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Behold the Panorama

 Two Panoramic Photographs of the Buffalo Soldiers on the Mexican Border

1. [African-American Photographica]: CAMP 25th U.S. INF. GRAND RE-
VIEW OF THE 25th U.S. INF. NOGALES, ARIZ. (MEX. BORDER) [cap-
tion title]. [N.p. N.d., ca. 1918]. Panoramic silver gelatin photograph, 9½ x 49½ 
inches. Minor silvering, else very good. Framed. [with:] CAMP OF THE 25th 
U.S. INFANTRY ON DUTY ON MEXICAN BORDER, 5.12.’19 [caption title]. 
San Diego: Tunnell & Sansiper, [ca. 1919]. Panoramic silver gelatin photograph, 
9½ x 50½ inches. Very good. Framed.

An interesting pair of large-format panoramic photographic collages featuring 
the Buffalo Soldiers of the 25th United States Infantry in training in Arizona just 
after World War I.  The great majority of the Buffalo Soldiers were stationed in 
reserve in Hawaii during the First World War, but some Buffalo Soldiers were 
sent to Mexico to participate in the Punitive Expedition and later to Nogales to 

guard the Mexican border in southern Arizona during the waning years of Pancho 
Villa’s Mexican Revolution.  Buffalo Soldiers of the 35th Infantry Regiment were 
embroiled in the Battle of Ambos Nogales in August 1918, after which the 35th 
Regiment was replaced by the men seen in the present panoramic photographs 
– the 25th Infantry regiment.

The first of the present panoramas features the sprawling camp of the 25th In-
fantry from an elevated vantage point in Nogales, showing dozens of buildings 
in the foreground, with the vast Arizona desert in the background.  Below this is 
an equally-long image of a “Grand Review” of the hundreds of African-American 
soldiers who make up the unit.  A photograph at left captures the activities of 
four African-American soldiers comprising the unit’s color guard; a photograph 
at right shows presumably the unit’s Caucasian commander at his desk, though 
he is unidentified.



The second panorama also features the encampment of the 25th Infantry along 
the Mexican border as it stood on May 12, 1919.  Above this is another panoramic 
photograph which is quite interesting; it shows the breadth of Nogales from a local 
hillside, spanning both Nogales, Arizona and Nogales, Sonora, Mexico.  As it still 
exists today, the border between the United States and Mexico is here depicted 
by “International Avenue” running east/west through the left portion of the im-
age.  Several sites on the Mexican side of Nogales are captioned in the negative, 
including the border fence, the “Location of Battle between Obregon and Villa,” 
“Place of execution,” “Prison,” “City Hall,” the “Plaza de Mexico” among others.  
The panoramic photographs are flanked on each side with a vertical photograph 
featuring a member of the color guard of the 25th Infantry.

The 25th United States Infantry was formed in 1866 as a racially-segregated unit 
of the United States Army.  Members of the 25th Infantry fought in the American 
Indian Wars, the Spanish-American War, the Philippine-American War, and World 

War II, and also served in south Texas and along the Mexico border after World 
War I.  The African-American units of the 10th cavalry earned the nickname 
“Buffalo Soldiers” from Native American tribes during the Indian Wars, and the 
name came to be applied to all five African-American regiments of the American 
Army formed in 1866, including the 25th Infantry.

The Buffalo Soldiers of the 25th Infantry were stationed in Nogales from late 1918 
until 1933.  The soldiers became an integral part of the community, though life 
in a border town brought racial discrimination from people in both the United 
States and Mexico.  An interesting side note: jazz multi-instrumentalist Charles 
Mingus was born in Nogales in 1922 while his father, Charles Mingus, Sr. served 
as a sergeant in the 25th Infantry.

Panoramic photographs of Buffalo Soldiers are extraordinarily rare; these examples 
are especially interesting for their Mexican border content.  $4750.



 African-American Trainees in Virginia
in the Early Days of World War II

2. [African-American Photographica]: [AFRICAN-AMERICAN QUARTER-
MASTER TRAINING REGIMENT]. Washington, D.C.: Washington Photo 
Co., [ca. 1941-1942]. Panoramic photograph, 10 x 30½ inches, with captions 
printed below the image. Minor scuffs to edges, two slight creases (not affecting 
image). Very good. Backed on later flexible board.

An unidentified panoramic photograph (possibly a proof) of an early African-
American quartermaster training unit, likely at Camp Lee (now Fort Lee), Virginia 
in late 1941 or early 1942.  The recruits are accompanied by the cadre of non-
commissioned officers and their predominantly-white officers, with names of all 
printed below.  In all, 240 trainees are shown and named.  This unit would have 
been one of the first African-American training units to form at Camp Lee.  The 

soldiers in this photograph were nearing the end of their training when the image 
was taken.  They soon would be deployed overseas or around the United States, 
working to store, transport, and distribute food, fuel, clothing, and ammunition 
necessary to supply the army’s combat divisions.  Camp Lee was established during 
World War I as a training site and during World War II was expanded to provide 
training for quartermasters and related support specialists.  Although some black 
soldiers saw combat during World War II, the majority were assigned to all-black 
quartermaster and engineer units, providing logistical support and distributing 
supplies and ammunition to troops around the world.  President Truman finally 
desegregated the armed forces in 1948 with Executive Order 9981, and the last 
all-black unit was disbanded in 1954.  African-American World War II Army 
panoramas are scarce in the marketplace.  $500.



3. [African-American Photographica]: COMPANY “A.” 385th ENGINEERS; 
U.S. ARMY. 1942. Boston: Waide & Slater, 1942. Original photographic display, 
15 x 23 inches. Framed. Photographic print in excellent condition. Frame with 
some small nicks.

A large and very interesting photographic display featuring Company A of the 
385th Engineers, an African-American unit in training in the early years of World 
War II.  The central image is a class photo of the whole company (some 210 men 
in all), along with five caucasian officers.  The image of the company is surrounded 
by four different views of their training facility: the mess hall, the entrance, 

their barracks, and a panoramic view of the base facilities (which appears to be 
in a different location than the more bucolic setting shown in the base entrance 
image).  As usual throughout World War II, the company is entirely composed 
of African-American servicemen, but the officers are all caucasian.  World War 
II was the last segregated war fought by the United States, as President Truman 
desegregated the armed forces in the summer of 1948.  Most African-American 
companies served in support roles during the war, and never saw combat, though 
quite a number of engineering units were involved with building bridges and other 
infrastructure in Europe and the Pacific.  $300.



 African-American Soldiers in Training for World War II

4. [African-American Photographica]: COMPANY “G”, 9th QM TRAIN-
ING REGIMENT, CAMP LEE, VA., SEPTEMBER, 1942. Washington, D.C.: 
Washington Photo Co., 1942. Panoramic photograph, 32½ x 10½ inches. Black 
and white photograph with captions printed below the image. Mild toning and 
fading. Three one-inch tears and two three-inch creases starting to split (not 
affecting image), moderate insect damage to upper left and rear (where rolled 
photo had been exposed), several small holes and two small rust stains (not af-
fecting image). Still, good.

A panoramic photo of one of the first African-American training units formed 
at Camp Lee (now Fort Lee), Virginia in late 1941.  The recruits are divided by 
platoon and accompanied by their predominantly-white officers, with names of 
all printed below.  More than two hundred trainees are shown and named.  The 
9th Quartermaster Training Regiment was the first African-American training 

unit to form at Camp Lee in late 1941, just before the Japanese attack on Pearl 
Harbor.  The soldiers in this photograph likely entered the army in early 1942, 
and were nearing the end of their training when the image was taken.  They 
soon would be deployed overseas or around the United States, working to store, 
transport, and distribute food, fuel, clothing, and ammunition necessary to sup-
ply the army’s combat divisions.  Camp Lee was established during World War 
I as a training site and during World War II was expanded to provide training 
for quartermasters and related support specialists.  Although some black soldiers 
saw combat during World War II, the vast majority were assigned to all-black 
quartermaster and engineer units, providing logistical support and distributing 
supplies and ammunition to troops around the world.  President Truman finally 
desegregated the armed forces in 1948 with Executive Order 9981, and the last 
all-black unit was disbanded in 1954.  African-American World War II Army 
panoramas are scarce in the marketplace.  $675.



 African-American Sailors in Training for World War II

5. [African-American Photographica]: [PANORAMIC PHOTOGRAPH OF 
AN AFRICAN-AMERICAN NAVY COMPANY TRAINING FOR WORLD 
WAR II]. Great Lakes, Il.: [U.S. Navy], 1943. Panoramic photograph, 19¼ x 7¼ 
inches. Black and white photograph mounted on slightly larger beige cardstock. 
Small vertical cracks to image, caption faded, some wear and rubbing to mount. 
Very good.

A sharp photograph of one of the first companies of African-American sailors 
training for General Service during World War II.  The photo caption printed in 
negative reads: “Co. 1781 – H.A. Duwe, C. Sp. Co Comdr – W.A. Westmore S 2/C 
Sub Comdr U.S. Naval Training Station – Great Lakes, Ill. – Jan 30, 1943.”  The 

image shows 140 trainees in uniform, standing in six rows, with their Caucasian 
commanding officer standing in the middle of the second row.  In 1942, the Navy 
expanded service opportunities for African Americans beyond mess service, and 
Camp Robert Smalls was created within Naval Station Great Lakes to host the 
first full, albeit segregated, training programs.  The Navy began desegregating 
training in 1944, with the first thirteen African Americans becoming commis-
sioned and warrant officers that same year (the “Golden Thirteen”).  By 1945, 
all training was fully integrated.

