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New Acquisitions in Americana
November 2020
Archive of Stills and Vernacular Photographs
from the First Motion Picture Filmed in Alaska
1. [Alaska Photographica]: [Early Film Photography]: [ARCHIVE OF EARLY
FILM PHOTOGRAPHS RETAINED BY GUERNEY HAYS, A CINEMA SET
AND LIGHTING SPECIALIST FROM OREGON, WITH MANY PHOTOGRAPHS FROM THE SET OF The Chechahcos, A 1924 AMERICAN
SILENT FILM SET DURING THE KLONDIKE GOLD RUSH AND THE
FIRST FILM SHOT IN ALASKA]. [Various locations in Oregon and Alaska.
ca. 1922-1930]. Approximately 325 photographs, twenty postcards and real photo
postcards, a linen-backed map of Alaska, and a few assorted ephemeral items, all
housed in a contemporary leather satchel. Generally minor wear, some chipping
to about twenty photographs. Overall very good.
A treasure house of silent cinema photography from the Pacific Northwest and
Alaska, featuring over 300 images from The Chechahcos and other films produced
in the orbit of the film’s director Lewis H. Moomaw, all retained by one of his
crewmen, Guerney William Hays.
The Chechahcos, released in 1924, was the first feature film shot in Alaska. A melodramatic tale of the Klondike Gold Rush, it was directed by Lewis H. Moomaw
of the Alaska Moving Pictures Corporation. The story was based in part on the
experiences of the film’s producer, Austin E. Lathrop, known as “Alaska’s first
home-grown millionaire.” The film has been preserved in the National Film Registry, and can easily be viewed on the internet. Offered here is a large collection
of photographs and other ephemera once belonging to a Chechahcos crew member
named Guerney William Hays (1880-1952), including film stills, snapshots from
the set, and other images of Alaska scenery. Many of the images match up with
scenes from the completed film. The subject matter includes all that might be

tion and with either a printed or manuscript title written along with the stamp,
reading “The Chechakos” (the spelling of which was later tweaked to its release
title). One of the stills shows the entire company of the Alaska Moving Pictures
Corporation, about 150 people, in the snow beside their Pullman cars; two banners for the film company hang outside the rail cars. A separate shot of the
film company shows their train at the entrance to McKinley Park, with a banner
hanging on the train reading, “Private Car Alaska Moving Pictures Corporation
Entrance to McKinley Park on the Alaska Railroad.” Other stills show scenes
from the film, shots of the cast and crew preparing to start scenes, posed scenes
clearly intended for use as publicity stills, cast group pictures, behind-the-scenes
shots of the cameramen and other crew with various equipment, photographs of
empty interiors perhaps to be used for continuity, a few featuring the dog sled
teams, and more. In addition to documenting the production, these images also
present a rare view of Alaska in the early-20th century.
The remaining 240 images, most of which measure approximately 3 x 5 inches,
were likely not formally produced by the film company for use as publicity, but
are in fact production photographs, and still stand as valuable visual documentation of the early filmmaking process. While some of these photos are more of
the vernacular sort, the great majority of the images show a mixture of preproduction, production, and set-related photographs from the film company’s time
in Alaska shooting The Chechahcos and from other production’s attached to the
career of Lewis H. Moomaw, the film’s director. A great number of these images
were likely produced as working production photographs – executed for the use
of the company during the shooting process, scouting for locations, documenting costumes, set continuity, set construction, what might today be called craft
services, suggesting or documenting potential camera set-ups, or as studies for
potential publicity stills, and more. While not created as traditional publicity
products, these images capture the early filmmaking process both in front of and
behind the camera, presenting a quite uncommon slice of film production history.
The fact that they were produced during the production of a film in Alaska make
them an even more valuable source of information on the filmmaking process in
the 1920s in a most unusual place. Production stills are produced in very small
quantities compared to publicity stills, are often unique or close to unique records
of a production, have a much lower survival rate, and are keenly sought after as
historical records of the filmmaking process.

expected from a film produced in and about Alaska: glaciers, dogsleds, saloons,
archvillains and damsels in distress, along with shots of the crew and technology
that made the film possible.
The largest and most professionally-produced photographs in the collection are
eighty 8-x-10-inch prints, almost all of them clearly from the Chechahcos shoot,
with twenty-one stamped on the verso by the Alaska Moving Pictures Corpora-

One of the few captioned photographs shows four wives of the Chechahcos cast
and crew on a fishing expedition, including Moomaw’s wife and Mrs. Guerney
Hays. A few other photographs show an actress posing with crude dummies that
were apparently about to be sent to their doom in a canoe scene in the Alaskan
wilderness. Other production photographs from Alaska feature scenes on glaciers
(one of which shows the exact spot from a moment in the opening minute of the
film), a young girl with a giant Alaskan crab (who is also pictured in the larger
professional images and is in the film), film crews poised on icy ground, dog sled
teams, identified locations in Skagway, and more.

One of the other films pictured here is likely Call of the Rockies (1929). This
western was filmed in Oregon, the usual home of the filmmakers involved in the
Alaska Moving Pictures Corporation, with Moomaw as supervising producer. Call
of the Rockies was directed by Raymond K. Johnson, one of the cinematographers
on The Chechahcos, and features two actors identified in pencil captions on the
verso of photographs present here: Russell Simpson and Jim Mason. There are
numerous photographs featuring a western wagon train and other images of the
traditional western, which either appeared in Call of the Rockies or perhaps one of
Moomaw’s other films produced in Oregon in the 1920s – Under the Rouge (1925)
or Flames (1926), the latter of which climaxed in a raging forest fire and featured
an early screen appearance by Boris Karloff.
All of the postcards feature Alaskan scenes or subjects and were most likely acquired while the film company was shooting in Alaska, or produced for them while
they were there. This is the case for at least one of the postcards – a Christmas
greeting with the banner at bottom reading, “Compliments of the Alaska Moving
Pictures Corporation.” The final item of note here is a folding, linen-backed map
of Alaska issued by the Alaska Steamship Company. The map measures about
21 x 30 inches and was issued in 1917. It was almost certainly taken along to
Alaska by Hays for the filming of The Chechahcos, linen-backed either before-hand
or while in Alaska to prevent damage from over-use. The entire collection of
photographs and ephemera is housed in a period leather satchel.
These photographs were collected and retained by Guerney (or Gernie) William
Hays (1880-1952), who spent a career in the early film industry, mostly in Oregon. Some pieces of ephemera bear his name, and some of the larger stills are
annotated “Hays” on the verso. His 1918
draft registration lists him as a motion picture operator in Portland, and his obituary
lists him as a member of the International
Alliance of Stage Employees. His only film
credit in the Internet Movie Database is for
The Chechahcos, for which he is credited with
“sets and lighting” and also an uncredited
supporting role on screen. One of the largerformat photographs features a crew member
in a cramped equipment room with dozens
of lights and mounds of cables; this is almost
certainly Hays himself, or perhaps one of his
assistants. One of the photo developer’s envelopes bears the name of Hobart H. Brownell,
the cinematographer of The Chechahcos. Two
of the photographs here are inscribed to
Hays – one from the actor Bert Sprotte in
1919, and the other from banjo player Eddie
Peabody, who has inscribed his portrait to
Hays, writing that “No finer stage manager
I ever worked with.” Another photograph
shows Peabody’s elaborate stage show.

