 
9½ x 12-inch sheet. Archival matting, and 
protected with mylar sheet. Two-inch tear 
to lower margin, image not affected. Very 
good and clean.

A portrait of Anthony Day (1777-1859), a 
pioneer Texas land speculator. With facsimile 
of Day’s autograph printed below image.
                                                   $125.



 The Famous Hondius Portrait of Sir Francis Drake

14. [Drake, Francis]: FRANCISCVS DRAECK NOBILISSIMVS EQVES 
ANGLIÆ ANO ÆT SVE 43. [London: Jodocus Hondius, ca. 1583, but printed 
later]. Engraved portrait, 15¾ x 12¼ inches. A fine, black impression, expertly laid 
down on a larger sheet. Slight wear to upper edge. Very good and handsomely 
presented. Matted.

This handsome and striking print is generally considered the finest contemporary 
portrait of Sir Francis Drake.  It has been attributed as the work of the engraver, 
Hondius, since the 18th century, although Kraus and others suggest it might be 
the work of Remigius Hogenberg.  Only two copies are known of the first state of 
the print.  This is a copy of the second state, probably printed by George Vertue 
in the 18th century, from the original copper plate, which he altered by adding 
additional shading to the background.

Drake is shown standing, holding a baton in one hand and a helmet in the other.  
He looks the viewer squarely in the eye.  The mole on his nose and short-cropped 
hair testify to the trueness of the unidealized portrait.  Behind him, by a window, 
hangs a globe.  The caption below the portrait makes reference to the circumnavi-
gation.  The image forcefully conveys the appearance and personality of the man.

A cornerstone for any Drake collection.  Kraus used this portrait as the frontis-
piece for his book on Drake.
KRAUS, DRAKE 55 (and frontispiece). Hind, Engraving in England, p.159. 

$6000.

 The Very Rare Crispin van de Passe Portrait of Drake

15. [Drake, Francis]: Passe, Crispin van de, the Elder: [ENGRAVED POR-
TRAIT OF FRANCIS DRAKE]. [Cologne. 1598]. Approximately 4½ x 6¼ 
inches. An excellent, sharp, crisp impression. Fine. In a blue half morocco slipcase.

 



This rare portrait of Drake by Crispin van de Passe comes from an early volume 
of engraved portraits, Effigies Regum Ac Principum, Eorum Scillicet (Cologne, 
1598).  Drake, who circumnavigated the globe in 1577-80, appears under the 
title, “most noble English knight, very experienced in all things nautical and 
military.”  “The portrait of Drake is of especial interest: it is a close copy of the 
smaller Hondius Drake portrait which in its first state exists in only two copies 
(Royal Geographical Society, and Huntington Library).  It depicts him in bust, 
with a shield, and with a two-hemisphere terrestrial map displaying the track of 
his circumnavigation” – Kraus.  De Passe’s stylized monograph appears near the 
bottom of the portrait.  Epigrammatic verses in Latin by Matthias Quad appear 
beneath the portrait.
KRAUS, DRAKE 59. SABIN 58995. GRAESSE V:154. BRUNET IV:414.
 $7500.

16. [Franklin, Benjamin]: BENJAMIN FRANKLIN. NÉ À BOSTON, DANS 
LA NOUVELLE ANGLETERRE LE 17 JANVIER 1706 [caption title]. 
[Augsburg: Johann Martin Will, ca. 1778]. Mezzotint portrait, 17¾ x 12¼ inches. 
Negligible soiling. Wide margins. Near fine.

Portrait of Benjamin Franklin engraved by Johann Martin Will after the original 
image by Charles-Nicolas Cochin.  The portrait shows Franklin standing, wear-
ing a fur hat and spectacles, facing right in three-quarter length profile.  In his 
left hand he holds a sheet of paper, while his right hand gestures to the writing 
desk before him; an ink stand and quill are also present, along with a stack of 
correspondence.  The original engraving by Cochin merely shows Franklin’s head, 
topped with his famous fur hat, but many imitators embraced this image after 
its initial publication.  Franklin’s portrait was created upon his arrival in France 
as a commissioner from the newly independent United States.  Sellers says of 
the image: “Because of it, the sensational fact of Franklin’s arrival in France and 
the sensational costume which so effectively dramatized his role as envoy from 
the New World to the Old reached every part of Europe, creating an image of 
tremendous value to Franklin’s purpose.”

A nice variant of this iconic and historically important image.
SELLERS, BENJAMIN FRANKLIN IN PORTRAITURE, pp.227-31.  $4000.

 An Unusual Portrait Print of Franklin

17. [Franklin, Benjamin]: Vanloo, Charles Philippe: FRANCKLIN [sic]. [Paris: 
Marie Francois Drouhin, ca. 1790]. Handcolored oval mezzotint portrait, 10 x 
8¼ inches, on a 12½ x 9¼-inch sheet. Sheet lightly browned, more so around the 
edges. Overall, very good. Matted.