African-American World War II Army panoramas are scarce in the market, but 
photographs showing African-American Navy units are decidedly rare.  $600.



 Black Doctors’ Meeting in St. Louis

6. [African Americana]: [Medicine]: Sanders, A.W.: [LARGE FORMAT 
PANORAMIC PHOTOGRAPH OF THE NATIONAL MEDICAL ASSOCIA-
TION’S 1923 ANNUAL CONVENTION]. [St. Louis. 1923]. Black-and-white 
photograph, 10 x 57¾ inches. Mild surface wear, light creases, a couple of closed 
tears, not affecting the image. Very good. Rolled.

An extraordinary photographic record of the 28th annual convention of the National 
Medical Association (NMA), held in St. Louis in August 1934.  The organization’s 
name is mistakenly given as “American” Medical Association in the negative.  The 
NMA was created in 1895 by African American doctors and pharmacists who were 
repeatedly excluded from admission to the American Medical Association.  The 
organization still exists today, and numbers over 30,000 members.

The present panoramic photograph measures almost five feet wide, and features 
a few hundred African-American doctors, mostly male, some females, and even a 
few children.  The beginning of this convention, held at the Pine Street YMCA, 
was steeped in controversy as local African-American physicians threatened a 
protest over the welcome speaker, the St. Louis health commissioner who had 

recently required the vaccination of black people arriving from the South.  The 
group threatened to turn out the lights if he spoke, and he managed to get sick and 
back out at the last minute.  Also, the 1923 annual convention was a momentous 
one for the NMA, as it created the National Hospital Association to advocate for 
better medical care at African-American hospitals.

“Conceived in no spirit of racial exclusiveness, fostering no ethnic antagonism, 
but born of the exigencies of the American environment, the National Medical 
Association has for its object the banding together for mutual cooperation and 
helpfulness, the men and women of African descent who are legally and honor-
ably engaged in the practice of the cognate professions of medicine, surgery, 
pharmacy and dentistry” – Dr. C.V. Roman, founding member and first editor of 
the JOURNAL OF THE NATIONAL MEDICAL ASSOCIATION.

Images of the NMA are exceedingly rare, both in institutions and the market.  
OCLC records no photographs of the organization.  A stunning image of this 
pioneering group, meeting in a fiercely-divided South in the middle of the Jim 
Crow era.  $1500.



 Black Doctors’ Convention

7. [African Americana]: [Medicine]: [PANORAMIC PHOTOGRAPH OF 
THE NATIONAL MEDICAL ASSOCIATION’S 1934 ANNUAL CONVEN-
TION]. [Nashville, Tn. 1934]. Black and white panoramic photograph, 7½ x 28 
inches. Mild surface wear and light creases. Very good. Rolled.

A marvelous photographic record of the 39th annual convention of the National 
Medical Association, held at Nashville’s Meharry Medical College in August 1934.  
The National Medical Association was created in 1895 by African American doc-
tors who were repeatedly excluded from admission to the American Medical As-
sociation.  The organization still exists today, and numbers over 30,000 members.

The present panoramic photograph measures over two feet wide, and features a 
few hundred African-American doctors, mostly male, and some females.  Signs 
for the National Pharmaceutical Association and the convention of the National 

Association of [Colored] Graduate Nurses.  The NPA broke off from the NMA 
and became a separate entity in the 1940s.  The NACGN accepted an invitation 
to merge with the American Nurses Association in 1949, dissolving in 1951.

“Conceived in no spirit of racial exclusiveness, fostering no ethnic antagonism, 
but born of the exigencies of the American environment, the National Medical 
Association has for its object the banding together for mutual cooperation and 
helpfulness, the men and women of African descent who are legally and honor-
ably engaged in the practice of the cognate professions of medicine, surgery, 
pharmacy and dentistry” – Dr. C.V. Roman, founding member and first editor of 
the JOURNAL OF THE NATIONAL MEDICAL ASSOCIATION.

A rare glimpse into the faces of African-American medical professionals during 
the Great Depression.  $600.



 Six-Foot Long Panoramic Photo of Anchorage

8. [Alaska Photographica]: [PANORAMIC PHOTOGRAPH OF ANCHOR-
AGE, ALASKA]. San Antonio: Goldbeck Photo Service, [ca. 1957]. Panoramic 
photograph, 10 x 71½ inches. Minor creasing. A few short closed edge tears, one 
small marginal chip not affecting image. Very good.

An unusually long panoramic photograph of mid-20th-century Anchorage, Alaska.  
The image was photographed by the renowned Eugene Omar Goldbeck of San 
Antonio for his National Photo and News Service.  Goldbeck made several trips 
to Alaska during his long career, and the present photograph was likely executed 
during one of his visits in the 1950s.  The Library of Congress holds two pan-
oramic photographs of Whittier, Alaska taken by Goldbeck in September 1957, 
and the present photograph could have been taken at that time.  The vintage 
of the several automobiles in the image argues toward a mid-1950s date, at the 

latest.  Identified landmarks in the present panorama include: J.B. Gottstein Co. 
warehouse, 4th Avenue Theater, the Masonic Temple, the 5th Avenue Barber 
Shop, Kimball’s dry goods store, the 515 Club, Art’s Liquor Store, Hoyt Motor 
Co., Anchorage Cold Storage Co., KFQD radio station, Rutherford’s, and others.

Goldbeck’s panoramas are rare in both the trade and in institutions. A handful of 
Goldbeck’s Anchorage panoramas appear in OCLC in one place: the Anchorage 
Museum Library, but it is unclear if they possess this example.  The Harry Ran-
som Center does not appear to have this example in their Goldbeck Collection.

A rare and interesting panoramic photograph that provides a snapshot of the de-
velopment of one of Alaska’s most important cities during the mid-20th century.
OCLC 864759565 (ref).  $850.



 With Eighty-one Panoramas of Roaring Twenties California

9. [California Photographica]: [UNUSUAL VERNACULAR PHOTOGRAPH 
ALBUM, COMPRISED MAINLY OF PANORAMIC PHOTOGRAPHS, 
DOCUMENTING AFFLUENT VACATIONERS AT VARIOUS UPSCALE 
SOUTHERN CALIFORNIA HOTELS IN THE EARLY 20th CENTURY].
[Various California locations, including Monterey, Long Beach, San Diego, and 
Santa Catalina Island. ca. 1920s]. Eighty-one panoramic photographs, each ap-
proximately 3½ x 11½ inches, and eighty-eight smaller photographs, either 6½ 
x 4 inches or 2¼ x 3¼ inches. Oblong folio. Patterned cloth over paper boards. 
Binding chipped, spine tender. Photographs generally in very good condition.

A wonderful collection of unique images from early 20th-century California.  
The photographs feature the buildings and grounds of the Hotel del Monte in 
Monterey (including at least one image of the topiary maze), the Hotel Virginia 

in Long Beach, and the Hotel del Coronado in Coronado across the bay from San 
Diego, and other landmarks such as the Lone Cypress and the Sunny Jim cave in 
La Jolla.  In addition to the fabulous exteriors of these hotels (even panoramas 
showing a golf course and a tennis court), the photographs also highlight the 
interiors, namely the grand ballroom and the large indoor pool inside the Hotel 
del Coronado.  Numerous photographs capture the beauty of elaborate gardens 
and the majesty of grand seaside California architecture during the period.  The 
album concludes with several shots of an outing by boat to what appears to be 
Santa Catalina Island.  The Hotel del Coronado is still in business, but both the 
Hotel del Monte and the Hotel Virginia closed long ago.  The latter was razed 
shortly after its closing in 1932, and only its foundation remains.

A fantastic album of well-composed images of some grand old California ho-
tels.  $1250.



 The Early American Presence at Guantanamo Bay

10. [Cuba Photographica]: CAMP DEER POINTS [sic], GUANTANAMO 
BAY, CUBA. FEBRUARY 6th TILL 19th. Havana: American Photo Co., 1910. 
Panoramic photograph, image 7¼ x 47¼ inches on sheet 10 x 49 inches. Printed 
caption title below image. Publisher and date written in negative at lower right 
corner; in the lower left corner is written: “#5 2d Regiment U.S. Atlantic Fleet, 
Deer Point Camp, Guantanamo Bay, Feb. 13, 1910. ‘Minnesota,’ ‘New Hamp-
shire,’ ‘Mississippi,’ ‘Idaho.’” “Printed in Germany” printed below image at lower 
left. Some light soiling, minor fading to right side of photo, some rumpling from 
previous rolling. Very good.

An impressive view of sailors and marines from the United States’ Atlantic Fleet, 
assembled on the parade grounds of Deer Point Camp, Guantanamo Bay.  Well 
over five hundred officers, seamen, and marines are in formation, with encamp-
ments on both sides of the grounds.  In the background, looking out into the 
harbor, nineteen ships are visible in the water, including the four listed on the 
photo:  MINNESOTA, NEW HAMPSHIRE, MISSISSIPPI, and IDAHO.  One 
camp building with a wide veranda is behind and to the left of the sailors.

U.S. forces, with their Cuban allies, first occupied Guantanamo Bay in 1898 dur-
ing the Spanish American War, creating a forward-operating base in their effort 
to wrest Spanish control of the island.  In 1903 the U.S. leased forty-five square 
miles of land and water at Guantanamo Bay from the newly-independent Cuban 
government, and built the Deer Point Camp to support naval operations in the 
Caribbean.  The American facilities at Guantanamo Bay are in use to this day.  
The American Photo Company advertised itself as “the best equipped commercial 
photographers in Cuba.”  It established a commercial network in Havana that 
distributed images of Cuba on a worldwide scale.