The Chechahcos remains an important early film for its authentic depiction of
Alaskan life. Movies about the great white north were popular with early film
audiences, but were usually filmed in California. When Lewis H. Moomaw
proposed to shoot a film entirely in Alaska, about the days of the Klondike Gold
Rush in the territory, locals in Alaska jumped at the chance to find him funding.
Upon arrival in Anchorage, fully half of the town showed up to greet the film
company. The cast and crew would spend three months filming in and around
Anchorage, the small mining town of Girdwood, on Childs Glacier, Abercrombie
Rapids, and Eyak Lake. The film premiered in the Empress Theatre in Anchorage on December 11, 1923, and played to packed houses across Alaska the next
year. Sadly, the film never found a large audience in the continental United
States, playing occasionally over the next two years before falling into obscurity.
The film was essentially lost until the year 2000, when a print was restored by
archivists at the University of Alaska, Fairbanks. Three years later, the film was
selected for preservation by the National Film Registry.
The Library of Congress’s press release when they selected The Chechahcos to the
National Film Registry describes the film as such: “This independent, regional film
was the first feature film produced in Alaska, and is renowned for its spectacular
location footage of the lonely and unfathomable Alaskan wilderness, frenzied
dogsled pursuits, and life-and-death struggles on the glaciers.”
A wonderful collection of great historical interest for early film scholars and of
the history of Alaskan cinema.
$14,500.

Celebrating a California Mission,
with Native Performers
2. [California]: [Howard, Doris Overman]: [Howard, Edward MacLaren,
photographer]: [PHOTOGRAPH ALBUM FEATURING THE FIESTA
PAGEANT COMMEMORATING THE JUNIPERO SERRA SESQUICENTENNIAL AT MISSION SANTA INES, PRESENTED TO MARION
PARKS]. [Solvang, Ca. ca. 1934]. Fifty-six silver gelatin photographs, 2½ x 4½
inches to 3¼ x 4¼ inches, mounted on black paper leaves with scalloped edges.
16mo. Elaborately blindstamped cloth colored in gilt, brown, green, orange,
blue, and red. Light wear to extremities, joints exposed, textblock starting to
separate (but still strong). Presentation inscription on front free endpaper (see
below). Very good.
An attractive photograph album presented to Marion Parks by Doris Overman
Howard, who writes, “in loving appreciation of her work, continuing through the
years, so rich in meaning to those who love California...” Marion Parks (1903-96)
was a California historian who worked at the Los Angeles Museum of History,
Science and Art and the Southwest Museum. She was founding member and
vice president of Los Fiesteros de Los Angeles and was on the board of directors
and secretary of the Historical Society of Southern California. Doris Overman
Howard (1892-1973) was a noted California artist, who often painted landmarks
and scenes of southern California. She was on the advisory committee of the
W.P.A. California Historical Architecture Buildings Survey. Her husband, Edward
M. Howard (1889-1974) was an art dealer and studio photographer, and worked
regularly with local historical associations.
The front pastedown of the album features a photograph of a painting by Doris
Howard of the Mission Santa Ines, and the album collects scenes from a pageant
at the Mission celebrating the sesquicentennial of the death of Junipero Serra,
the Spanish Franciscan friar who founded the first nine California missions. The
photographs begin with an actor dressed in period attire as a friar, followed by
male and female actors in Californio period dress, some riding horses and carrying shields and lances as they ride through the nearby countryside. Others are
costumed as Chumash Indians, replete with bows and arrows and hatchets, one
of them wearing an elaborate feathered loincloth and headdress. Notable for the
time are photos of Native American and Mexican Americans participating in the
pageant. Typically, white actors would portray all roles for California “golden
days” recreations, but this event was different. The original bell tower at Santa
Ines collapsed in a storm in 1911, and was replaced by the four bell concrete version that appears in these photos (and Howard’s painting). In 1948, the tower
was restored to its original three bell configuration.
A delightful album connecting two important figures in California history.
Marion Parks Papers. Special Collections, Honnold/Mudd Library, Claremont
University Consortium.
$2750.

Scarce Early Guide
to Modern Mining Methods in California
3. [California Gold Rush]: THE MINERS’ OWN BOOK, CONTAINING
CORRECT ILLUSTRATIONS AND DESCRIPTIONS OF THE VARIOUS
MODES OF CALIFORNIA MINING, INCLUDING ALL THE IMPROVEMENTS INTRODUCED FROM THE EARLIEST DAYS TO THE PRESENT TIME. San Francisco: Hutchings & Rosenfield, 1858. 32pp., including
woodcut illustrations after C. Nahl and others. Original pictorial brown wrappers.
Old vertical folds, light soiling and slight chipping to wrappers. A few spots of
foxing, but overall quite clean. Very good. In folding green cloth chemise with
half green morocco and cloth slipcase, spine gilt.
This is the first pamphlet publication by Hutchings & Rosenfield, and an important work for its descriptions of mining techniques, with illustrations by the
best California artists available at the time. The publishers write in the prefatory
note that they intended to inform the public on “the various modes that have
been adopted to extract the precious metal from the earth...by rendering familiar,
though correct views and descriptions, everything connected with the immense
mining operation of the State. We believe it is the first book of the kind ever
published.” The illustrations, many of which appeared in Hutchings Magazine, are
as instructive as the text, and though many are signed by celebrated California
artist Charles Christian Nahl, artists Harrison Eastman and Warren C. Butler
also contributed. One of the illustrations – of the inside of a quartz mill at Grass
Valley – is adapted from an ambrotype by Woods and Michaels. Scarce, with
only three other examples at auction in the last forty years. Howell paid $110
for the Streeter copy in 1968.
KRUSKA, JAMES MASON HUTCHINGS OF YO SEMITE 47. COWAN
II, p.431. GRAFF 2813. HOWES M639. KURUTZ 444a. STREETER SALE
2839. EBERSTADT 168:121. GREENWOOD 967. WHEAT GOLD REGIONS
141.
$6750.

Civil War Carrier’s Address
from Abraham Lincoln’s Hometown
4. [Carrier’s Address]: [Civil War]: THE CARRIERS’ NEW YEAR’S ADDRESS TO THE PATRONS OF THE DAILY ILLINOIS STATE JOURNAL.
JANUARY 1, 1862. Springfield, Il. [1861]. [4]pp. on a folded folio sheet. Colored
illustration on each page. Old folds, light creasing, moderate soiling. Very good.
A rare carrier’s address from Springfield, Illinois near the beginning of the Civil
War, with much content on the conflict, including a mention of local hero, President Abraham Lincoln. In fact, more than half of the text relates to the Civil War.
The “good Government” of the “Republic so dear” has been “hurled” into “civil
war...Suppressing the joys of the year.” “Old Jeff” Davis “Will find his rebellion
most dear; And all the arch traitors, who cut such a swell, May swing for a happy
New Year.” The text goes on to mention South Carolina, Fort Sumter, Bull Run,
“cautious McClellan,” “DuPont at Port Royal,” Edward Baker, “our brave Lyon,”
“Ellsworth the brave and dauntless Zouave,” “Secessia in Dixie,” and “Honest Old
Abe” who will lead the country through “our conflicts more perfect and pure.”
The last stanza is hopeful, and reads: “May rain in each season exempt us from
drouth, May plenty attend our career; May joy in the Nation, and peace with the
South, Make us happy throughout the whole year.” The text clearly transmits
the early optimism in the Union for a quick end to the Civil War. Of course, it
would take over three more painful years to fulfill this wish.
Each page of this carrier’s address is bordered in blue. The front page is decorated
with two color-printed American flags, and each inner page is printed with one,
as well. The rear cover has an American eagle and shield at center.
OCLC records a carrier’s address from The Daily Illinois State Journal for the year
before, which was written by John Hay before he moved to Washington, D.C. to
serve as Lincoln’s secretary. No copies of the present address, however, appear
in OCLC.
$850.