An attractive mezzotint portrait of Benjamin Franklin, with delicate contemporary 
coloring.  The engraving was done after an original portrait by the famed French 
painter, Charles Philippe Vanloo (sometimes spelled Van Loo).  The original 
portrait was done while Franklin resided in Paris in the years during and after the 
American Revolution, and is now in the collection of the American Philosophical 
Society, which was founded by Franklin.  Sellers asserts that it is “beyond ques-
tion a life portrait,” done between 1777 and 1785.  In Vanloo’s original portrait 
Franklin wears a fur coat.  In this print of the painting the fur coat has been 
replaced by a simpler cloth coat.  Franklin wears glasses, his hair is long and 
gray, and he has a slight smile on his face.  In the caption below the image, his 
name is spelled “Francklin.”  “The substitution of a simple gray coat for the fur-
trimmed costume of the original was undoubtedly in deference to revolutionary 
feeling” – Sellers.  This print was engraved after Vanloo’s portrait by the noted 
French engraver, Pierre-Michel Alix, who was known for his portraits of leading 
French citizens and prominent personalities.  A handsome contemporary portrait 
of the American who dazzled France as a diplomat, scientist, philosopher, and 
gentleman of society.
SELLERS, BENJAMIN FRANKLIN IN PORTRAITURE, p.394.  $5000.



18. Guinan, Texas: [PHOTOGRAPH OF ACTRESS AND SINGER MARY 
LOUISE CELIA “TEXAS” GUINAN]. [New York. 1915]. Sepia photograph, 
9½ x 7¼ inches. Bottom right corner very lightly creased. Near fine.

Texas Guinan (1884-1933) was famous first as a singer and vaudeville personality, 
and later as the hostess of a New York City nightclub, the 300 Club, during the 
prohibition era (the 300 Club was about a block down West 54th Street from the 
later Studio 54).  There she was the toast of a similarly chic, elite, and spendthrift 
crowd.  In 1917 she debuted as a silent film actress, appearing as the first cowgirl, 
a role she played in several films.  The photograph shows Guinan facing left, with 
her head turned slightly to the right, eyes looking over her right shoulder.  She 
has an engaging smile, with her mouth slightly open, which makes it appear that 
she is either about to laugh or in the midst of cracking wise.  A contemporary 

manuscript note on the verso of the image reads: “Texas Guinan with ‘The Whirl 
of the World’ Musical Spectacle, Cort Theatre, February 15th 1915.  No other 
record.”  A lovely image of this interesting woman.  $250.

 The Dictator Who Lasted the Longest:
Portrait of the Most Successful Strongman of Haiti, 1818-43

19. [Haiti]: [Boyer, Jean-Pierre]: [WATERCOLOR OF GENERAL JEAN-
PIERRE BOYER, PRESIDENT OF HAITI]. [Port-au-Prince? ca. 1825]. 
Watercolor, 6½ x 5 inches. Matted and framed to 10 x 8 inches. A few faint spots 
of foxing. Colors bright and fresh. Near fine.

A handsome watercolor of Haitian general and president Jean-Pierre Boyer 
(1776-1850), who reigned over Haiti from 1818 to 1843.  Boyer, a free mulatto, 
was born in Port-au-Prince but educated in France.  One of the leaders of the 
Haitian Revolution, he fled to France when Toussaint’s uprising turned against the 
mulattoes as well as the whites, returning with LeClerc in 1802.  After indepen-
dence Haiti split into two states, north and south, and Boyer served as the right 
hand of Alexandre Petion, who established himself as president of the southern 
state.  Boyer was appointed by Petion to be his successor, in 1818, while Henri 
Christophe still ruled in the north.  After Christophe committed suicide in 1820 
and his young son was killed ten days later, Boyer succeeded in reunifying the two 

Item 18.



states of Haiti.  In late 1821, Santo Domingo became independent from Spain and 
Boyer swiftly moved to invade, uniting the island under his rule by early 1822.  
In 1825, after agreeing to an indemnity, he obtained official French recognition 
of the country for the first time since the revolution.

At first Boyer’s rule looked like a new start for the war-ravaged country, and many 
free blacks from the United States considered settling there; but Boyer preferred 
to maintain a semi-feudal government, and little was done to improve the situation.  
He stayed solidly in power until an earthquake was followed by an insurrection in 
1843.  Santo Domingo rebelled and won its independence back in 1844.  Boyer 
fought back for over a year before fleeing first to Jamaica in 1845 and then to 

France, where he died in 1850.  He succeeded in lasting as president longer than 
any other Haitian ruler, just edging out “Papa Doc” Duvalier for the honor.

In this portrait, which shows Boyer in three-quarter profile facing left, he is 
dressed in his full regalia as general and president, wearing a blue military coat 
trimmed in gold braid and a white cape with a red lining.  This likeness closely 
resembles an engraving by Raban, dated 1825, which is probably based on it.  He 
is at the height of his achievements, having just solidified his power by obtaining 
recognition from France.  The portrait is signed with the initials “B.C.” written 
in reverse in the bottom corner.  An outstanding image of Haiti’s fourth presi-
dent.  $9500.

 Original Watercolor Drawing of an Indian Warrior

20. [Indian Portrait]: [AN ORIGINAL UNSIGNED WATERCOLOR POR-
TRAIT OF A STANDING INDIAN WARRIOR, POSSIBLY PAWNEE]. [N.p. 
N.d., but ca. 1860s]. Small sheet of thick paper stock, 3¾ x 6½ inches. Overall 
condition is very good.