This photo is rare.  We found no records of it at auction and no copies in OCLC, 
however the Naval History and Heritage Command lists a copy in their collections.
“US Naval Station Guantanamo Bay, Cuba,” UA 571.45 (copy of this image) 
(Washington Navy Yard, D.C.: Naval History and Heritage Command, Naval 
Heritage Foundation) (accessed online).  $850.



 Large Panoramic Photo of Honolulu
 

11. [Hawaiian Photographica]: BIRDSEYE VIEW OF HONOLULU – 1932. 
San Antonio: E.O. Goldbeck, National Photo & News Service, 1932. Panoramic 
photograph, 10 x 57½ inches. Minor surface wear, a few small smudges. Near fine.

 

An interesting panoramic photograph of downtown Honolulu in 1932, taken 
from Aloha Tower by famed Texas photographer and panoramist, Eugene Omar 
Goldbeck.  The image captures the city of Honolulu at the beginning of the Great 
Depression and almost a decade before the bombing of Pearl Harbor at the out-
set of World War II.  The image stretches widely across the city, from the Dole 
Cannery at left, across part of Honolulu Harbor, past Chinatown, over the Pier 
11 terminal building, across the downtown area, peers straight down Fort Street, 
encompasses the government administration district, and moves past the power 
plant all the way out beyond Waikiki to Diamond Head.  Spots of development 
on the hillsides in the background foreshadow the continued growth of the city.  
Goldbeck has identified several locations in the mountainous background in the 
negative, including Nuuanu Valley, Pacific Heights, Tantalus, Punch Bowl, Wil-
helmina Rise, and the aforementioned Waikiki and Diamond Head.

 

The present photograph captures Hawaii’s capital city of Honolulu right in the 
middle of the period between the official annexation of Hawaii as a territory by the 
United States in 1898 and its eventual statehood in 1959.  Throughout that time 
and up until the present, Honolulu has been in a constant state of development 
by both American and worldwide interests.  The present photograph provides 
an important snapshot of Honolulu in the early 1930s, a benchmark for illustrat-
ing changes in city planning, architecture, business development, and more now 
almost a century later.

 

Though a prolific producer of photographs, E.O. Goldbeck’s panoramas are un-
common in both the trade and in institutions.  OCLC does not record the present 
panorama, but there is an example at the Hawaiian Historical Society.  $900.



 Massive Panorama of Portland
 

12. Henrichsen, L.C.: PORTLAND OREGON FROM THE HEIGHTS 
WEST OF THE CITY LOOKING EAST [caption title]. Portland. 1903. 
Panoramic photograph comprised of fourteen silver prints, each 7 x 9 inches, 
for a total size of 7 x 126 inches. Quarto. Original red cloth boards, stamped in 
gilt. Prints attached to stiff paper mounts. First three prints bound together and 
attached to front pastedown; final eleven bound together, loose in binding. A bit 
of clouding at edges of several images, but overall very good.

 

A remarkable panoramic photograph showing the growing city of Portland, Oregon 
at the dawn of the 20th century.  The panorama is composed of fourteen silver 
prints, totaling more than ten feet in length, and depicts the city from the west 
looking east.  The Willamette River runs through the center of the photographs, 
and Portland is shown rising up on either side, with houses, multi-story buildings, 
docks, warehouses, and a growing downtown.  The hilly topography of the city 
and surrounding area is clearly demonstrated, and Mount St. Helens can be seen 
in the fifth panel.  The photographer, L.C. Henrichsen, was born in Denmark and 
moved to Portland in 1861, where he had a long career as a prominent jeweler 
and optician. A scarce image, with OCLC locating only eight copies.  A copy of 
this panorama sold at a Swann Galleries photography sale in 2014 for $4500 plus 
house premium (or net $5625).  $4500.



 A Japanese-American Funeral in California,
Shot by a Japanese-American Photographer

 

13. [Japanese-American Photographica]: [PANORAMIC PHOTOGRAPH 
MEMORIALIZING THE ATTENDEES OF A JAPANESE-AMERICAN 
FUNERAL IN CALIFORNIA IN THE 1930s]. Sacramento: Oyama Studio, 
[ca. 1930s]. Panoramic photograph, 8 x 28¼ inches. Minimal wear, a couple of 
areas of slight fading. Near fine.

 

An extraordinary image capturing the somber mood of a Japanese-American 
funeral in Sacramento, California in the 1930s.  Dozens of attendees are ranged 
around and behind a decorated coffin, with some standing on the stairs and front 
porch of the funeral home or church.  The attendees include men, women, and 
children, all finely dressed.

 

The photograph was taken and printed by the Oyama Studio in Sacramento, with 
their small blindstamp to the lower right of the image.  Presumably the same 
Oyama Studio later took photographs at the Camp Amache Japanese-American 
concentration camp in southeast Colorado in the mid-1940s.

 

A rare and distinguished depiction of Japanese Americans in mourning in 1930s 
California, produced by a Japanese-American photographer.  $2500.



 “Go for broke”

14. [Japanese-American Photographica]: [World War II]: HEADQUARTERS 
CO. – 2nd BN. – 442nd INFANTRY – CAMP SHELBY – JUNE 1943. Camp 
Shelby, Ms. 1943. Panoramic silver gelatin photograph, 9½ x 18 inches. Backed 
on linen. Several vertical creases, minor fading. Very good.

A significant group portrait featuring over 100 Japanese-American members of the 
2nd Battalion of the famed 442nd Infantry Regimental Combat Team during their 
training before World War II.  The soldiers stand proudly, many of them smiling, 
with a flagman at left holding the unit’s guidon.  Six commissioned officers, none 
of them Japanese-American, stand in the middle of the front line.  This image 
was taken just four months after the activation of the 442nd on February 1, 1943.

The 442nd Infantry Regiment was composed almost entirely of second-generation 
American soldiers of Japanese ancestry (Nisei).  They trained at Camp Shelby near 
Hattiesburg, Mississippi, not far from places like Rohwer and Jerome, Arkansas, 
where Japanese-Americans were interned during World War II.  When many 

of their families were imprisoned in camps within the United States, the 442nd 
fought with outsized courage and uncommon distinction in Italy, Germany, and 
southern France, living up to their motto to “Go for broke.”  Over 800 Japanese-
Americans would be killed or declared missing in action during their brief stint in 
the war, an unusually-high percentage relative to their force numbers.  But they 
would also earn unusually-high combat rewards, including seven Distinguished 
Unit citations, one of them awarded by President Truman himself, who remarked 
on July 15, 1946, “You’ve fought not only the enemy...you fought prejudice and 
won.”  Japanese-American service members also earned twenty Medals of Honor, 
4,000 Purple Hearts, twenty-nine Distinguished Service Crosses, 588 Silver Stars, 
and more than 4,000 Bronze Stars for World War II alone.  Since the Second 
World War, the 442nd has become the most highly decorated military unit in 
the history of the United States Armed Forces, with twenty-one Medal of Honor 
recipients and 9,486 Purple Hearts.

Images of individual units of the fighting 442nd are rare, especially those emanat-
ing from their first few months in service.  $1000.



15. [Japanese-American Photographica]: Masamori, Tom, photographer: YBL 
KEIRO KAI TSBC AUG 19, 1972 DENVER, COLO [caption title]. Denver: 
Tom Masamori, 1972. Panoramic photograph, 5½ x 14 inches, with photographer’s 
studio stamp on verso. Minor abrasion to middle of left margin, else near fine.

 

A small-format panoramic photograph capturing the members of the Young Bud-
dhist League at the annual ceremony of Keiro-kai (“Respect for the Aged Day”) 
in August 1972.  The ceremony was held at the Tri-State Buddhist Church in 
Denver, which survives today as the Tri-State Denver Buddhist Temple.  The 
present photograph holds special significance, as most, if not all, of the 120 
subjects in the photograph would have survived the Japanese-American intern-
ment camps during World War II.  Another notable aspect of the photograph 
is that it was taken and produced by a Japanese-American photographer.  Tom 
Masamori’s backstamp gives his phone number and studio address at 2010 Lamar 
in Denver.  $350.



 Training Troops on the Wide Kansas Prairie

16. [Kansas Photographica]: Pennell, Joseph Judd: CAMP OF INSTRUC-
TION, FT. RILEY, ‘08. KANSAS NATIONAL GUARDS IN FOREGROUND 
[title captioned in the negative]. [N.p., but Junction City, Ks.]: [Joseph Judd] 
Pennell, [ca. 1908]. Panoramic silver gelatin photograph, approximately 8¼ x 
19¼ inches. Minor degradation near bottom right corner, light surface wear. Very 
good. Mounted on original brown cardboard, as usual for the Pennell studio.

A fine photograph depicting the training camp for the Kansas National Guard at 
Fort Riley, Kansas in 1908.  The photograph shows a tent city ranged along the 
grassy flatlands near the Kansas River at Fort Riley.  Hundreds of tents are shown 
on the prairie, with soldiers discernible as well.  A railroad line runs between 
the river and the camp, and a small town can be seen in the far distance.  The 
image was shot by local professional studio photographer Joseph Judd Pennell.  
Typical of Pennell’s photographs, the image is well-composed, tonally-balanced, 
and crisply printed.