Dennison, near Cincinnati; one of the Battle Monument
in Baltimore; and one featuring Benton Barracks in St.
Louis. Three examples are practically bird’s-eye views of
Baltimore, one a general view, another from the perspective of Federal Hill, and the third from Fort McHenry.
A common visual theme is the use of symbolic iconography of the United States. Numerous examples depict
women standing proudly with the American flag, and are
evocative of Columbia, the personification of the United
States. One depicts a woman serving with the “Home
Guard” and decked out in a dress resembling the flag.
Another example shows a “Daughter of the Regiment.”
Yet another is titled, “The Ladies’ Envelope” and features
Columbia with an American flag-style shield. There are
also a plethora of examples featuring the flag itself. One
example prints a “History of Our Flag” beginning with
its endorsement by Congress on June 14, 1777. One
prints the flag next to a warning reading, “If Any One
Attempts to Haul Down the American Flag, Shoot Him
on the Spot.”
The American Eagle features prominently here as well.
In one example, the great bird is tearing apart a Rebel
flag with his beak. In another, the eagle holds a banner
in his mouth reading, “Beware” while confronted with a
disjointed hand labeled “Jeff. Davis” holding eight snakes
labeled with the names of the Confederate states, an
interesting twist on the famous severed snake image featured in the Revolutionary-era “join or die” illustration.

“If Any One Attempts to Haul Down the American Flag,
Shoot Him on the Spot.”
5. [Civil War Covers]: [SUBSTANTIAL COLLECTION OF 119 UNUSED
CIVIL WAR-ERA PATRIOTIC POSTAL COVERS, ALL BUT ONE OF
THEM ILLUSTRATED, ALMOST ALL WITH ORIGINAL PRINTED OR
HAND-COLORING]. [Various locations, including Philadelphia, New York,
Salem, Cincinnati, Baltimore, and others. 1861-1865]. 119 unused postal covers,
all but one of them illustrated, almost all printed in color or hand-colored. Generally minimal wear. Ranging from very good to near fine condition.
An interesting and substantial grouping of Civil War-era patriotic covers, encompassing a wide variety of themes devoted to the Union cause. A great number
of Union officers are celebrated here, among them are eight examples depicting
General McClellan, three of Gen. Fremont, and a pair featuring Gen. Rosecrans
the “Hero of the West.” There are also numerous regimental leaders, including
Edward Dickinson Baker, Commodore Silas H. Stringham, Lt. John T, Greble,
Gen. Wool (printed with a map of the seat of war in Missouri), Col. E.D. Baker,
Col. H.E. Paine of the Wisconsin Volunteers, Col. Max Friedman of the Cameron
Dragoons, and many others. There are also pictorial covers of Gen. Sherman’s
Headquarters at Hilton Head; a pair depicting Fort Sumter; four depicting Camp

Also, a handful of the covers display the type of twisted gallows humor (sometimes
literally) to be expected from patriotic covers. One of these shows Jefferson Davis
hanging from a tree; the text around his lifeless body reads, “Southern Eagle Jeff.
Davis in Suspense Long May He Wave.” A similar example shows Davis hanging
from a gallows; the caption reads, “Jeff. Davis, ‘President’ of Traitors, Robbers,
and Pirates; the Nero of the 19th century. On the Last ‘Platform’ of the Southern
Confeder-ass-y.” Yet another cover, not gallows humor but featuring Jefferson
Davis, depicts him as a fox holding two geese, one labeled Tennessee and the
other Virginia, above a caption reading “Jeff. Davis on a Scouting Expedition.”
A particularly-colorful example depicts a proud Union soldier defending Washington, D.C. The soldier holds fast to an American flag as a cannon fires beneath
his feet, with the Capitol building in the background. Other examples celebrate
the New York State Volunteer Militia, the Pennsylvania Volunteers, the Quartermaster Department of the Anderson Zouaves, the Monitor, the naval battle
between the Monitor and the Merrimack, Sherman’s Flying Artillery, the text of
the Army Hymn, “Jeff. Davis’ Doom,” various political cartoon-style illustrations,
and many more.
A significant collection of one of the more ephemeral and visually significant
artifacts of life in the North during the Civil War.
$3000.

Here, Walter C. Harris (1846-?) files
for divorce from Mary W. Harris (18471924) “on the grounds of extreme mental
cruelty and willful desertion and that said
action is for a divorce on civil grounds and
that Mary W. Harris is not a resident of
this territory” but resides in Henderson,
North Carolina. Little is known of Walter Harris. Census Bureau records show
Harris (age twenty-four) living with his
wife, Mary C. Harris (age twenty-three)
and a four-year-old son named William
in Henderson in 1870 while working as a
shoe salesman. At the time of the divorce
filing, he would have been thirty-three
years old and likely traveled West seeking better opportunities or following the
promise of riches after gold was discovered
in the Black Hills in 1874. At this point
in the Dakotas’ history, the territory was
organizing and experiencing a population
boom as a result of the growth of the
Northern Pacific Railroad. Very little is
known of Mary W. Harris, either, except
that she died as a widow in 1924 at the
age of seventy-seven.

Divorce in the Dakota Territory
6. [Dakota Territory]: Harris, Walter C. and Mary W.: [COLLECTION OF
SIX DOCUMENTS RELATING TO A DIVORCE CASE IN THE DAKOTA
TERRITORY, BETWEEN A HUSBAND WHO VENTURED TO THE
TERRITORY WHILE HIS WIFE RETURNED TO NORTH CAROLINA].
Yankton, Dakota Territory. January 27 – May 29, 1879. Six documents, totaling
seven pages, two docketed on verso. Original folds, light toning. Overall very good.
A small but interesting collection of documents regarding the divorce of Walter
C. Harris and Mary W. Harris, residents of Yankton in Dakota Territory. Walter
Harris, a North Carolina man, moved to the Dakota Territory in 1879 and filed for
divorce from his wife at a time when such actions were uncommon. Information
on nineteenth century divorce cases is scarce; the first year for which national
marriage and divorce data is available is 1867, and in 1890, just three couples per
thousand were divorced.

The documents present here include two copies of a summons dated January 27,
1879 for Mary W. Harris to appear before the Second Judicial District Court, filed
by Walter Harris’ lawyer, C.J.B. Harris, who moved to the Dakotas and opened
a law and real estate office in Yankton, the capital of the territory from 18611883. Attached to the summons is a two-page handwritten explanation of the
divorce case and its causes of action, as well as a notice to publish the summons
in Yankton’s Dakota Herald newspaper, as well as sending a copy of the summons
and complaint to Mary Harris in North Carolina. A handwritten, legal-size affidavit dated January 27, 1879 with an official seal, swears that Mary Harris had
not been seen in the territory. Two handwritten letters, dated in April and May
1879, from E.T. White, attorney at law, claim Harris never received a divorce
in the Dakota Territory and that Walter Harris “is talking to hear himself talk.”
White’s letters are written on legal stationery, with a full-page “Commercial
Directory of the Leading Business Lawyers in the Western and Northwestern
States for the year 1876” printed on the verso of each sheet. White is the only
lawyer listed on this directory for the Dakota Territory.
Documents from early divorce cases in western territories are uncommon.

$750.