A charming watercolor drawing of a standing Indian warrior or chief in full rega-
lia, with bow and hatchet.  Reminiscent of Alfred Jacob Miller’s style of drawing, 
although certainly not by him.  $600.



 Buffalo Girl, Won’t You Come Out Tonight?

21. [Indian Portrait]: [WATERCOLOR PORTRAIT OF A YOUNG INDIAN 
GIRL]. [N.p. ca. 1880]. 8½ x 6¾ inches. Bright and clean. Mounted on heavy 
card, 8¼ x 6¾ inches.

An attractive folk portrait of a doe-eyed Indian woman shown seated at the edge 
of a sofa.  The girl’s hands are folded gently in her lap, and she is shown wear-
ing a patterned dress adorned with a large bow.  It seems likely that the woman 
depicted is of mixed race, perhaps the daughter of a trader and an Indian woman.  
Judging by the dress and background, the picture was probably done about 1880, 
most likely in Canada.  $1250.

 A Portrait Issued at Jefferson’s Death

22. [Jefferson, Thomas]: [LITHOGRAPHED PORTRAIT OF THOMAS 
JEFFERSON, BY MAURAISSE]. [Paris: C. Motte, 1826]. 21 x 14 inches. Some 
very light foxing. Embossed oval stamp beneath caption title, reading: “Contem-
porains Etrangers, Q.M.” Very good.

Portrait of Thomas Jefferson, drawn by Mauraisse and lithographed by C. Motte 
in Paris.  Mauraisse has signed the image at the bottom and dated it 1826.  In 
the portrait, which shows the former president later in life, Jefferson faces right 
and is shown from the chest upward.  A fine image, and quite large.  $3000.



 A 

Striking Portrait of John Paul Jones

23. [Jones, John Paul]: Rugendas, Johann Moritz: JOHANN PAUL IONES. 
BEFEHLSHABER EINER SCHWADRON IN DIENSTEN DER 13 VER-
EINIGTEN PROVINZEN VON NORD-AMERIKA. 1779. Augsburg: J.J. 
Haid und Sohn, [ca. 1779]. Mezzotint, 14 x 10¼ inches. A near fine copy, from 
the estate of Viscount David Eccles. Framed.

An excellent, iconic portrait of American naval officer and hero John Paul Jones 
(1747-92).  Jones is depicted three-quarter length, in uniform, holding a telescope 

in his right arm.  To the rear are a towering cliff and a burning ship.  Jones is 
considered America’s most famous naval hero of the Revolution, and the British 
reviled him as a pirate because of his raids along the Irish coast and his bold at-
tack on the British port of Whitehaven.  His greatest victory was the capture of 
the British Serapis by his flagship, Bonhomme Richard, in 1779.  $4500.

24. [Kane, Dr.]: [ALBUMEN PRINT PORTRAIT OF DR. KANE, PHYSI-
CIAN, IN HONG KONG]. [Hong Kong. 1850s]. Albumen photographic print 
from an original daguerreotype, 12 x 8½ inches; mounted on brown paper, 13¼ x 
8¾ inches. Print slightly wrinkled, upper right corner chipped.  Mounting paper 
chipped and torn at bottom (no loss to print or inscription). 19th-century pencil 
inscription on brown paper underneath photograph: “Dr. Kane, Hongkong.” In 
very good condition.

A fine photographic portrait of a Dr. Kane, in Hong Kong in the 1850s.  The 
three-quarter view shows Kane dressed in formal suit jacket, shirt, and bow tie 
holding a cane while sitting in a chair.  Evidently a British doctor at the colony 
of Hong Kong in the mid-19th century.
DAB X, pp.256-57. ANB 5, pp.368-69.  $500.



25. [Mauritius]: A.J.H. MALARTIC, G.AL EN CHEF, GOUVERNEUR 
G.AL DES ISLES DE FRANCE ET DE LA REUNION ET C.DANT G.AL 
DES ETA.ENT FRANCAIS A L’EST CAP BO.NE ESP.CE. NÉ A MON-
TAUBAUN LE 3 J.LET 1730. MORT A L’ISLE DE FRANCE LE 9 T.DOR 
AN 8e. [N.p., but almost certainly Mauritius. N.d., but ca. 1800]. Engraving, 5 
x 4 inches. Light soiling. A few contemporary ink notations on verso. Very good.

Engraved portrait of Governor Anne Joseph Hippolyte de Maurès, Comte de Ma-
lartic, governor of the island of Mauritius.  The portrait is a line-drawing, done 
in profile and framed in an oval.  Flags flank either side of the oval frame and it 
is captioned beneath. There is some light wear to the tiny imprint information, 
causing it to be slightly obscured, but it is possible that the illustrator’s name is 
“Girouai” and the engraver may be “Noiret.”  The engraving is a bit crude and 
printed on laid paper.  It is likely that it was done shortly after Malartic’s death 
in 1800. A most unusual and exotic image, a tribute to the rich culture of printing 
that flourished on the remote island in the south Indian Ocean.  $1000.