Joseph Judd Pennell was a prolific, accomplished, and successful studio pho-
tographer operating in Junction City, Kansas from 1893 until 1922.  Over the 

course of his career, Pennell shot hundreds of photographs and the prints and 
photographic plates he left behind constitute a vital record of Junction City, Fort 
Riley, and the surrounding areas.  He photographed the town of Junction City in 
great detail, along with portraits of the residents (men, women, and children from 
diverse ethnic backgrounds), businesspeople (from attorneys to blacksmiths to 
tailors), businesses (both exteriors and interiors), vehicles, roads, farms and large 
farm equipment, railroads (including the nearby Union Pacific), and much more.

Pennell recorded the life of Fort Riley in similar detail, photographing the 
grounds of the camp, camp life, barracks, maneuvers, the soldiers themselves, the 
regimental band, and shots of the training classes taken by the mounted service 
school (one such photograph depicts a tented classroom where a couple dozen 
students dissect a horse), among others.  During Pennell’s career, Fort Riley was 
a vital component of life around Junction City, where about 1,000 soldiers were 
stationed and often visited Junction City for mostly recreational reasons.  The 
focus of Fort Riley itself was advanced cavalry and artillery training for both of-
ficers and enlisted men.  It was also, obviously, a training location for the Kansas 
Army National Guard, as evidenced in the present photograph.  Pennell often 



produced the images of Fort Riley to sell to soldiers as mementos of their time 
in northeast Kansas.

“The photographs Pennell made seem to be the product of a transcendent, disem-
bodied eye that silently traversed Junction City, chronicling the town’s triumphs 
and defeats, with little trace of its own presence.  Depicting objects and images 
dispersed throughout the town and beyond, they created a bond within the 
community and gave physical form to assumptions held by many of its citizens, 
investing their world with a level of detailed information and a three-dimensional 
solidity that has come to be synonymous with it” – Shortridge.

A rare photograph (as Pennell images seem to be across the board) mounted 
on the studio’s original cardboard.  This particular photograph does not appear 
in OCLC; two similar images are recorded (one of Fort Riley dated 1908 with 
“Dakota in foreground” and a 1913 panorama of the Fort Riley training ground 
featuring the Kansas National Guard), both at the University of Kansas (which 
holds a substantial archive of Pennell’s work).  The University of Kansas, however, 
does not appear to hold this image.
OCLC 961357071. James R. Shortridge, OUR TOWN ON THE PLAINS: J.J. 
PENNELL’S PHOTOGRAPHS OF JUNCTION CITY, KANSAS, 1893-1922 
([Lawrence, Ks.]: University Press of Kansas, [2000]).  $1250.

 A Seventeen-Foot Panoramic Photograph
of the 1939 New York World’s Fair

17. [New York Photographica]: [Allen, Charles F.]: [Allen, Gabriel]: [LARGE-
FORMAT PANORAMIC PHOTOGRAPH OF THE INTERNATIONAL 
GOVERNMENT ZONE OF THE 1939 NEW YORK WORLD’S FAIR].
[N.p., likely New York. early 1939]. Panoramic photograph, 19¾ x 204 inches. 
Some chipping, creasing, minor staining, and occasional closed tears, with re-
paired tears to each vertical edge, and minor loss to right edge. Still, a good 
image considering its size.

An extraordinary and obscure seventeen-foot panoramic photograph highlight-
ing the modernist architecture of the international zone of the 1939 New York 
World’s Fair.  The photograph presents a 360-degree view around the Lagoon of 
Nations, starting at the Belgian Pavilion at left, scanning across the statuary-filled 
fountains in Constitution Mall (with the Heinz 57 exhibit and the Trylon and 
Perisphere at the Theme Centre in the background), past the French Pavilion, 
the first Foreign Pavilion, across the Court of Peace (with the U.S. Government 
building in the deep background), the second Foreign Pavilion (with mounted 
lettering for Romania and a banner for Japan hanging on the front), and ending 
at the Czechoslovakian pavilion at far right.  The Soviet Pavilion is not pictured, 
as it was one of the last exhibits completed before the opening of the fair on April 
30, 1939; this fact also helps us date the photograph.  Several workman and men 
in suits, and a handful of automobiles are pictured, with some of the people tak-
ing notice of the camera.

A printed notice, which appears twice near the bottom edge of the photograph 
reads, “This is the largest direct photograph ever made! It is not an enlarged 
or pieced picture, but the actual negative size.  It was made by Charles F. & 
Gabriel Allen and they have specialized in panorama photography since 1892.”  
Few specifics are known about the Allens, though the Library of Congress holds 
six panoramic photographs by Charles F. Allen dated between 1919 and 1935, all 

in the New York area, including two 1919 panoramas of the ringside crowd of 
a boxing match and two showing the attendees of the American Ornithologists’ 
Union’s annual convention at the American Museum of Natural History.  The 
Naval Historical Center also holds a 1918 panoramic photograph showing the 
personnel of the Fleet Supply Base in Brooklyn which is captioned in the negative 
“Chas. F. Allen 216 West 104th St. New York City.”  The present photograph 
was likely the crowning achievement in a long career for one New York-area 
panoramic photographer, and Gabriel Allen was likely Charles’s brother or son.  
They may, in fact, have sold copies of the panorama at the fair itself, since they 
took the image some months before the fair opened.



The New York World’s Fair of 1939-40 was a worldwide event, with dozens of 
countries participating.  The fairgrounds covered over 1,200 acres in Flushing 
Meadows-Corona Park, Long Island.  The fair was the second-most-expensive 
world’s fair ever executed, but a successful one, drawing over 44 million visitors.  
The structures built for the fair were a feast for the eyes, with almost every 
building reflecting the modernist influence, as the theme for the fair was “the 
world of tomorrow.”  This reflection on the future, anticipating the Atomic and 
Space ages just around the corner, can be seen in the present photograph, in the 
pavilions of the international government zone.

We can find no other copies or even mentions of the present photograph in auc-
tion records, the trade, or in institutions.  Due to the epic nature of the printing 
process just to produce one copy of this massive panoramic photograph, the Allens 
could not have produced many examples.

A remarkable surviving photographic record of a seminal New York historical 
moment, and one of the most astounding panoramic photographs we have ever 
encountered.  $4500.



 Panoramic Photograph Laying Bare the Race, Class,
and Gender Differences in an Oklahoma Factory

18. [Oklahoma Photographica]: [African Americana]: EMPLOYEES ITEN 
BISCUIT COMPANY SNOW WHITE BAKERY OKLAHOMA [cover title].
[Oklahoma City: Fred L. Stone, ca. 1913]. Four-panel panoramic silver gelatin 
photograph, each panel approximately 8 x 10 inches. With an additional 3½ x 
6-inch silver gelatin photograph mounted on the inside front cover. Each of the 
four panels mounted on linen and folded into a black pebbled cloth binding, gilt 
title on front board. Mild edge wear to boards, one of the panels with a small 
chip in lower left corner. Very good.

A striking panoramic photograph of the employees of an early Oklahoma bakery, 
likely produced as a keepsake for the staff or management.  The photograph shows 
some 200 employees of the Iten Biscuit Company of Oklahoma, a subsidiary of 
the main Iten company of Iowa.

The arrangement of the employees in the photograph – the juxtaposition of race, 
gender, and class – is startling.  At left, four horse-drawn carriages are controlled 
by African-American men in white uniforms and hats, with white men in overalls 
sitting in the carriages, holding the reins of the horses.  The middle section is 
dominated by about 150 white women (and a handful of white men) in simple 
white dresses and bonnets.  The right side of the image shows the executives of 
the company in dark suits and ties, and perhaps their wives and children, ranged 
around two Model-T Ford automobiles.  The organization of the image divides 
the subjects into thirds, segregated by race, gender, and class.

The photograph was likely taken about 1913.  The Iten Biscuit Company’s new 
Oklahoma City plant and distribution hub, in front of which the present panorama 
was taken, was completed in October 1912.  Constructed at a cost of $250,000, the 
Iten Biscuit Company building in Oklahoma City consisted of five stories totaling 
about 126,000 square feet of space; it was also constructed with restrooms and a 
breakroom on each floor, quite unusual for a commercial building in 1912.  The 
Iten Biscuit Company occupied the space for thirty years before being bought by 
Nabisco.  The building still stands; it is now a large U-Haul Moving & Storage 
location at 100 SE 2nd Street in Oklahoma City.

The photographer, Fred L. Stone was an early and quite notable Oklahoma itiner-
ant photographer.  He captured images of the Sooner state both before and after 
the Land Rush of 1889, and promoted himself as the official photographer for 
the largest newspaper in Oklahoma City, THE OKLAHOMAN.  He also claimed 
to be the first photographer in Oklahoma with a panoramic camera, with which 
he extensively documented Oklahoma City, Tulsa, and numerous other sites in 
Oklahoma and the surrounding states.  Stone garnered so much attention for his 
early adoption of the panoramic camera that he became known as “That Man 
Stone,” which he later used as an imprint in his photographs, as seen here.

We could find no other examples of this panoramic photograph in OCLC, the 
market, or at auction.  It is possibly unique.  An informative visual representation 
of race, gender, and class differences at an early-20th-century Oklahoma com-
mercial bakery.  $1500.



 An Oklahoma Oil Boom Town

19. [Oklahoma Photographica]: Banks, E.J.: SHOWING COMMUNITY 
OIL WELL BRAMAN OKLA A LONG RANGE PHOTO FROM TOP OF 
WATER TOWER MAY 25, 1925 [caption title]. Wichita, Ks.: E.J. Banks, 
[1925]. Panoramic photograph, 7¼ x 42½ inches. Minor surface wear, a few soft 
wrinkles. Very good. Matted and framed.