Mixed-Race Soldier Who Served
in the U.S. Colored Infantry in the Civil War,
and Apparently for a Confederate Militia as Well
7. [David, Gerard Victor Rachal]: [SIGNED CARTE DE VISITE PHOTOGRAPH OF GERARD VICTOR RACHAL DAVID, A MIXED-RACE
AMERICAN WHO FOUGHT FOR THE UNION IN THE CIVIL WAR
AS A SERGEANT IN THE 73rd U.S. COLORED INFANTRY]. New Orleans: E.W. Mealy’s Photograph Gallery, [ca. 1865]. Carte de visite photograph
on printed card mount, 4 x 2½ inches. Light wear. Inscribed on verso, along with
revenue stamp and ink stamp (see below). Very good.
A carte de visite photograph featuring Gerard Victor Rachal David (ca.1840-1914),
a mixed-race man born on a Louisiana plantation, who apparently served with
Confederate and Union forces during the Civil War. In this photograph David
is shown in a simple studio standing beside a small chair, wearing his long Union
army coat with his sergeant’s rank indicated by three chevrons on each arm. He
has inscribed the verso of the mount: “Yours truly, G.V.R. David, 1st Sergt Co.
A, 73 USCI,” and there is a manicule and the word “Look,” a revenue stamp (2
cents), and an additional ink stamp reading “G.V.R. David.” According to his
1902 pension application, David enlisted in the 73rd U.S. Colored Infantry under
the alias Belisaire David. He appears as Sergeant Belisaire David on the rolls of
the 73rd, but usually went by the name Victor in civilian life. He was variously
described in the census and other records as white, mulatto, or black. He may
even be the same Belisaire David who had previously served in 1st Regiment of
the Native Guards, Louisiana Militia (Confederate). He lived with his planter
father Hypolite in St. Landry Parish for the 1850 census. David survived the
war, and was farming in Natchitoches in 1900 and 1910; his widow applied for
pension benefits in 1914.
Elias W. Mealy (1833-1908) whose studio produced this portrait, had a notable
history. Born in Richmond, he fought for the Confederacy in the 16th Mississippi
Volunteers until his capture in September, 1864. Mealy sworn an oath of allegiance
to the Union, and settled in New Orleans, where he opened a photography studio
at 181½ Poydras Street. In 1867 he relocated his business to Monroe, where he
ran a photography studio and dry goods store for several decades.
In all, a rather unassuming photographic portrait with a remarkable back-story,
showing an American of mixed-race, born on a Louisiana plantation to a slaveowning father and a likely enslaved mother, who apparently served for a time
with the Louisiana Confederate Militia before joining the Union Army’s Colored
Infantry and attaining the rank of sergeant. His portrait taken either just before
the conclusion of the Civil War or just after by a former Confederate soldier with
a photography studio in New Orleans.
$2000.

his hands raised in surrender, saying, “I plainly perceive that this is another blessing in disguise!! and
the greatest of them all!!!” Next, another Union
soldier appraises Davis’ skirt and says, “I say Bill,
what do you think of them fixings, did you ever see
the like of ‘em before?” The final soldier has his hat
raised and replies, “Yes by Golly! just like my Sals at
home.” This lithograph was published by Currier
& Ives, after the original artwork by John Cameron.
Following the Confederate defeat at Petersburg
on April 2, Robert E. Lee informed Davis that he
could no longer protect Richmond and advised the
Confederate government to evacuate. Davis and
his cabinet fled to Danville, Virginia. After Lee’s
surrender on April 9, they went further south, traveling through four states by railroad, ferry, horse,
and wagon, attempting to evade Union pursuers.
Finally, on the night of May 9, Davis and his aides,
along with his family, were camped near Irwinville,
Georgia, when a detachment from the 4th Michigan
Cavalry regiment led by Lt. Col. B.D. Pritchard
finally caught up with them.

Jefferson Davis, Feminized and Caught
8. [Davis, Jefferson]: Cameron, John: THE CAPTURE OF AN UNPROTECTED FEMALE, OR THE CLOSE OF THE REBELLION [caption title].
New York: Currier & Ives, 1865. Uncolored lithograph, 13½ x 18 inches. Paper
creased along upper edge, a few small chips and closed tears to outer margins
(image not affected). Light soiling, tanning and a few spots of foxing. About very
good. Matted.
An amusing satire of Jefferson Davis’ capture by Union soldiers on May 10, 1865,
with him depicted as dressed in women’s attire. On the far left his wife, Varina,
has her fist raised and yells, “I beseech you to let his Excellency alone!” Next
to her is a Union soldier looking at Davis with a devious grin, saying, “he’s one
of em! he is!!” To his left, another soldier points a gun at Davis and says, “You
run well old Gal; but your wind gin out, didn’t it?” Davis is in the center, with

Davis heard the gunfire from Pritchard’s troops and
as he started towards his horse, Varina compelled
him to wear a plain raglan overcoat, known as a
“waterproof,” in hopes of disguising him. She also
gave him her black shawl to wear on his head, since
he could not find his hat. And thus, the titillating
story of Davis fleeing Union troops dressed as a
woman was born. Predictably, Northerners loved
the story, Southerners were enraged by it. It seems likely that Davis was never in
women’s attire, but it didn’t stop a small deluge of caricatures of him dominating
the newspapers.
Davis’ comment here about his capture being a “another blessing in disguise”
alludes to his hopeful comments in response to the Union naval blockade of
Confederate ports. Davis realized that foreign support would be essential to the
success of the Confederacy, but he and others assumed that as the blockade cut
off the supply of cotton to Britain and other European powers, those nations
would be inspired to intervene on behalf of the Confederacy. They were not.
Britain was not as dependent on Southern cotton as Confederate leaders believed,
and European powers simply did not believe the South was capable of winning
the war. Not only did no foreign power intervene on the Confederacy’s behalf,
not a single nation recognized the Confederate States of America diplomatically.
The Confederate Image, pp.79-96. CURRIER & IVES: CATALOGUE RAISONNÉ
0899. PETERS, CURRIER & IVES 1618.
$1500.

With a Large Map of California
9. Ferry, Hypolite: DESCRIPTION DE LA NOUVELLE CALIFORNIE
GEOGRAPHIQUE, POLITIQUE ET MORALE...AVEC UNE GRANDE
CARTE DE LA NOUVELLE CALIFORNIE. Paris: L. Maison, 1850. [4],386pp.
plus eight engraved plates and maps, including large folding map. Half title. 12mo.
Contemporary half calf and marbled boards, spine gilt. Boards moderately rubbed
and worn at edges, corners, and joints. Light foxing and tanning throughout.
Folding map with expertly repaired closed tears. Very good.

Second edition, published the same year as the first and
identical except for the “Deuxieme Edition” statement
at the head of the folding map. It is illustrative of the
worldwide interest in the Gold Rush that brought so many
gold-seekers to California, including from France. Cowan
calls it “the most complete and extensive work descriptive
of California published in France at this time.” “Ferry
based his text on many sources and quoted extensively
from Jacques Antoine Moerenhout. He included chapters on New Helvetia, the gold region, and methods of mining” – Kurutz. Also
included are chapters on travel to California, different routes to take, etc. The
large detailed map shows “Nouvelle Californie,” i.e. the entire region comprising present-day California, New Mexico, Arizona, Colorado, and Nevada. The
map is quite detailed, showing missions, Indian tribes, ranchos, etc., and is based
on Duflot de Mofras. The plates include a view of San Francisco, Sutter’s Fort,
and other maps, including one of the San Francisco Bay area. A handsome and
detailed French book on California.
KURUTZ 236. COWAN, p.207. MONAGHAN 689. WHEAT, GOLD REGION
155-156. WHEAT, GOLD RUSH 75 (ref). SABIN 24198. HOWES F101, “aa.”
$1750.

African Americans in Post-World War II Florida
10. [Florida]: [African Americana]: JACKSONVILLE LOOKS AT ITS NEGRO COMMUNITY A SURVEY OF CONDITIONS AFFECTING THE
NEGRO POPULATION IN JACKSONVILLE AND DUVAL COUNTY,
FLORIDA. Jacksonville: Council of Social Agencies, [1946]. [2],iii,[3],113pp.,
including map. Quarto. Original printed green wrappers. Minor edge wear, small
closed tear in foredge of rear wrapper. Clean internally. Very good.
A scarce “study of Negro life in Duval County, Florida” after the “disruption of
the normal community pattern” brought on by an influx of African Americans
after World War II. The report was produced by a survey committee of the
Council of Social Agencies in consultation with the Southern Regional Council,
Inc. The study was intended to inform “intelligently planned improvements”
for the community and was “especially concerned about the extent and quality
of services being offered to the colored population in Duval County by existing
social agencies.” Chapters of the report include population trends, health and
medical care, housing, education, industry and employment, delinquency and law
enforcement, and community welfare services. The report also includes a “Map
Showing Area Within City Limits of Jacksonville, Florida Shaded Portions Show
Negro Districts.” OCLC reports numerous institutional copies, but it is rather
scarce in the trade.
OCLC 1627018.
$450.