26. [McKenney, Thomas L., and James Hall]: NAW-KAW OR WOOD.
Philadelphia. [ca. 1834]. Handcolored lithograph, 16 x 12 inches. Matted and 
framed to 24 x 20 inches. Minor offsetting from text. Very good.

A handsome portrait of Naw-Kaw, a Winnebago chief, from the folio edition of 
McKenney and Hall’s History of the Indian Tribes of North America, after the original 
painting by Charles Bird King.  McKenney and Hall’s work is “One of the most 
costly and important [works] ever published on the American Indians” (Field), “a 
landmark in American culture” (Horan), and an invaluable contemporary record 
of a vanished way of life, including some of the greatest American handcolored 
lithographs of the 19th century.  In one hand, Chief Naw-Kaw holds out a peace 
pipe, while the other clutches what appears to be a scalp.  Nicely framed for display.
FIELD 992 (ref).  $1250.



27. O’Sullivan, Timothy: [TWO STEREOSCOPIC VIEWS OF ZUNI IN-
DIANS, TAKEN ON THE 1871-74 EXPEDITIONS OF THE WHEELER 
SURVEY]. Washington. [1873-1874]. Two mounted stereo photographic cards, 
each card 4 x 7 inches. One card creased in second photograph, light wear and 
soiling. Good plus.

Two stereoscopic views from Lieut. George Wheeler’s 1871-74 expedition in the 
West, one of the first systematic surveys of the north rim of the Grand Canyon.  
The expedition was a large-scale government topographical and geological sur-
vey of the region west of the 100th meridian, including Colorado, New Mexico, 
Arizona, and Idaho.  These photographs, taken by the expedition photographer, 
Timothy O’Sullivan, are numbered on the rear of the mounts, which also bear 
captions identifying the scenes.  The two images are 19) “Group of Zuni Indian 
‘Braves,’ at their Pueblo, N.M.”, and 20) “War Chief of the Zuni Indians.”
  $400.

28. [Photographica]: [PAIR OF AMBROTYPES, CASED TOGETHER, 
FEATURING A MINISTER AND HIS WIFE]. [N.p. ca. 1855]. Two sixth-plate 
ambrotypes, each in oval frames measuring 3½ x 3 inches. Minor degradation to 
the man’s image, else very good. Housed together in a thermoplastic Union case.

An attractive pair of ambrotypes featuring a married man and woman around 
the middle of the 19th century.  The man sports a donegal beard and is wearing 
clerical bands; the woman is decked out in 
a flowing dress with large sleeves.     
                                                  $275.

29. [Ramsay, David]: [PEN AND INK 
BUST PORTRAIT OF DAVID RAMSAY]. 
[N.p. ca. 1890]. 5 x 7 inches. Discolored 
paper, with ragged edges and glue adhesion 
at margins, still good.

A pen and ink portrait of the noted physician 
and delegate to the Continental Congress, 
David Ramsay, attributed on the verso to 
John Trumbull, but most likely done by 
an anonymous other.  The bust portrait is 
similar to the Ramsay portrait that appears 
in Appleton’s..., and was probably done for a 
similar work or a late 19th-century history 
of the Revolution.  A displayable and charm-
ing portrait of a Founding Father.     $250.



 French Portrait of the Most Famous American
in the French and Indian War

30. [Rogers, Robert]: LE MAJOR ROBERT ROGER [sic] COMMANDANT 
EN CHEF LES TROUPES INDIENNES AU SERVICE DES AMÉRICAINS 
[caption title]. Paris: chez Esnauts et Rapilly, [ca. 1780]. Engraving, 7¾ x 5½ 
inches. Light soiling. Very good.

A rare French portrait of Maj. Robert Rogers, showing him in his military uniform 
with musket.  This portrait is copied from the best known image of Rogers, pro-
duced in London in 1776.  That image shows him from the knees up and looking 
to his right, a powder horn at his waist, and with three Indians in the background.  
In this French version he is looking to his left and is pictured from the waist up, 
and the Indians have been removed from the background.

Rogers acted as a scout for the 1755 expedition against Crown Point, and in 1756 
he became the captain of an independent company of Rangers.  He made scores 
of raids against the French in New York, Ohio, and Pennsylvania, going as far 
west as the shores of Lake Huron.  His exploits made him the most romantic and 
famous figure of the war in America.  He published A Concise Account of North 
America and the Journals of Major Robert Rogers in 1765, which brought him fur-
ther fame and recognition.

We can find no listings of this French portrait in OCLC, though there are copies 
in the Anne S.K. Brown military collection at Brown University and the National 
Army Museum in London.  Those copies do not have the engraved number “126” 
within the plate mark, however, as does our copy.  $1500.