A rare panoramic photograph featuring a tiny Oklahoma town at the height of its 
oil boom.  The panorama captures the expanse of the town of Braman, Oklahoma, 
the center portion of which shows the intersection of the main street and the 
railroad line.  A tight-knit mixture of houses, barns, grain elevators, churches, 
and other commercial buildings are clustered around the main street, and quickly 
dissipate into flat farmland.

The present photograph captures Braman solidly in the midst of its oil boom.  In 
fact, the only landmark captioned in the negative is the “Community Oil Well” 
far off in the distance, attributed to the Herbert Oil Company.  The Herbert Oil 
Company was based in Cleveland, Oklahoma (about eighty miles from Braman) and 

was a very active oil producer in Oklahoma during the 1920s.  The photographer, 
E.J. Banks was an important chronicler of the oil industry in Kansas, Oklahoma, 
and Texas in the early-20th century, and other panoramic photographs of oil 
fields by Banks survive today.

Braman is a small town located in the extreme north of Oklahoma, just five miles 
from the Kansas border.  In fact, Braman is half as close to Wichita, Kansas as 
it is to Oklahoma City, a proximity that also would have secured the photo job 
for Wichita’s E.J. Banks.  The town was founded by a railroad developer named 
Dwight Braman.  Throughout the last century, Braman has usually consisted of 
no more than 300 residents and has traditionally been an agrarian community, 
concentrated mostly on wheat farming.  When oil was discovered close to Braman 
in the 1920s, the unofficial population numbers ranged as high as 5,000 people, 
though the population returned close to normal by the 1930 census, when 507 
people were counted (the highest census count ever recorded for the town).

A wonderful panorama featuring a tiny Oklahoma town caught up in oil fever, 
but still somehow a small community.  $1350.



 Panoramic Photograph of a Major Oregon Lumber Mill

20. [Oregon Photographica]: EDWARD HINES LUMBER CO. HINES ORE.
[N.p., likely Oregon. ca. 1930s]. Panoramic photograph, 11¾ x 40¾ inches. Minor 
chipping and fraying along the edges. Paper a bit toned, a few nicks and small 
abrasions along the border and in the image. Overall, about very good.

A substantial panoramic photograph capturing the Edward Hines Lumber Com-
pany mill in Oregon during the 1930s.  The image of the lumber processing plant 
ranges across a flat expanse of Oregon populated with numerous long metal build-
ings, a water tower, a central office structure with a large parking lot, and several 
smaller buildings comprising the processing plant with a smoke stack billowing 
black smoke across the sky at right.

The Edward Hines Lumber Company was founded by its namesake near Chicago in 
March 1892.  Edward Hines was an energetic, resourceful, innovative, and aggres-
sive lumber salesman who specialized in consolidating smaller lumber companies 
into much larger operations.  The Hines company grew swiftly, specializing in 
large-scale projects in Canada, Wisconsin, Minnesota, West Virginia, Mississippi, 
and Oregon.  In 1928, just two weeks after meeting the Pope and Mussolini on 
a business trip to Italy, Hines acquired almost 70,000 acres of public timber near 
Burns, Oregon in what may have been the largest timber acquisition ever made 
in the Pacific Northwest.

In Oregon, Hines and his company built the mill in the present photograph that 
“pioneered selection logging and sustained-yield forestry in cooperation with the 
Malheur National Forest” -Lewis.  The Hines mill employed the latest technology 

and even produced an overabundance of electricity due to its two large turbines.  
After settling near Burns, Hines and his wife erected a company town which was 
incorporated as the city of Hines in 1930.

In the subsequent few decades, the Hines Company saw much success in Oregon, 
and the population of the city of Hines grew to 8,000 residents; in its busiest 
times, the Oregon mill produced over 130 million board-feet of lumber per year.  
The decline of the timber market in the 1970s caused the Hines Company to sell 
the mill in the 1980s, and it closed in 2006.  Only recently, in March of 2019, has 
part of the mill in the present photograph been reopened, this time as a process-
ing plant turning alfalfa into animal feed for the dairy farms in the Willamette 
Valley; something old is new again.  As for the Edward Hines Lumber Company, 
it survives today as Hines Supply, largely in the Midwest.

The present photograph is unsigned and unstamped, with no photographer cred-
its printed in the negative.  It was likely produced by the Hines Company itself, 
but could have been produced by Bob Lemons, one of the many proprietors of a 
photography studio in Burns, Oregon that operated from 1897 to 1963; there is an 
unarranged collection of Lemons’ photographs in the Harney County photograph 
collection housed at the University of Oregon.

A rare image of a long-running lumber mill in a small Oregon town, which was 
itself founded by the lumber company.
James G. Lewis: “Biographical Portrait Edward Hines (1863-1931),” in FOREST 
HISTORY TODAY, (Spring / Fall 2004), pp.64-65. OCLC 1017493237 (ref).
 $650.



21. [Panama Canal Zone Photographica]: [PAIR OF PANORAMIC PHO-
TOGRAPHS DEPICTING THE PANAMA CANAL ZONE IN THE EARLY 
1930s]. San Antonio: E.O. Goldbeck, National Photo & News Service, [ca. 1930]. 
Two panoramic photographs, 10 x 48½ inches and 10 x 34½ inches. Minor edge 
wear and creasing. Very good.

An interesting pair of panoramic photographs relating to the Panama Canal Zone 
around 1930.  The photographs were produced by the prolific panoramist E.O. 
Goldbeck during one of his many jaunts to record American military installations 
in exotic locales.  One is dated June 1930, but it is reasonable to assume Goldbeck 
photographed both subjects around the same time, since the Panama Canal Zone 
is no short trip from San Antonio.  The pair of panoramas include:

1) CULEBRA CUT – PANAMA CANAL ZONE. 10 x 48½ inches.  A well-
composed image showing a steamship rounding a corner of the Culebra Cut, an 
artificial valley cutting through the Continental Divide in Panama and one of 
the greatest engineering projects of the late-19th and early-20th centuries.  Be-
gun in 1881 by the French and not finished until 1913 by the United States, the 
Culebra Cut (known for most of its life as the Gaillard Cut) is an eight-mile-long 
artificial channel forming part of the Panama Canal.  It connects Gatun Lake 

to the Gulf of Panama, providing a link from the Atlantic to the Pacific.  The 
Culebra Cut resulted from the blasting and excavation of the Culebra mountains 
by 6,000 workers employing hundreds of steam drills and shovels, 60 million 
pounds of dynamite, and thousands of trains loaded with debris and bound for 
landfill dumps.  The present image captures the awesome scope of the project, 
completed less than twenty years earlier.

2) FT. AMADOR. C.Z. JUNE 1930. CAPT. R.J. VAN BUSKIRK. COMDG. 
10 x 34½ inches. A panoramic photograph featuring Company B of the 65th Air 
Defense Artillery Regiment of the United States Army. The 65th regiment was 
active in providing air defense in the Panama Canal Zone from July 1924 to April 
1932.  Fort Amador was primarily an infantry and artillery support base providing 
air defense to American merchant ships traveling through the Pacific side of the 
Panama Canal.  The image captures over eighty members of Company B ranged 
on each side of their trophies and their regimental guidon.

A complementary pair of panoramic photographs highlighting the scale of the 
project in the Culebra Cut and American military interests in the Panama Canal 
Zone in the interwar period.  $575.



 By a Pioneering Czech-Texan Photographer

22. [Texas]: Trlica, John P.,  photographer: [PANORAMIC PHOTOGRAPH 
FEATURING THE MEMBERS OF A CZECH-TEXAN FRATERNAL 
BENEFIT ORGANIZATION AT THEIR STATE CONVENTION IN 
GALVESTON, TAKEN BY A NOTED CZECH-TEXAN PHOTOGRAPHER].
Granger, Tx.: Jno. P. Trlica, 1916. Panoramic photograph, 8 x 31½ inches. A few 
short tears and nicks in the edges. Noticeable foxing on verso, minor surface wear, 
some soiling. Overall good plus.

An interesting yard-long photograph of the members of a Texas-based fraternal 
organization for Czech immigrants, taken by notable Czech-Texan photographer 
John P. Trlica who was himself a member of the same organization.  The title 
of the photograph is printed in Czech, but indicates that the image features the 
members of the seventh congress of the Slovanska Podporujici Jednota Statu Texas 
(SPJST) in Galveston in 1916, essentially a state convention for the organization.  
A handful of women, likely the wives of some of the members, are shown at right 
edge of the image.

A first-generation Czech-Texan, photographer John P. Trlica was born in Hal-
lettsville, Texas in 1882.  After working as a cotton picker, a salesman, and a book-
keeper for a general store in his late-teens and twenties, Trlica grew fascinated 
with the camera in the first decade of the 20th century.  Each summer between 
1909 and 1915, he attended the Eastman Kodak traveling school, and then ran his 
own studio until 1922, at which time he sold the business and opened a general 
goods store in Granger.  Unable to shake the siren call of the photographer’s life, 
Trlica opened another photography studio in Granger two years later, and found 
much more success with this second incarnation.

The present photograph carries the hallmarks of a photographer in the early years 
of his craft.  Some of the figures at left appear a bit blurry, and there is one very 
noticeable correction to one subject right at the center of the photograph.  Trlica 

appears to have cut out the head-and-shoulders portion of one of the men from 
another copy of the photographic negative and replaced it here – a sort of early 
cut-and-paste attempt.