A rare working copy of Georgia State Assembly House Bill No. 718, Act No.
321, being the Georgia Voters Registration Act of 1958. Most importantly, three
provisions of this law were designed to deny the vote to African Americans in
Georgia by requiring extraordinarily difficult tests in order to vote. By measures
such as these were African Americans disenfranchised well into the era of the
Civil Rights movement.
The fifty sections of the bill provided for appointment of registrars, the text and
form of the voter registration card and registration transfer certificates, time
periods for registering and retaining registration for future elections, and much
more. The most notable aspects of the bill are Sections 17, 18, and 19, containing provisions for a literacy test or, failing that, a thirty-question citizenship test
that voters were required to pass in order to successfully register. The literacy
test required potential voters to take “a section of the Constitution of Georgia
or of the United States” and “read it aloud and write it in the English language.”
If one could not read or write, a passing grade on the citizenship test required
correct answers on twenty of the thirty questions enumerated here. These questions ranged from open-ended queries such as “What is a republican form of
government?” and “Who are citizens of Georgia?” to whoppers such as “Who is
the Solicitor General of the State Judicial Circuit in which you live and who is the
Judge of such Circuit? (If such Circuit has more than one Judge, name them all.)”
These measures were targeted at the African-American population of Georgia,
with an aim to negate their right to vote under the 15th and 19th amendments.
Application of the tests in these sections of the present act were challenged two
years later in the Supreme Court case U.S. vs. Raines, which simply ordered equal
administration of the tests to both whites and African Americans.
The literacy and citizenship tests contained in this act were first installed in the
Georgia Voters’ Registration Act of 1949, and are amended in the present work.
The main difference is that the present act made the questions “more difficult
and stringent” (in the words of the Supreme Court’s decision in U.S. vs. Raines)
than they were before, and changed the requirement for passing the test from ten
questions to twenty. Ultimately, the present act would be struck down altogether
after passage of the Civil Rights Act of 1965.

The Final Stage of African-American
Voter Suppression in Georgia
11. [Georgia]: [Jim Crow]: GEORGIA VOTERS’ REGISTRATION ACT.
H.B. No. 718 ACT No. 321. 1958 SESSION OF THE GENERAL ASSEMBLY [cover title]. [N.p., but likely Atlanta. 1958]. 28pp. Original self-wrappers,
stapled. Minor edge wear. One ink correction and one ink emendation (see below). Near fine.

The present copy of the act contains two ink emendations. The first change
shortens the term required to remain registered by voting in an election from
every five years to every two years. The second edit entirely crosses out Section
45, which sought to create a State Registration and Election Information Board.
The present copy was most likely a working copy of the act kept by a Georgia
State House member.
No copies of the present work appear in OCLC, auction records, or any source
we consulted.
$1250.

Original Artwork by a Union Soldier in Virginia,
Submitted to H arper ’ s W eekly During the War
12. Gillette, James: [Civil War]: [TWO ORIGINAL, CONTEMPORARY
CIVIL WAR DRAWINGS SUBMITTED TO Harper’s Weekly, ACCOMPANIED BY AN AUTOGRAPHED LETTER, SIGNED, FROM CAPT. JAMES
GILLETTE, TO H arper ’ s EDITOR JOHN BONNER]. Aquia Landing, Va.
April 27, 1863. One pen and ink drawing, 7 x 10½ inches (sight), and one pencil
sketch, 6¾ x 9¾ inches (sight), each in recent matching frames, 11½ x 15 inches;
plus [2]pp. letter on folded folio sheet. Slight soiling and smudging to sketches.
Short tape repairs to two closed tears at top margin of letter, minor separation
at fold (text not affected). Very good overall.
Two drawings by an unnamed artist, submitted as potential accompaniments
for articles in Harper’s Weekly, which was well-known for the copious Civil War
illustrations that supplemented its text. Such illustrations were usually either

drawn by reporters or artists sent into the theater by Harper’s or, less often, by
soldiers in the field. These two works were done by a Union Army Division Post
Master and are accompanied by a letter from his commanding officer submitting
them for publication.
The first work, done in pen and ink on paper, is entitled, “Aquia Landing on the
Potomac River Va. The main depot of Supplies for the Army of the Potomac,”
and depicts a river scene with steamers and sailing vessels along with a pier in
the middle distance, with a supply train approaching in the foreground, which
is observed by two soldiers. In the foreground are delicately drawn trees and
shrubs; in the background one can see more ships and the other side of the river
(possibly Simms Point). In early March, 1862, the Confederates abandoned Aquia
Landing, a strategically important post on the Potomac River, and Union forces

quickly seized the point. The Union Army used the wharves and storage building
at Aquia Landing until June 7, 1863 when the army headed north for the Battle of
Gettysburg, and again used the facilities in 1864 during the Overland Campaign.
The second work is a pencil sketch titled, “Army Bakery in charge of Capt. James
Gillette Commissary of Subsistence to Genl. Geary’s Division.” One mediumsized and two small cabins are at the left side of the image with barrels and a
large cauldron nearby; presumably this is where the bakers prepared bread and
other items for baking. On the right side of the image is a large wooden lean-to
sheltering at least nine ovens. Two bakers are carrying trays of bread and one
stands near an open oven with a large peel. To the right of the lean-to is a tent,
partially open and filled with loaves of bread, with three more bakers loading in
loaves. In the background are bare trees, suggesting this scene is set in winter.
The accompanying letter on “Office of the Commissary of Subsistence” letterhead, is from Capt. James Gillette to John Bonner, then editor of Harper’s Weekly.
Gillette writes that he encloses three sketches (of which two are included here):
“These sketches were made under my own supervision by our division post master,
are as accurate in detail as any I have seen.” Gillette then describes additional
material he has enclosed and notes, “Some time since a few sketches of scenes

in Richmond, furnished by my experience, found place in your weekly eliciting
from you the request that I should occasionally forward to your address such
representations of military scenes as might be of interest. Hence these enclosures
which in truthfulness cannot be excelled.”
James Gillette (1838-81) enlisted as a private and rose quickly through the ranks.
By this time, he was Captain and Assistant Commissary of Subsistence for the 2nd
Division, XII Corps under Gen. John W. Geary. For his meritorious service, he
was breveted lieutenant colonel, U.S. Volunteers, and for gallantry at the battle
of Chancellorsville, he was breveted major in the regular Army. John Bonner
(1829-99) was one of the best known newspaper writers in America at this time.
He started as a writer at the New York Herald, and then moved on to be an editor
at Harper’s. After the Civil War, he made a small fortune on Wall Street, and
then lost it in a most dramatic fashion. He drifted west, working for the Leadville
Chronicle and Leadville News in Colorado, and the San Francisco Chronicle and San
Francisco Call, among other Bay Area newspapers.
An attractive pair of original Civil War drawings from a Union soldier in Virginia
in the middle year of the war, accompanied by the letter from the Army Commissary officer submitting them for publication to Harper’s Weekly.
$2500.

Describing the Work
of an Important African-American Baptist Group
13. Griffin, C.E., Rev., compiler: WORKING AMONG NEGRO BAPTISTS
IN NORTH CAROLINA. [N.p., but likely Raleigh. ca. 1943]. 103pp. Near
contemporary plain brown wrappers. Minor creasing and edge wear. Small ink
notation at bottom of titlepage reading, “Colored.” Light dampstain in upper
gutter margin of first several leaves. Overall very good.
An uncommon pamphlet containing much useful information on the mission,
business, and background of the General Baptist State Convention of North
Carolina. The organization is based at Shaw University, the first historically
black university in the American South and one of the oldest HBCUs in the
United States. The only illustration in the work shows the Leonard Building at
Shaw, the headquarters for the GBSC. The text covers the Baptist platform and
program, as well as discipleship, stewardship, missionary work, fundraising and
financing, background on Shaw University and the organization’s newspaper, The
African Expositor, religious education and training, and more. The work concludes
with a long, two-column listing, encompassing almost twenty pages, detailing the
annual fundraising quota for each of the approximately 1,500 Baptist churches
across North Carolina.
Rare, with only four copies in OCLC, all at North Carolina institutions.
OCLC 13069171.
$500.