 A Large Collection of Saint-Mémin Federalist Portraits

31. Saint-Mémin, Charles B.J.F. de: PORTRAITS OF DISTINGUISHED 
AMERICANS ENGRAVED BY JULIEN FEVRET DE SAINT-MÉMIN 
1770 – 1852 [box title]. [Various places, including Baltimore, New York, Phila-
delphia, & Washington, D.C. 1797-1809]. Forty-four engravings. All engraved 
images except one are circular, with a diameter of approximately 2¼ inches; the 
engraving of William Bradford is oval and approximately 3 x 2½ inches. Each 
image is printed on a slightly larger sheet of paper, mounted to 8½ x 11-inch 
leaves and matted. 20th-century red morocco hinged pull-off case, cover stamped 
and lettered in gilt. Case lightly worn at edges and front hinge neatly separated, 
else fine. Most portraits identified in upper left corner of matting in modern ink; 
some misidentified, most of which have notes with correct identification attached. 
Minor foxing and/or wear to a few portraits. Small pink stain in lower margin of 
Frances Cadwalader Erskine portrait, not affecting image. Most portraits in fine 
or near fine condition.

An extraordinary collection of neoclassical profile portraits drawn and engraved 
by famed French-American portraitist Charles B.J.F. de Saint-Mémin.  Forty-one 
prominent Americans of the Federal period are represented (there are several 
duplicates, see below), including such major figures as George Clinton, William 
Bradford, Col. William Duane, and Thomas Jefferson, who sat for the artist in 
1804.  All but one of the portraits are executed in Saint-Mémin’s characteristic 
profile view and framed in a roundel.  The single exception is Saint-Mémin’s unusual 
oval-shaped engraving of Charles Willson Peale’s front-view portrait of William 
Bradford.  All of the engravings are matted and contained in a gilt morocco case.

Charles Balthazar Julien Févret de Saint-Mémin was a young, aristocratic military 
officer when he fled France during the Revolution in 1790.  In 1793 he arrived in 
New York with his father and soon began pursuing a career in the arts.  Applying 
early training he had received in drawing and an eye for precision, Saint-Mémin 
quickly taught himself the techniques of engraving and printing, and began 
producing plans and landscapes of New York.  In 1796 he co-founded a business 
creating profile portraits with the aid of a physiognotrace, a recently invented 
drafting device that allowed portraitists to capture their sitters’ profiles with 



extreme accuracy.  After tracing a subject’s profile with the physiognotrace, Saint-
Mémin would complete a portrait in chalk, reduce and copy it to a copper plate 
using a pantograph, and finally engrave the plate and produce a series of prints.  
Each patron would receive the original drawing, the plate, and, typically, a dozen 
engravings.  Saint-Mémin’s business was wildly successful, and for fourteen years 
it sustained him as he traveled through the eastern U.S. capturing the likenesses 
of many leading American figures of the day.  Ellen G. Miles’ extensive work on 
Saint-Mémin, published by the National Portrait Gallery, describes every aspect 
of his career and lists nearly a thousand of his known portraits.

The portraits in the present collection are as follows, listed with Miles’ catalogue 
number accompanying each sitter’s name: William Barton (42), William Bradford 
(78), Claude Amable Brasier (81), Jacob Burnet (111), Martha Round Caldwell 
(127), Mary M. Caldwell (128), George Clinton (174), John Coles III (189), Henry 
Alexander Scammell Dearborn (230), Asbury Dickins (268), William Drayton (275), 
William Duane (277; two prints: 1802 and after 1808 [with caption, “Col. Wm. 
Duane”]), Louisa DuPonceau (288), Peter Stephen DuPonceau (289), Catherine 
M. Dutilh (291), Stephen (Étienne) Dutilh (294), David Montagu Erskine (306), 
Frances Cadwalader Erskine (307), Walter Franklin (334), Theodore Hunt (429), 
Thomas Jefferson (446), John Lincklaen (510), James McHenry (539), Neil MacNeal 
(547), John Mayo II (568), Maria Sophia Kemper Morton (595), Joseph Hopper 
Nicholson (619), Davis Old (627), Thomas Parke (642), Nathan Read (686), John 
Reynolds (691), Thomas Bolling Robertson (701), Charles Sterett (788; three 
copies), St. George Tucker (840), Waggaman (911), Samuel Purviance Walker 
(915), William Augustine Washington III (924), and William Hill Wells (937).

A remarkable collection, spanning nearly the entire course of Saint-Mémin’s career 
as a portraitist, rare in its volume and quality.
Miles, Saint-Mémin (Washington, 1994).  $19,000.

32. Saint-Mémin, Charles B.J.F. de: [FRAMED PROFILE PORTRAIT EN-
GRAVINGS OF JOHN DAVENPORT AND HENRY ROGERS]. [Washington, 
D.C. 1806]. Two engravings, matted and framed under glass. Images are circular, 
with a diameter of approximately 2¼ inches. Matting overleaf black with gold trim 
around each image. Wood frame, 6¼ x 9¾ inches. Engravings in fine condition.

A framed pair of profile portrait engravings by the celebrated French-American 
portraitist, Charles B.J.F. de Saint-Mémin.  The subjects, John Davenport and 
Henry Rogers, both sat for Saint-Mémin in Washington in 1806.  Davenport was 
educated at Yale and practiced law in Connecticut before being elected to the Sixth 
and to the eight succeeding Congresses (1799-1817).  In his 1862 catalogue of 
Saint-Mémin’s portraits, Elias Dexter identifies the second subject only as Henry 
Rogers from Delaware.