Czech fraternal benefit societies sprouted up in the mid-19th century to assist 
widows and children of deceased Czech-American members.  The Slovanska 
Podporujici Jednota Statu Texas (SPJST), the Slavonic Benevolent Order of the 
State of Texas in English, grew out of an earlier Czech fraternal order known as 
the Cesko-Slovanska Podporujici Spolecnost (CSPS), known today as the Czecho-
slovak Society of America (CSA).  Czechs of Texas descent who were members 
of the CSPS broke off from that group in 1896 to form the SPJST, which is still 
operating today.  Presently, more than 40,000 Texas men belong to the SPJST 
in 104 lodges throughout Texas.  Since its inception, the SPJST has assisted 
members with life insurance, provided security and support for fellow members, 
acted as the main source of social engagement, and offered the infrastructure to 
help Czech-Americans retain a sense of cultural identity.

Interestingly, John Trlica was an original and rather prominent member of the 
SPJST branch in Granger, that group being founded in 1903.  He served as the 
secretary of the organization for twenty-four years and the treasurer for thirty-
two years.  His standing in the organization – both locally and statewide – likely 
helped him to procure the commission for the present photograph, produced 
during Trlica’s little-known and doomed first stint as a studio portraitist.  Trlica 
was known to have produced panoramic photographs for other state conventions 
of Czech organizations, but this is most certainly among the earliest examples, 
given that Trlica only finished the Kodak traveling school the year before.

In her book on Trlica, EQUAL BEFORE THE LENS: JNO. TRLICA’S PHO-
TOGRAPHS OF GRANGER, TEXAS, Barbara McCandless highlights Trlica’s 
willingness to photograph “all the major cultural groups of Texas – Southern 



Anglos, blacks, Hispanics, and communities made up of European immigrants....”  
As a member of an immigrant community himself, Trlica understood the neces-
sity to serve disparate communities in a part of the world where intercultural 
tensions often resulted in official and unofficial segregation and other problems.  
Trlica would often sell his portraits to his customers based on their ability to pay, 
a practice that garnered him deep respect in his community.  After his death in 
1978, Trlica’s children fulfilled their father’s wish that his photographic archive 
go to the University of Texas at Austin.  Over 18,000 negatives and prints from 
Trlica’s studio now reside in the Harry Ransom Center, in the Jno. P. (John Paul) 
Trlica Photography Collection.

A rare and early panoramic photograph from John P. Trlica, produced in his 
abortive first photographic studio in Granger.
Barbara McCandless: EQUAL BEFORE THE LENS: JNO. TRLICA’S PHO-
TOGRAPHS OF GRANGER, TEXAS (College Station: Texas A&M University 
Press, [1992]). NEW HANDBOOK OF TEXAS 6, p.574.  $950.

 U.S. Cavalry on Parade in Southern Texas

23. [Texas Photographica]: PARADE FORT CLARK TEXAS [caption title].
[N.p.]. 1906. Small-format panoramic photograph, 3½ x 12 inches, partially 
handcolored. Minor wear and rubbing. Very good. Mounted on brown cardboard, 
minor chipping.

A small but interesting panoramic photograph of the 1st United States Cavalry 
on parade at Fort Clark near Bracketville in far south-central Texas in 1906.  Fort 
Clark was opened in the mid-19th century to provide protection for the border 
and for the roads leading to El Paso.  The fort was active through World War 
II, but was deactivated in 1946.  The 1st Cavalry was assigned to Fort Clark in 
1903, between appointments to the Philippines – serving with distinction in the 
Philippine-American War, followed by a much quieter two-year stint there.  In the 
year this photograph was taken, the regiment spent some time in San Francisco, 
assisting with the aftermath of the 1906 earthquake and fires.  Here they are on 
parade, perhaps about to leave for, or having just returned from, California.  In 
the present photograph, most of the soldiers’ hats and uniform shirts are tinted 
blue.  A handsome image of a long-closed Texas frontier fort and the cavalrymen 
who lived there for three years in the first decade of the 20th century.  $125.



 San Antonio Shriners and Their Black Bear
 

24. [Texas Photographica]: NOVICES ALZAFAR TEMPLE – A.A.O.N.M.S. 
– SAN ANTONIO, TEXAS – NOVEMBER, 1929 [title captioned in the 
negative]. San Antonio: E.O. Goldbeck, 1929. Panoramic photograph, 8¾ x 22½ 
inches. Light surface wear, somewhat faded. Very good. Mounted on decorative 
cloth-backed flexible board.

 

A whimsical panoramic photograph featuring the members of the San Antonio 
temple of the Ancient Arabic Order of the Nobles of the Mystic Shrine, also known 
as Shriners.  Here, the members of the 1929 order stand for a group photograph, 
many of them in their official Shriner’s uniforms.  Most notable among these is 
perhaps the man in a Shriner’s cap at middle-left, holding a leashed and muzzled 
black bear cub.  The photograph was produced by the legendary and prolific San 
Antonio-based photographer E.O. Goldbeck.  Goldbeck’s panoramas are uncom-
mon in both the trade and in institutions.  $250.



 Salt Lake City, Five Feet Wide
 

25. [Utah Photographica]: [SPECTACULAR FIVE-FOOT PANORAMA OF 
SALT LAKE CITY IN THE EARLY 20th CENTURY]. Los Angeles: West 
Coast Art Company, 1910. Panoramic albumen photograph, approximately 9 x 
58 inches. Professionally washed and backed, some chipping to extremities, a few 
instances of minor repaired damage and some abrading in the image, two tape 
repairs. Overall good.

 

A rare and impressive image of Salt Lake City just after the turn of the 20th 
century.  The breathtaking vista shows a large part of the downtown area, with 
the majestic Wasatch Mountains in the deep background.  The panorama was 
likely taken from the roof of the Daft [Daynes] Building and panning east, with 
the Temple Block at the right side of the image and the City & County Building 
at far left.  Anderson Tower, the original LDS Hospital, and the University of 
Utah are visible in the background.  An excellent and exceedingly rare perspective 
view of Salt Lake City.  $950.



 A Huge Panorama of Venice in the 1870s
 

26. [Venice]: [Italian Photographica]: [EPIC PHOTOGRAPHIC PAN-
ORAMA OF VENICE, ITALY]. [Venice. ca. 1870s]. Panoramic photograph, 
11¼ x 150 inches. Mounted on card, linen-backed in nine sections, folding into 
leather slipcase stamped “VENISE” in gilt. Light surface dusting. Slipcase worn 
and partially split. Panorama near fine.

 

An amazing panorama of the “Queen of the Adriatic.”  Measuring over twelve 
feet, this striking panorama shows the southern side of Venice as taken from the 
bell tower of the Chiesa del San Giorgio Maggiore, a 16th-century Benedictine 
church located just east of the barrier island of Giudecca, directly opposite San 
Marco and the Doge’s Palace.  The photograph shows the entire expanse of 
the city, from the western end to the public gardens on the eastern extreme of 
the island, and depicts a bustling port city, with numerous ships running in the 
Venetian Lagoon.  A stunning and important photographic record of one of the 
planet’s most romantic cities.  $7500.



27. [Washington Photographica]: [PANORAMIC PHOTOGRAPH OF 
THE PUGET SOUND POWER & LIGHT WORKERS’ CAMP ON THE 
BAKER RIVER IN WASHINGTON STATE]. Concrete, Wa. April 23, 1924. 
Three joined silver gelatin prints, 7½ x 24 inches in total. Attached on verso with 
cloth tape. Slight discoloring at joints. Perceptible crease on each of the right 
two panels. A few spots of discoloring in central panel, otherwise sharp, clean 
images. About very good.

 

A sharp panorama of a workers’ camp near Concrete, Washington, east of Seattle 
in the mid-1920s.  The camp was built by the Puget Sound Power & Light Com-
pany to house workers building the Lower Baker Dam, a hydroelectric project.  
The dam was completed in 1925, and still provides power to the Seattle area.
  $425.



28. [World War I]: [Arizona]: [STRIKING PANORAMIC PHOTOGRAPH 
OF A MILITARY ENCAMPMENT, LIKELY DOUGLAS, ARIZONA, CIRCA 
1915, AT THAT TIME THE TRAINING GROUND FOR AMERICAN 
TROOPS IN THE 1916 MEXICAN EXPEDITION AGAINST PANCHO 
VILLA AND LATER, WORLD WAR I]. [Camp Douglas, Az. ca. 1915]. Pan-
oramic silver gelatin photograph, 8 x 32¾ inches. Matted and framed. Minor 
dust-soiling, some foxing at right, a handful of tiny surface abrasions. Overall, 
very good.

 

An intriguing “yard-long” panoramic photograph showing a handful of men and 
supplies, likely belonging to the Sixth Field Artillery at Douglas, Arizona around 
1915.  A pencil notation in the bottom margin identifies the location as “Doug-
las, Ariz.” and the supplies are similar to those found in another Camp Douglas 
encampment photograph held by this firm.  The foreground captures about a 
dozen large gauge artillery guns on wooden wagon wheels, likely officer’s quarters 
atop the hill, and then hundreds of tents arranged in tight quarters in the valley 
below for as far as the eye can see.  The photograph captures important details 
on the organization and supplies necessary for training troops in the American 
army during the early 20th-century.