Records of the Busy Customs House in Galveston, Texas
14. Harris, Charles A.: [MANUSCRIPT LOG BOOK KEPT BY CHARLES
A. HARRIS DURING HIS TIME AS THE NIGHT INSPECTOR OF THE
GALVESTON CUSTOMS HOUSE IN THE 1870s, RECORDING THE
SHIFTS AND STATIONS WORKED BY THE VARIOUS WATCHMEN,
AND THEIR ENCOUNTERS WITH VARIOUS VESSELS]. [Galveston. July
18 1878 – June 1, 1883]. [134]pp. plus approximately twenty-five later ephemeral
items. Contemporary dark brown leather wallet-style notebook. Minor scuffing.
Overall very good.
A unique record of the Galveston, Texas Customs House in the late 1870s, kept
by Charles A. Harris who worked as a boatman, night watchman, and night inspector in Galveston throughout the decade. At the time Harris recorded his
night crew’s activities here, Galveston was a major commercial center and one
of the busiest and largest ports in the United States. Harris’s daily log entries
comprise some ninety-four pages, running from July 18 to December 6, 1878. In

these entries, Harris denotes the names of the men on duty, the time range they
worked, whether or not they were absent (with leave, without leave, or sick), and
their shift location. Nightly, the men cover the eight wharves in Galveston, the
customs house, and the quarantine station.
During the period represented by this log book, Charles Harris managed the night
crew of the Galveston Customs House. A typical entry by Harris reads (original
spelling retained): “CA Harris on wharf No. 8 Roundes 10 & 2:30 am.” His daily
lists consist of a regular stable of fellow watchmen at the Galveston Customs
House; these include E. Davis, O.H. Binkley, D. Johnson, J.H. Washington, and
G.H. Mennike. In the second entry, dated July 19, 1878, Harris records that Davis
relieved Boyle on the schooner Adolph Flake and Johnson relieved Burns on the
Isabella (the two other men presumably from the day shift). On November 6 and
for the following two days, the Adolph Flake returned to Galveston, and Harris
notes two of the inspectors spent their shifts aboard the schooner. Later in the

the discharge of three ships and the arrival of the Julietta Julia from
Tuxpan, Mexico.
In addition to the Customs House-related entries, Harris used
his notebook to record about twenty pages of rents received from
various individuals between 1881 and 1883. A typical entry reads,
“July the 1st 81. Received of Mr. Reddie the sum of $7 for one
month house rent from June the 1st to July.” These appear to be
personal income entries on properties owned by Harris. There are
an additional ten pages of these types of entries at the opposite end
of the notebook, along with one page listing “Night Permits” for
twelve ships, schooners, and brigs.

month, on November 27 and 28, Binkley and Washington spent their shifts on
the returned schooner Isabella. The same two men work aboard the schooner
Henrietta a few days later, on December 2.
Harris also occasionally notes additional activities regarding the ships they are
supervising in Galveston harbor. Examples of these notes include “SS Alantown
no lights,” “Schr. Charles Howard of Bostin had no anchor light from 1:30 to 2:30
o’clock am,” and “Mr. Binkley reports a barge off w[har]f No.5 with no anchor
light from 12 to Day light.” The main portion of the log book ends on December
6. The next page shows two entries from January, 1879, in which Harris notes

The ephemeral items that accompany the log book are documents
and letters that relate mostly to Harris’s former military career and
to his and his wife’s efforts to obtain a pension. Harris served in
the Union Navy from 1861 to 1864 during the Civil War, and his
discharge certificate is present here, along with three G.A.R. silk
ribbons. Among the most interesting ephemeral items is a manuscript employment history for Charles Harris, likely compiled for
his pension application. Harris began as a boatman in Galveston in 1871, then
Chief Night Watchman in December, 1875, followed by a promotion to Night
Inspector in July, 1878 (a promotion that likely prompted the keeping of this log
book, which begins five days after this new appointment), through to Harris’s
resignation from the customs service in 1893.
Harris’s log book is an interesting and unique record of service in the Galveston
Customs House at this particularly busy time in the economic life of Galveston,
and just over two decades before the devastating hurricane that would forever
alter the reputation and commercial nature of the “Queen City of the Gulf.”
$3000.

maps printed on one sheet, 17½ x 14¼ inches. Removed from early linen backing
and expertly conserved. Very good.
A scarce and important colonial American map, showing British fortifications and
the location of native tribes in the Ohio country in the 1760s, and a significant
example of the mapping of the colonial American frontier. Drawn by an American-born engineer in the British service, it is one of the first maps of the region
made from personal observations, and is generally considered the most detailed
depiction of the Ohio Valley up to that time. “One of the most attractive maps
on a small scale that was engraved in the eighteenth century. Moreover, it is a
compilation of geographical information that is far above the average of the day,
embodying as it does the information furnished by an engineer in the field and one
who was in a position to draw his map with authority and conviction” – Brown.
Bouquet’s expedition to relieve Fort Pitt (present-day Pittsburgh) showed British strength in the Ohio country in the wake of the French and Indian War, and
brought an end to Pontiac’s War in 1764. The Indians were soundly defeated
at the battle of Bushy-Run and treated for peace, releasing captives taken in the
previous years. During these conflicts, Bouquet employed controversial, early
biological warfare against the Native Americans, distributing smallpox-infected
blankets to the Ohio-area Indians which resulted in the deaths of up to a halfmillion Native Americans in the years after Pontiac’s War.
The larger (and upper) of the two maps shows Native American settlements, forts,
rivers, dams, and tributaries in the Ohio Valley. The map is bounded by Fort
Miami in the west, Fort Presque Isle to the north, Forts Loudon and Lyttleton in
the east, and the Canhawa River in the south, near the juncture of the Sioto and
Ohio rivers. The smaller map actually traces Colonel Bouquoet’s route through
the region, from Fort Pitt to the 16th encampment near Bullets Town at White
Woman’s Creek and the forks of the Muskingum River.
This map, or a version of it, was published in both William Smith’s An Historical
Account of the Expedition Against the Ohio Indians, in the Year Mdcclxiv... (Philadelphia, 1765) and Thomas Jefferys’ A General Topography of North America and the
West Indies (London, 1768).

A Highly Important Map
of the Ohio Country on the Eve of Revolution

Thomas Hutchins was a seminal figure in the surveying and mapping of the British North American frontier. He began his career as a topographical engineer
for the British Army during the French and Indian War. From 1758 to 1777
he served in the newly acquired Ohio Valley, making at least five trips to the
Ohio country in the 1760s alone, and designing the fortifications at Fort Pitt in
1763. In the following year he accompanied Bouquet on his expedition against
the western Indians, and actually fought Native Americans alongside Bouquet’s
forces. The firsthand knowledge of the region made him an ideal candidate for
creating topographical representations of the Ohio Valley where he and Bouquet’s
army had served. “Certainly no man knew that region along the Muskingum or,
in fact, the Ohio Country, better than did Hutchins” – Smith.

15. Hutchins, Thomas: A MAP OF THE COUNTRY ON THE OHIO &
MUSKINGUM RIVERS SHEWING THE SITUATION OF THE INDIAN
TOWNS WITH RESPECT TO THE ARMY UNDER THE COMMAND
OF COLONEL BOUQUET.... [and:] A SURVEY OF THAT PART OF
THE INDIAN COUNTRY THROUGH WHICH COLONEL BOUQUET
MARCHED IN 1764. [London: Printed for Robert Sayer, ca. 1766-1768]. Two

A most rare and interesting map, and an important part of any collection on the
Ohio country. Rare Book Hub lists just one record for this map, from a Goodspeed’s
catalogue in 1941. This is the first copy of the map ever offered by this firm.
BROWN, EARLY MAPS OF THE OHIO VALLEY 45. PHILLIPS MAPS, p.626.
PHILLIPS ATLASES 1196 (Jefferys General Topography). SMITH, MAPPING
OF OHIO, pp.21, 59-60, and passim.
$7500.