Charles Balthazar Julien Févret de Saint-Mémin was a young, aristocratic military 
officer when he fled France during the Revolution in 1790.  In 1793 he arrived in 
New York with his father and soon began pursuing a career in the arts.  Applying 
early training he had received in drawing and an eye for precision, Saint-Mémin 
quickly taught himself the techniques of engraving and printing, and began 
producing plans and landscapes of New York.  In 1796 he co-founded a business 
creating profile portraits with the aid of a physiognotrace, a recently invented 
drafting device that allowed portraitists to capture their sitters’ profiles with 
extreme accuracy.  After tracing a subject’s profile with the physiognotrace, Saint-
Mémin would complete a portrait in chalk, reduce and copy it to a copper plate 
using a pantograph, and finally engrave the plate and produce a series of prints.  
Each patron would receive the original drawing, the plate, and, typically, a dozen 
engravings.  Saint-Mémin’s business was wildly successful, and for fourteen years 
it sustained him as he traveled through the eastern U.S. capturing the likenesses 
of many leading American figures of the day.  Ellen G. Miles’ extensive work on 
Saint-Mémin, published by the National Portrait Gallery, describes every aspect 
of his career and lists nearly a thousand of his known portraits.

The present pair of Saint-Mémin portraits comes from the noted collection of 
Richard Townley Haines Halsey.  Halsey, a Princeton graduate and stockbroker 
by trade, was an intense Americanist.  He believed that by promoting the history 
of American craftsmanship, modern American industry would be better protected 
against the intrusion of foreign-made goods.  Halsey began collecting in the 1890s 
and continued through the 1920s.  His mission to advance modern scholarship 
on American decorative arts reached its zenith in 1924 with the opening of the 
American Wing of the Metropolitan Museum of Art.  Halsey gave liberally of 
his expertise and his money to the project, the successful completion of which 
cemented his reputation as America’s leading authority on the subject.  Afterwards, 
he pioneered a course at St. John’s College in Maryland that explored the mar-
riage between American arts and crafts, and American history which became the 
model for a similar course taught by John Marshall Phillips at Yale University.  
Halsey ended his professional career as a research assistant with the Franklin 
Papers at Yale University.
Miles, Saint-Mémin (Washington, 1994) 223, 711.  $1000.

 Famous Portrait of Jefferson

33. Saint-Mémin, Charles B.J.F. de: [PROFILE PORTRAIT OF THOMAS 
JEFFERSON]. [N.p. N.d., but ca. 1904-1910]. Aquatint photogravure portrait, 
4 x 3 inches, on a 10 x 7¼-inch sheet. Fine.

A fine aquatint photogravure of Saint-Mémin’s famed portrait of Thomas Jeffer-
son, made from one of the original engraved plates.  The original was drawn in 
November 1804, just after Jefferson was elected to his second term as President.  
Jefferson agreed to sit for the portrait partly at the request of his daughters, and 
distributed copies of the likeness to his friends.  Saint-Mémin’s work would go on 
to serve as the source for several later portraits by other artists, such as Thomas 
Gimbrede.  The portrait shows the sixty-one year old President in profile.  “Th. 

Jefferson” appears below the portrait, and Saint-Memin’s name is printed in the 
lower left corner of the print.  Charles Saint-Mémin immigrated to the United 
States from France in 1793, his family having lost its lands and money in the 
French Revolution.  He taught himself the techniques of engraving and drawing 
in New York, and in 1796 began making profile portraits with a physiognotrace.  
Over the next fourteen years he travelled throughout the United States, making 
profile portraits, both original drawings and in the form of small engravings.  
The present printing of Jefferson’s portrait is undated, but was likely created 
in 1904 for the sale catalogue of Hampton Carson’s collection of Saint-Mémin 
portraits, or for an unrealized 1910 publication project (using the same portraits 
once owned by Carson) by William H. Jenks of Philadelphia (see Miles, p.212 
for details).  The original copperplate is now in the collection of the University 
of Virginia Library.



A fine copy of an important portrait of Thomas Jefferson.
Miles, Saint-Mémin (Washington, 1994), pp. 212, 326 and item 446. Bush, The 
Life Portraits of Thomas Jefferson, pp.51-53 and item 16. Adams, Eye of Jefferson, 
pp.75, 361, and item 125. Cunningham, Image of Thomas Jefferson in the Public 
Eye, pp.79-86. Howard C. Rice, Jr., “Saint-Memin’s Portrait of Jefferson,” in The 
Princeton University Library Chronicle, Volume XX, Number 4 (Summer 1959), 
pp.182-192.  $500.

34. [Sherman, William T.]: W.T. SHERMAN [caption title]. New York: Virtue 
& Yorston, 1865. Engraving, 11½ x 9 inches. Matted. Chip in lower left corner, 
slight edge wear, all outside the plate line. A few light fox marks. Very good.

An engraving of the famed Union general, after a classic portrait by Mathew 
Brady.  A battle plan rests under Sherman’s left arm, and a military fort is seen 
in the background.  $125.

35. [Vernon, Edward, Admiral]: ADMIRAL EDWARD VERNON. London. 
1797. Mezzotint, 24 x 15 inches. Trimmed close but with no image loss. Good. 
Archival matting, and protected with mylar sheet.