 

Military records indicate the regiment training at Douglas at this time was the 
Sixth Field Artillery, shortly before they participated in the Mexican Expedition of 
1916-17, designed to defeat Pancho Villa in the Mexican Revolution.  The regi-
ment would soon after fold into the First Expeditionary Division (later the First 
Infantry Division) – known to history as the Big Red One – during World War I.  
Soldiers who had come from the Sixth Field Artillery to the First Infantry Division 
would see action in France, specifically Lorraine and Picardy, in 1917 and 1918.

 

An important view of military organization in the early decades of the last century, 
before mechanized vehicles became the norm in war.  $600.



 Camped in Pursuit of Pancho Villa
 

29. [World War I]: [Texas]: NORTH CAROLINA BRIGADE ON THE BOR-
DER LOOKING NORTH FROM THE 3rd INFANTRY CAMP STEWART 
– EL PASO, TEX. 1916. El Paso, Tx.: Medley & Shulman, 1916. Panoramic 
photograph, 10 x 51½ inches. Minor edge wear, a few tiny closed edge tears. 
Overall very good. Tightly rolled.

 

A well-composed panoramic image of Camp Stewart taken during the Texas-
Mexico border war.  Camp Stewart was established near El Paso, Texas in 1916, 
specifically to defend the Texas border against ensuing attacks from the Mexican 
Revolutionary general, Pancho Villa.  This activity was part of the Mexican Border 
Campaign, or Pershing’s Punitive Expedition, an effort by President Woodrow 
Wilson to pursue and capture or kill Pancho Villa, and to halt Villa’s paramilitary 
actions on American soil.  Major General John Pershing was tasked by Wilson 
to find Villa, and disrupt his forces.  Over the course of nine months, Pershing’s 
men pursued Villa, skirmishing with the Mexican revolutionaries, but they never 
succeeded in capturing Villa himself.  The image shows a vast array of tents and 
temporary buildings, along with men on both horseback and foot, arrayed in the 
desert not far from a mountainous backdrop.  The photographers, Medley & 
Shulman were locals and produced the photograph in El Paso.  $450.



 Panorama of an African-American Rifle Unit,
Signed by One of the Soldiers

30. [World War I]: [African Americana]: Pierce, Frederick, Corp.: [PAN-
ORAMIC PHOTOGRAPH OF COMPANY I, A RIFLE UNIT IN THE 808 
PIONEER INFANTRY]. [N.p. ca. 1917]. Panoramic photograph 8 x 46¼ inches. 
A handful of creases and tears, far right 8 x 6-inch section separated vertically 
and re-attached with tape on verso, minor surface dust-soiling. Good. Rolled.

A striking and well-composed panoramic photograph depicting the African-
American soldiers of the 808th Pioneer Infantry in training at Camp Meade 
during World War I.  The photograph shows the soldiers in closer-than-usual 
detail, likely because there were less than a hundred men in the unit.  The present 
image shows about eighty-five African-American soldiers posed with their rifles, 
with one white officer standing at extreme left.  The verso of the photograph is 
signed “Corporal Frederick Pierce Co. ‘I’ 808 Pion Inf.”  Pierce was likely the 
owner of the photograph, as well as one of its subjects.  Below his signature is a 
seemingly unrelated name and address in a different hand.

The 808th Pioneer Infantry was organized in July 1818 at Camp Meade, Md.  The 
808th was the first of the pioneer infantry regiments to arrive in France during the 
Great War, landing their first troops at Brest on Sept. 7, 1918.  The unit served 
as salvage workers, and constructed roads, railroads, bridges, and hospitals under 
the Army Engineers.  The 808th returned to the United States in June 1919 and 
was demobilized at Camp Lee, Va.

“Unlike other SOS troops, black pioneer infantrymen could at least claim to have 
been under fire....Alfred Allen arrived in France in January 1918 as part of the 
808th Pioneer Infantry.  He spent nearly four months on the front lines near Metz, 
hauling ammunition and cutting barb-wire entanglements, among other perilous 
duties, and returned home shell-shocked as a result.  German shelling and gas 
attacks killed and injured several African American Pioneer Infantry soldiers, the 
result of inadequate preparation and a lack of defensive support.  J.A. Toliver of 
the 808th Pioneer Infantry informed W.E.B. Du Bois after the war that his unit 
survived a gas attack and did not receive instructions on how to use their masks 
until they were within enemy range.  Jerry Marton, also a veteran of the 808th 
Pioneer Infantry, stated honestly that he was ‘scared all the time I was there.’  
Although not actual combat, it was nevertheless close enough to provide an af-
firmation for many African American pioneer infantrymen that they did indeed 
deserve the title of soldier” – Williams.

A rare and captivating image of a well-known African-American World War I 
unit, signed by one of the soldiers.
Chad L. Williams. TORCHBEARERS OF DEMOCRACY: AFRICAN AMERI-
CAN SOLDIERS IN THE WORLD WAR I ERA. (Chapel Hill: The University 
of North Carolina Press, 2010), p.114.  $950.



31. [World War I Photographica]: 12th REGIMENT FIELD ARTILLERY 
CAMP. FORT MEYER, VIRGINIA. SEPTEMBER, 1917. Washington, D.C.: 
Schutz Group, 1917. Silver gelatin panoramic photograph, 8 x 46 inches. Short 
closed tear to right margin, just into the image, minor surface wear. Very good.

 

A fascinating image capturing the 12th Regiment Field Artillery’s camp in Virginia 
while training for service in World War I.  The 12th served across France in 1918, 
including Aisne, Lorraine, St. Mihiel, Ile de France, Aisne-Marne, and Meuse-
Argonne, winning not one but two French Croix de guerre for their valiantry in 
the latter two battles.  The Schutz Group photographed a great deal of World 
War I, including numerous panoramic views of Europe and homefront subjects 
during the war.  The Library of Congress holds over eighty examples of Schutz 
Group panoramas, though not this one.  No copies recorded in OCLC.  A rare 
image of World War I training in the American South.  $275.



 Airplane Mechanics Preparing for World War I

32. [World War I Photographica]: 13th PROVISIONAL COMPANY, [U.S. 
ARMY AIR SERVICE]. [Long Island, N.Y.?]: Pictorial News Co., 1918. Pan-
oramic photograph, 11 x 39¾ inches, with title caption, publisher, and “No. 233” 
written in negative in lower part of the image. With two-page “Duty Roster” in 
envelope on verso. Framed. Wear to frame, minor water damage to left margin of 
photo, slight creases along upper margin, small scrape to center-right of photo. 
“Duty Roster” worn and chipped along several edges and with a few small holes 
(from previous hanging). Overall very good.

A panoramic photo of the 13th Provisional Company, U.S. Army Air Service, a 
specialized training unit for aircraft mechanics.  The photo features 112 soldiers 
in three rows (note the propeller insignia visible on several of the soldiers’ sleeves, 
designating them as aviation mechanics).  Four officers in campaign hats sit in 
the middle of the front row.  The accompanying typed “Duty Roster” divides 
soldiers by “Sergeants,” “Cooks,” and “Privates,” with tent and cot numbers added 
in manuscript.  The officers are not included on the roster.

The Air Service started as the Air Service of the American Expeditionary Force 
in 1917, and then on May 24, 1918, merged with the Aviation Section, Signal 
Corps of the U.S. Army to become the U.S. Army Air Service.  The Air Service’s 
early organization fluctuated substantially during World War I, with numerous 
units (like this one) formed temporarily and then disbanded, renamed, or merged 
with other units.  There is no record of this unit in the ORDER OF BATTLE 
OF THE UNITED STATES LAND FORCES IN THE WORLD WAR..., al-
though extrapolating from personnel records and oral histories, this unit was likely 
stationed at Hazelhurst Field or Mitchel Field, both located on the Hempstead 

Plains of Long Island, two of the largest air bases in the country at the time.  
This unit was likely formed toward the end of the war, and while they could not 
have known it at the time, most of these soldiers were never deployed overseas 
or even served active duty stateside.  In an oral history conducted by the Chesan-
ing (Michigan) Public Library in 1976, former Sgt. Arthur Walser (1898-1980) 
relates how he was working at Curtiss Aircraft and had hoped to join the Army, 
but had trouble obtaining a release from his employer, and for good reason: 
aircraft manufacturing had exploded with America’s entry into World War I, and 
Curtiss was a major military contractor.  Walser was finally released, but enlist-
ments had closed, although “they opened enlistments if you could pass a certain 
exam in Detroit, motor mechanics, and there was four of us went down and we 
passed, then we came home and sat here and waited until they called us and we 
were supposed to be trained in what we went in.  We were sent directly to Long 
Island...” (Art and Ferne Walser Oral History Interview).  This was October 30, 
1918.  Walser was transferred to the 107th Aero Squadron, which was in France 
at the time, but he never departed; the Armistice was signed on November 11.  
He was discharged on December 10.  Walser notes that his fellow sergeant (and 
hometown friend), Wayne Perrott (1899-1939), had been transferred to the 45th 
(in England), but he never departed either.

An uncommon photo at the dawn of American air power.
Transcript, Art and Ferne Walser Oral History Interview. River Rapids District 
Library (Chesaning, Mi., 1976) (accessed online). ORDER OF BATTLE OF THE 
UNITED STATES LAND FORCES IN THE WORLD WAR (Washington, 
D.C.: Center of Military History, United States Army, 1949).  $650.