Raising Funds to Build a Home
for the Children of Union Soldiers Killed in the Civil War
16. [Illinois]: APPEALS TO THE PEOPLE OF ILLINOIS: BY HIS EXCELLENCY GOVERNOR RICHARD YATES, AND THE EXECUTIVE
COMMITTEE OF THE “HOME FOR CHILDREN OF DISABLED AND
DECEASED SOLDIERS” OF ILLINOIS [caption title]. [Springfield? 1864].
Broadside, 17 x 11 inches. Text in three columns. Old folds, one-inch closed tear
along fold at left edge (no loss of text), small gouges to top and bottom edges of
broadside. A few small pencil marks to text. Very good.
Scarce broadside appeal dated July 5, 1864, seeking public support to raise $200,000
to establish a home in Quincy, Illinois for the children of soldiers killed or disabled
in the Civil War. The headline of the sheet includes an engraved vignette of an
American eagle and shield. The first article is a proclamation from Governor
Yates calling for “sanitary supplies” (mainly vegetables) for the army. The appeal
itself follows, much of it quoting Yates, who describes the hardships of families
whose “embarrassments...are becoming aggravated every day. One hundred and
fifty-six dollars, the annual pay of the private soldier was barely sufficient at any
time to supply his family with the necessaries of life...[in the meantime] the cost
of subsistence has...nearly doubled.” Even worse, a “widow’s pension amounts to
about two-thirds of his pay...” and the bounties paid upon the death of a soldier
“would hardly pay for the transfer of a coffin and the weeds of mourning.”
To emphasize the urgency of the cause, the broadside further quotes the governor:
“...if the people will not take care of the soldiers’ wives and children, I am in favor
of stopping the war. No State is worthy of its sovereignty...who will not protect
and nurture the children of its soldiers.” The appeal is dated Springfield, July 5,
1864 and is followed by a Circular from the executive committee of the proposed
home, dated Quincy, June 20, 1864 and listing eighteen members. The Civil
War Orphans’ Home was ultimately authorized by the state legislature in 1865.
They designated Normal as the site in 1867, and established temporary facilities
in Bloomington and Springfield to house the children during construction. The
home was finally completed in 1869.
OCLC lists only one copy, at the Abraham Lincoln Presidential Library.
OCLC 14170772.
$800.

With a Family Portrait
Inside Tule Lake Relocation Center
17. [Japanese-American Photographica]: [VERNACULAR PHOTOGRAPH
ALBUM DOCUMENTING A JAPANESE-AMERICAN FAMILY AND THEIR
FRIENDS DURING THE MID-20th CENTURY, WITH AT LEAST ONE
PICTURE EMANATING FROM INSIDE TULE LAKE RELOCATION
CENTER]. [Various places, including California. 1939-1956]. 160 photographs
and photographic greeting cards, ranging from 1½ x 1 inches to 8 x 10 inches.
Quarto. Contemporary photograph album, marbled paper over beveled boards,
front board stamped in silver. Boards detached and worn, binding broken in one
place. Some photographs loose, all in generally nice condition. Very good overall.
A significant collection of vernacular photographs capturing the lives of an unidentified Japanese-American family before and after the World War II internment
period, with at least one image identified from Tule Lake Relocation Center.
The album consists of the traditional range of subjects and activities recorded in
family photograph albums: baby pictures; families on the front stoops of houses
and at dinner; children at home, on tricycles, and at school; people in yards and
gardens; holiday pictures; and more. In one image, a young Japanese-American
male is shown in a military uniform. Many of the photographs are annotated –
sometimes in English and just as often in Japanese. In fact, a small percentage
of the photographs likely feature family and friends back in Japan.
The present album is enhanced by a handful of photographically-illustrated
Christmas cards from family friends. These families are variously identified
as “The Shiotsu Family” (three cards), “The Bob Kuriyama Family,” and the
Tanakas. The families identify themselves through their annotations. There is
also a photo-illustrated remembrance card for Sgt. Jimmie Mayemura, who was
killed in the Korean War on November 8, 1951.
The most affecting image in the album, of which there are two copies here,
shows a Japanese-American family, apparently comprised of a grandfather, a
young husband and wife, and their toddler daughter. The verso of one copy of
the photograph reads: “Tule Lake, May 7, 1945 Kiyoko at 19 months. Taken
on my birthday. Faye.” The bottom of the verso is stamped in red by the War
Relocation Authority: “W.R.A. BUS. ADV.” The verso of the second copy reads
simply: “May 7, 1945. Kiyoko at 19 months.” The same girl, Kiyoko, appears in
a second photo dated 1946 in Chicago, identifying her as one of two “cousins.”
A research-worthy collection of Japanese-American family photographs from a
tumultuous time in their lives.
$2750.

Building Better Housing for African Americans
in Depression-Era Nashville, by a Distinguished Sociologist
18. Johnson, Charles S.: SOCIAL PROGRAM FOR NEGRO HOUSING
PROJECT. Nashville: Fisk University, 1935. [1],27 leaves, plus three plans (text
and plans printed on rectos only). Quarto. Contemporary cloth-backed plain tan
wrappers. Minor chipping and short closed tear to wrappers. Slight insect damage
to lower outer corner of titlepage. Very good.
A rare mimeographed report by noted African-American sociologist and educator,
Charles Spurgeon Johnson, regarding a proposed social program for AfricanAmerican residents of a Federal Housing Project in Nashville. Johnson puts forth
the organizational structure of a governing committee for the project, various
administrative personnel (including a social worker, recreation director, a director
of children’s programs, volunteers, and others), the services to be provided by
the program, and more. Johnson also describes the proposed “physical facilities
for [the] social program and administration” which includes three pages showing
the floor plan of the facility. The building would include an auditorium/gymna-

sium (with suggestions for activities), training shop, repair shop, hobby room, a
“quiet game room,” a library, offices, adult education rooms, a playground, and
a children’s section to include preschool and kindergarten classrooms.
Charles Spurgeon Johnson (1893-1956) was a distinguished civil rights leader,
sociology professor, and college administrator. He worked as research director
for the National Urban League before moving to Nashville in 1926 to head up
the Sociology department at Fisk University; it was during his tenure at Fisk that
he produced the present work. In 1946, he was appointed as the first AfricanAmerican president of Fisk, where he served until his untimely death from a heart
attack in 1956. Johnson was a prolific author, and his notable works include The
Negro in Chicago: A Study of Race Relations and a Race Riot (1922) and The Negro
in American Civilization; A Study of Negro Life and Race Relations in the Light of
Social Research (1930).
No copies of the present report appear in OCLC.

$500.

two black cloth with gilt title on front cover,
one in crimson cloth with blindstamped title
on front cover. Minor shelf wear. Photographs
in generally excellent condition. Overall very
good plus.
A unique and significant photographic record
of the American travels of prominent KoreanAmerican activist, Earn Hong, in his fundraising
efforts for the Korean National Association.
As documented here, Hong’s travels took him
across California, Oregon, Idaho, Utah, Colorado, Wyoming, Montana, Washington, Hawaii,
Nevada, Arizona, New Mexico, Oklahoma,
Texas, Louisiana, Mexico, and Peru, largely in
order to assess the need for financial relief of
Korean residents in the Americas and to collect money for Korean independence efforts
against Japan. The images document some
personal travels as well. The photographs here
capture a wide range of people and settings,
document Asian American, Asian Peruvian, and
indigenous life in Peru in the early 1920s, and
is a virtual treasure trove of identified Asian
Americans in the western United States and
Peru just after World War I.