Vernon was from a distinguished naval family.  His final and most important com-
mand was as British naval chief in the East Indies during the American Revolu-
tion, when France was also at war with England in India.  This portrait, produced 
three years after Vernon’s death, shows him at the end of his life, standing, with 
warships in the background.  $500.



 

The Apotheosis of Dr. Kane

36. [Wandesforde, J.B.]: DR. KANE AT THE GRAVES OF SIR JOHN 
FRANKLIN’S MEN. FOR SUBSCRIBERS TO THE NEW YORK “AL-
BION.” 1858 [caption title]. [New York: Printed by R. Dalton, ca. 1858]. En-
graving, 26¾ x 18 inches. Three very light stains in lower caption, not affecting 
image. Near fine. Matted.

A striking print, presenting the scene of the famous Arctic explorer, Elisha Kent 
Kane, standing before the graves of Sir John Franklin’s men.  The graves, dating 

from 1846 and located on Beechey Island, are for three seamen from the Franklin 
expedition who died.  Kane is pictured in the frozen Arctic, looking to the left, 
and standing before three grave markers with the names of the dead explorers.  
He is dressed head to toe in furs and carries a telescope.  Large, dark glaciers rise 
out of the background and his ship, the Advance, is seen on the left.

British explorer Sir John Franklin and his expedition of more than 125 men were 
lost and died during his third Arctic exploration, around 1850.  After a few years, 
several British and American groups set out to find them.  Elisha Kane was the 
senior medical officer of the first United States Grinnell expedition in 1850, and 
commanded the second Grinnell expedition of 1853-55.  His heroism on that 
expedition and the fame gained from his subsequent book, Arctic Explorations, and 
lecture tour, launched him to international stardom.  “Arctic Explorations lay for a 
decade with the Bible on almost literally every parlor table in America” – DAB.  
Kane, who was of frail health due to childhood illness and was exhausted by his 
explorations and touring, died in Havana on his thirty-seventh birthday, in 1857.  
The present image was originally painted by James Buckingham Wandesforde 
(1817-1902), a Scottish-born Canadian artist best known for his portraits.  He 
created the image shortly after Kane’s untimely death, most likely as a tribute to 
the heroic explorer.  The engraving was executed by D.G. Thompson, and the 
print was sent out to subscribers of the New York Albion.
DAB X, pp.256-57.  $3250.

 A Rare, Contemporary,
American Portrait of George Washington

 

37. [Washington, George]: HIS EXCELLENCY GEORGE WASHINGTON 
ESQR. COMMANDER IN CHIEF OF THE AMERICAN ARMIES – THE 
PROTECTOR OF HIS COUNTRY. THE SUPPORTER OF LIBERTY. 
AND THE BENEFACTOR OF MANKIND.  MAY HIS NAME NEVER 
BE FORGOTTEN. [N.p., but almost certainly America. N.d., ca. 1785-1800]. 
Partially handcolored engraving, 10¾ x 14 inches. Backed on later paper. Edges 
worn and a bit chipped, mostly in the lower edge. Minor separations at cross-
folds; a few short, closed tears. Some old staining, later ink inscription in bottom 
margin reading “Handed down in Scofield Family since Revolutionary Days.” 
Good overall. Matted.

 

A rare and early equestrian portrait of George Washington in military dress, 
encircled by a foliated border wreath and surrounding text reading, “His Excel-
lency George Washington Esqr.  Commander in chief of the American Armies.  
The Protector of his Country.  The Supporter of Liberty.  And the Benefactor 
of Mankind.  May his name never be forgotten.”  Riding a rearing horse advanc-
ing to the left, Washington brandishes a sword in his right hand while wearing a 
tricorner hat with cockade and jacket (hand-colored in blue).  A military encamp-
ment, including four tents is visible in the background at left.

 

The present example has been associated with the well-known “Alexander Camp-
bell” mezzotint published in London in 1775.  According to Wick, however, this 



“crude engraving” was likely copied from another contemporary work, which was 
itself sourced from the central vignette in a 1783 English printed handkerchief 
(Figure 10 in Wick’s George Washington: An American Icon).  The only difference 
in the two illustrations lies in the color of the tents in the background.  In the 
slightly earlier image, the tents are black with white interiors; in the present im-
age, the tents are white with black interiors.  Regarding the date of creation of 
the etching, Wick claims it could have been “made any time after the late 1780s 
and may even have been produced as a memorial image in 1800.”  Both Wick and 
Hart also describe a later 19th-century imitation of this print, in which there is 

no punctuation in the surrounding inscription; Mitchell further explains that the 
imitation was printed from a copper plate that was too small to hold the entire 
image, leaving about a quarter-inch of the leaf border blank at the top.

The present illustration bears no imprint, and the identities of the publisher and 
the engraver are unknown.  Based on the quality and manner of the engraving, we 
believe that it was produced in the young United States, and is therefore among 
the earliest large images of George Washington published in his native land.