33. [World War I Photographica]: VICTORY DAY CELEBRATION. RE-
CEIVING CAMP. CAMP JOSEPH E. JOHNSTON. JACKSONVILLE 
FLORIDA. JULY 4, 1918. Jacksonville, Fl. July 4, 1918. Silver gelatin panoramic 
photograph, 8 x 49 inches. Minor surface wear, a few small numeric notations in 
pencil. Very good.

 

A striking panoramic photograph showing literally thousands of American troops 
in a Florida receiving camp, on their way to Europe near the end of World War 
I.  In July of 1918, the battle was still raging in Europe.  Fresh American troops 
helped turn the tide of the war this particular summer, and by November, Ger-
many would surrender.  All of the soldiers in the photograph are staring into the 
camera; perhaps not surprisingly, few of them are smiling.  World War I took a 
particularly high toll on the servicemen who fought in it.  As illustrated here, there 
was little to rejoice about after the war.  The pencil notations on the photograph 
were likely done by the photographer.  A stark image of World War I American 
troops, some of whom would become known as the Lost Generation.  $350.



 Every Chemical Weapons Regiment Needs a Marching Band

34. [World War I Photographica]: REGIMENTAL HEADQUARTERS 
DETACHMENT – 1st GAS REGIMENT FEB. 6, 1919 [with:] BAND. 1st 
GAS REGIMENT FEB. 6, 1919. New York: Hughes & Estabrook, 1919. Two 
panoramic photographs, 10 x 26¼ inches and 10 x 36½ inches. Pinholes at corners 
of both panoramas, and at center of sheet in upper and lower margin of second 
sheet. Minor surface wear, light edge chipping. Very good.

A pair of panoramic World War I photographs, one picturing the members of 
the headquarters detachment for the 1st Gas Regiment, the other showing the 
regiment’s band.  The first image shows forty-three members of the detachment 
in uniform, while the second shows the regimental band.  Thirty band members 
(plus the drum major) are shown, holding a variety of instruments, including 
drums, tubas, flutes, saxophones, trombones, trumpets, and more.  Constituted 
on August 15, 1917 as the 30th Gas and Flame Engineers, the regiment was re-
designated the 1st Gas Regiment on July 13, 1918, and was a highly-decorated 
special chemical weapons division that fought in France during World War I.  The 
regiment won three battle streamers in France, at Aisne-Marne, St. Mihiel, and 
the Meuse-Argonne for its use of chemical weapons in support of the American 

Expeditionary Forces.  The regiment lost seventy-five men in six campaigns, and 
was demobilized at Camp Kendrick, Lakehurst, New Jersey about three weeks after 
the present photograph was taken.  The regiment survives as the 2nd Chemical 
Battalion stationed today at Fort Hood, Texas.  The subjects of this photograph 
were likely regimental training officers and late committals to the war effort, and 
it is not known whether they saw battle.

Chemical warfare was one of the most controversial and impactful aspects of the 
First World War.  This was the first large-scale use of chemical weapons, and 
both sides of the conflict employed a combination of tear gas, phosgene, chlorine, 
and mustard gas to disable and kill the enemy.  The horrific deaths of almost 
100,000 combatants from chemical weapons, and the public outcry that resulted 
from knowledge of the long-term health effects of poison gas on soldiers resulted 
in far less use of chemical weapons in subsequent wars, and many attempts to 
officially outlaw its use in war.

An odd juxtaposition – showing the members of a potentially lethal chemical 
weapons regiment and its marching band – but nonetheless rare images of World 
War I American soldiers at the end of the war.  $500.



 World War II Black Infantry Company
 

35. [World War II]: [African Americana]: [RARE PANORAMIC PHOTO-
GRAPH OF AN UNIDENTIFIED AFRICAN-AMERICAN INFANTRY 
COMPANY SERVING DURING WORLD WAR II]. New York: Wright 
Photographers, Inc., [ca. 1942]. Panoramic photograph, 8 x 36¾ inches. Mild 
surface and edge wear. Very good plus. Rolled.

 

A striking panoramic photograph capturing an African-American infantry company 
in dress uniform, likely during training for service during World War II.  Hundreds 
of young, stoic African-American soldiers stand behind a row of kneeling white 
officers, as was the custom before the desegregation of the United States military 
by President Truman just a few years later.  The photographer is identified in the 
negative as Wright Photographers of 1539 Broadway, New York City.  $750.



36. [World War II Photographica]: OFFICERS 86th INFANTRY TRAIN-
ING BN. “ANTI-TANK.” CAMP ROBERTS, CALIF. 1941. Camp Roberts, 
Ca.: Austin Studios, 1941. Silver gelatin panoramic photograph, 8 x 28½ inches. 
Several creases, minor surface wear. Good plus.

 

An interesting panoramic photograph featuring the twenty-six officers of the 
86th Infantry Anti-Tank division.  Of particular interest are the contemporary 
manuscript identifications of each officer in black ink, with the last name and 
occasionally the first name or nickname of each man written on the photograph 
near each officer’s head or feet.  The 86th Infantry served with distinction in the 
European Theater of Operations during World War II.  They saw thirty-four days 
of intense combat, mostly inside Germany, where they fought from Cologne to 
Wasserburg between March 4 and May 2, 1845.  They then moved to Mattsee, 
Austria, where they captured the crown jewels of Hungary.

 

A valuable artifact from the early days of World War II, identifying twenty-six 
members of the Greatest Generation during their training in California.  $200.



 Impressive Image of Army Regiments Training in Wyoming

37. [Wyoming Photographica]: [CAMP OTIS, POLE MOUNTAIN, WYO-
MING, MANEUVERS, U.S. ARMY]. Cheyenne, Wy.: Salt & Elston, 1910. 
Panoramic silver gelatin print, 12 x 50½ inches, with title and publisher written 
in negative at lower right of image. In a contemporary frame. Minor wear to 
frame, one thirteen-inch and one two-inch closed tears at right margin of image 
(image only slightly affected), minor creasing and warping (possibly from fram-
ing). Overall very good.

A striking panoramic photo of the U.S. Army’s 11th Infantry Regiment on ma-
neuvers in the Fort D.A. Russell Target and Maneuver Reserve near Pole Moun-
tain, Wyoming.  The photo is taken from the summit of Pole Mountain looking 
southeast across the valley.  The tents in the foreground house non-commissioned 
officers of the 11th.  Also participating in the maneuvers were the 8th and 12th 
Cavalry (note the dozens of horses in the center of the photo) as well as the 15th 
and 18th Infantry.  The maneuvers were substantial: the photo depicts at least 
nine separate encampments spanning one edge of the image to the other.  Some 
encampments have over one hundred tents visible.  There are several horse-drawn 
wagons both parked and moving along the dirt roads, and horses tethered in or 
near most of the camps.

The Target and Maneuver Reserve, located about twenty-two miles east of Lara-
mie, was created in 1879 as a wood and water reserve for Fort D.A. Russell.  The 
fort itself was originally established in 1867 to protect workers for the Union 

Pacific Railroad.  Initially spanning over 55,000 acres, the fort, together with its 
reserve, was an active base for many troops operating in the West, including the 
Buffalo Soldiers.  By the turn of the 20th century, Fort D.A. Russell was one of 
the largest cavalry bases in the U.S., and subsequent expansions before and after 
World War I further increased its size.

The 11th Infantry, the “Wandering 11th,” was constituted on May 3, 1861 by 
President Lincoln.  Fighting as part of the Army of the Ohio and later the Army 
of the Cumberland, they participated in the Battle of Shiloh, the Kentucky Cam-
paign, Chickamauga, Murfreesboro, the Battle of Atlanta, and the march through 
Georgia.  After the Civil War, they were active in Indian conflicts in Texas and 
the Dakota Territory, including the Great Sioux War and Custer’s campaigns.  
During the Spanish American War, they traveled to Puerto Rico and then to the 
Philippines for the Philippine-American War.  After the Philippines they were 
stationed at Fort D.A. Russell until the Mexican Border Crisis and World War I.  
The regiment became known as the “Wandering 11th” because, from 1898 to 1920, 
they made twenty-nine changes of station, including seven years of foreign service.

This photograph is rare.  We found no instances of it at auction and only one 
other photo of Camp Otis in OCLC, at the U.S. Army War College.
G.B. Dobson, “Fort D.A. Russell Target and Maneuver Range” in WYOMING 
TALES AND TRAILS (2011) (accessed online). OCLC 49899269.  $2000.



 Panorama of Dawson City
 

38. [Yukon Photographica]: [THREE-PART GOLD RUSH-ERA PANORAMA 
OF DAWSON CITY, YUKON TERRITORY]. [Dawson City, Yukon. ca. 1900]. 
Three silver gelatin photographs, each approximately 6 x 8 inches, forming a 6 
x 24¼-inch panorama. Images joined by cloth tape on verso. Light crease near 
joint of left and central photos. Images clear and sharp. Very good.

 

A fine panorama of Dawson City in the Yukon Territory, the center of the Klondike 
Gold Rush at the end of the 19th century.  This image dates to approximately 
1900, when the gold rush was dying down, but the town had been fully devel-
oped.  The principal photographers in Dawson at this time were Edward Larss 
and Joseph Duclos, who had succeeded a Swedish photographer named Eric Hegg 
in 1899, and these images were likely taken by their firm.  The panorama shows 
the sweep of Dawson City from across the Yukon River.  In the foreground are 
the shipping buildings along the riverfront and the town’s building rising up the 
hillside.  To the left is the Midnight Dome and at the far right the mouth of the 
Klondike River at its junction with the Yukon is visible.

 

An excellent view of Dawson, just past its prime as a mining boomtown.
  $1500.