Contemporary images of the “Father of Our Country” are growing increasingly 
rare in the market, and the present example is among the more difficult to procure, 
and has been so for more than a century now.  In the 1904 catalogue of his own 
collection, Hampton L. Carson described the present engraving as “[e]xcessively 
rare.  The only copy that has come under my observation.”  Not in Baker, nor 
are any copies listed in OCLC.
CARSON COLLECTION 118. HART 725. WICK 100. MITCHELL CATA-
LOGUE 99.  $8500.

 Remarkable Profile Portraits of George and Martha Washington

38. [Washington, George]: [Washington, Martha]: [EGLOMISE SILHOUETTE 
PROFILE PORTRAITS OF GEORGE AND MARTHA WASHINGTON 
ON GLASS]. [N.p., but United States. ca. 1830]. 12 x 16 inches, framed to 17 x 
21 inches. Black paint on glass. Some light wear to frame. Very good.



Pair of facing profile silhouette portraits, with Martha Washington on the left and 
George Washington on the right, framed in bordered ovals of worked design.  The 
portraits are painted on the back of a glass panel in eglomise style.  The figures 
are approximately six inches in height and appear to be after the famous portraits 
of the couple painted by James Sharples in 1798.  James Sharples (1751-1811) 
was born in England and first exhibited at the Royal Academy in 1779.  Twice 
widowed, Sharples married again in 1787, taking as his third wife Ellen Wallace, 
who had been his pupil.  The Sharples came to the United States about 1793 
and worked in Philadelphia and New York until 1801.  James did pastel portraits, 
which he is said to have executed in about two hours.  Ellen Sharples sometimes 
produced copies of these for clients who wished more than a single example.  The 
Sharples family returned to England in 1801, where James and Ellen continued 
their work, but they returned once again to New York in 1809.  James died there 
in 1811, whereupon Ellen and the children returned to England for the last time.  
It was probably in 1797 at Mount Vernon that James achieved his long-standing 
ambition of portraying George Washington, finally retired to private life after his 
second term as president.  His painting shows the elderly Washington in profile, 
somberly dressed, a man aged beyond his years by the weight of his responsibili-
ties.  The resulting portrait proved to be so popular that both James and Ellen 
are said to have copied the image regularly in response to the demand.  Portraits 
of the President and First Lady remained popular, as evidenced by this later pair 
of silhouettes after Sharples’ original works.  $4500.

Medal Celebrating the New Hampshire State Constitution
and Daniel Webster

39. [Webster, Daniel]: [NEW HAMPSHIRE STATE CONSTITUTION 
COMMEMORATIVE MEDAL, BEARING PORTRAIT OF DANIEL WEB-
STER]. [ca. 1938]. Bronze medal, 1¼ inches in diameter. Struck on the obverse: 
“DANIEL WEBSTER / LIBERTY AND UNION. NOW AND FOR EVER. 
ONE AND INSEPERABLE.” Struck on the reverse: “1788-1938 / NEW HAMP-
SHIRE CONSTITUTION SESQUINTENNIAL / OLD NORTH MEETING 
HOUSE,CONCORD.” Golden brown patina. Very good condition.

A handsome medal bearing a bust portrait of Daniel Webster in left profile, ob-
verse; and the Old North Meeting House at Concord, reverse. Webster represented 
New Hampshire as a U.S. Congressman early in his career. $100.

40. [Webster, Daniel]: Wright, Charles Cushing, N.A. (American, 1796-
1854): [DANIEL WEBSTER, BRONZE MEDAL]. [ca. 1852]. Bronze medal, 
2 5/16 inches in diameter. Dark brown patina. Excellent condition. Struck on the 
obverse: “DANIEL WEBSTER / C.C. WRIGHT D & F.” Struck on the reverse: 
“LIBERTY AND UNION, NOW AND FOREVER. ONE AND INSEPARABLE 
/ I STILL LIVE / MEADE. BROS. DAG  F.W. GREENE PUB.”

A handsome bust portrait in high relief of Daniel Webster, depicting the great 
American statesman in right profile.

Daniel Webster, one of the greatest American statesmen of the antebellum period, 
served as United States Secretary of State (1841-43, 1850-52) and represented 
Massachusetts in the United States Senate (1827-41, 1845-50).  He protected 
the vested interests of New England and took a middle-of-the-road stand against 
slavery.  His writings and speeches have been collected into eighteen volumes.  
He is the arbitrator in the classic short story by Stephen Vincent Benet, The Devil 
and Daniel Webster.

Charles Cushing Wright, noted medalist and engraver, took up engraving while 
working for a silversmith in Utica, New York about 1817, and worked briefly 
in Albany and New York City before going to Savannah, Georgia in 1819.  In 
1820, after losing all his possessions in the great fire in Savannah, he moved to 
Charleston.  There he married the still-life and portrait artist, Lavinia Dorothy 
Simons.  In 1823 the Wrights moved to New York City and there spent the rest 
of their lives.  Charles Cushing Wright was a founder of the National Academy 
and frequently exhibited there and at the American Art-Union.

The National Portrait Gallery locates two examples of this medal: National Por-
trait Gallery (acquired 1977); Natural History Museum of Los Angeles County 
(acquired 1945).
GROCE & WALLACE, p.704 See National Portrait Gallery website.  $1000.