Photographic Archive of a Korean-American Activist
19. [Korean-American Photographica]: [Hong, Earn]: [COLLECTION OF
THREE ANNOTATED VERNACULAR PHOTOGRAPH ALBUMS DOCUMENTING THE TRAVELS OF KOREAN AMERICAN, EARN HONG, AS
HE TRAVELED ACROSS THE WESTERN UNITED STATES, MEXICO,
AND PERU TO GARNER SUPPORT AND RAISE FUNDS FOR POOR
KOREAN RESIDENTS AND THE KOREAN INDEPENDENCE MOVEMENT AGAINST JAPAN IN THE WAKE OF WORLD WAR I]. [Various
locations, including thirteen states in the Western United States, Mexico, and
Peru. 1919-1922]. 589 photographs, almost all original vernacular images, 3½ x
5½ inches on average, many with printed or manuscript captions in English or
Korean typed directly onto the images or written in white ink in the album, and
a smattering of real photo postcards and souvenir images, all but a handful in
mounting corners. Oblong quarto. Three contemporary cloth photograph albums,

Earn (or Eurn) Hong (1880-1951) was an active
member of the Korean-American community
in Hawaii and California in the early 20th
century. He first moved to the United States
in 1905, studied in Hawaii, and eventually
moved to San Francisco in 1911. In California, Hong became a representative of the Manchurian General Assembly of
the Korean People’s Association (or Korean National Association) in November
1912. Hong served in various positions in the Association over the next decade,
including as vice president of the organization during the time represented by
these photographs. He continued to serve the Korean and Korean-American
community, as Overseas Chinese Commissioner in 1935 and as Secretary of the
Korean Federation in 1944. Hong passed away on March 25, 1951.
The albums are organized chronologically by the locations Hong visited between
1919 and 1922. The first album begins in California, where Hong notes on a real
photo postcard of San Francisco that the city is “My adopted home town where
I resided for eight years since 1911.” Hong features the David Hewes Building
in San Francisco, which he describes as “the corner building where there is the
office of the Korea National Association.” He also includes a photo of the Dewy
House, where Hong has kept “7-Years’ Residence.”

state, where he pictures a Korean-American family
in Yakima. Hong began January, 1920 in snowy
Walla Walla, where the first album ends.
Hong’s second album opens with over twenty-five
photographs documenting a Korean-American
ceremony and parade. These photographs are
not annotated, and the purpose of the ceremony
is unclear, but several images feature participants
proudly waving Korean flags alongside American
flags, and the location is clearly the United States,
likely in California. These images are followed by
several shots of the Redwood Aviation School in
Redwood City, California. A few of these photos
feature Korean-American pilots, as the Redwood
Aviation School trained Korean pilots to help in
the fight for independence from Japan. From
there, Hong headed to Tiburon Bay, California
(where his did some fishing) before moving on to
Nevada (where he again took some photographs
from a moving train), before returning to California,
briefly visiting the Capitol Building in Sacramento
and then heading back south. Hong snaps a few
pictures on the beach in Venice in April, 1920 and
then crosses to Mexico, visiting Calexico and then
briefly Mexicali, Mexico. Returning to the U.S., he
travels across Arizona, where he visited numerous
sites and pictures them here. While in Tucson,
Hong visited a Korean-American woman named
Mary L. Law, who inscribed a photograph to him.
Hong then features and identifies dozens of fellow Korean Americans and Chinese Americans and their families in San Francisco and all across California, in
the towns of Santa Monica, Marysville, Vallejo, Santa Rosa, Hollister, Salinas,
Monterey, Santa Cruz, Dinuba, San Diego, Pasadena, Santa Barbara, and others.
He also includes pictures of San Francisco’s Chinatown, scenes in Golden Gate
Park, at the Cliff House, and other locations across California, including Yosemite, a sugar pine mill in Madera, the Young Korean Academy in Los Angeles, an
orange field in Upland, and a vineyard in Dinuba, often with friends or associates
featured at these locations.
Hong also visited Seattle and several locations in Oregon toward the end of
1919. He documents an “Indian Totimpl” in Seattle, Union Station and other
spots in Portland, and apparently visited Native Americans in Pendleton, Oregon.
He closed out 1919 with a whirlwind December tour of Idaho, Utah, Colorado
(where he took several photographs from a train on the Denver Rio Grande line
and visited a Korean-American family in Pueblo), Wyoming, Montana (where he
pictures Main Street and a copper mine in Butte City), and back in Washington

By the end of April Hong was in New Mexico, where he is pictured posing on
a train in Lordsburg. A week later, and throughout the first two weeks of May,
Hong traveled across Texas and Oklahoma, visiting El Paso, San Antonio, and
Fort Worth, then on to Tulsa, Oklahoma City, Muskogee, and Colinville. He
then returned to Texas, reaching Austin by May 18 and back in San Antonio the
next day. He fished in Brackenridge Park and visits several tourist sites in San
Antonio, including an ostrich farm, the Alamo, Mission Conception, and Camp
Travis. While in San Antonio, Hong pictures an Asian-American woman in
two photographs, but does not identify her. The second album ends with a few
photographs in New Orleans dated in early July, 1920, and a collection of loose
photographs dated July 4, 1920 in Hilo, Hawaii. The Hilo pictures document
Asian Americans celebrating Independence Day in the city, and are similar to the
photographs that open the album, but are clearly a different location.
Hong’s third album is perhaps the most interesting, insightful, valuable, and
information-rich of the collection. The photographs, all of which are annotated
in Korean in white ink, begin in Lima in August, 1921 and take Hong across

Peru through September, 1922. The album contains numerous shots of Peruvian
street scenes, several pictures of “native” street vendors (“Native woman selling
peanuts,” “Native selling bread,” “Native woman selling wood,” etc.), a shot of
a “Chinese Float of Carnival,” fishing boats, a bird’s-eye view of Ancón, a few
photographs of a sugar plantation in Pomalca, Peru, a sugar mill in Laredo, Peru,
a “Chinese Rice Farm” and “Chinese Sugar Mill” near Chepen, a few of Incan
ruins, and much more.
As with the other two albums, Hong captures views of rural places by taking pictures
from a moving train, this time from the Ferrocarril Central del Perú (F.C.C.) Line.
Among the places through which he travels are the small Peruvian communities
and coastal towns of Chosica, Matucana, Rio Blanco, Galera, Pachacayo, Huancayo, San Luis, Mollendo, Pisco, Ariquippa, Cusco, Chancayo, Huacho, Puerto
Supe, Colorado Chorillo, Paltivica, San Nicolas, Malebaya, Chiclayo, Trujillo,
Pomalca, Laredo, Salaverry, and Chepen. While in Cusco, Hong photographs
an “Incarcan Woman” and a local elderly man captioned “Incarcan old Literals.”
Hong also includes numerous portraits of Chinese Peruvians, most of whom are
identified in the Korean-language captions, but a few are identified in English.
Hong pictures Ho Kai Sang and Chan Sing in Ancón (with whom he goes bird
hunting), and also includes portraits of Luis Suk Hong, his Peruvian wife, and their
son and also Hohn Yee Liang in Trujillo. In Pisco, Hong pictures two “Chinese
girls,” and another portrait is captioned “Chinese girl Trujillo Peru.” Hong includes himself in a few images of his Chinese Peruvian associates at Palese. Near
the end of the album are two portraits of Chinese Peruvian B. Celestina Chang
inscribed to Hong, and one from Firmina Chang, as well.
The portraits in the third album include at least four featuring Earn Hong himself.
One shows him at the Chinese Club in Chincha Alta. A second portrait shows
Hong sitting on a horse at Huara. Another captures Hong sitting pensively on
a park bench at the Plaza Parque in Chiclayo. A fourth image of Hong pictures
him in Trujillo in “Native over coat.” The final image shows Hong and three
associates on the deck of a ship, presumably leaving Peru.
The University of Southern California’s Korean American Digital Archive contains
a number of Earn Hong documents, among them an affidavit signed by Hong
for travel to Mexico in 1919 for the Finance Committee of the Korean National
Association. His stated purpose for the trip was to “visit the Korean residents
in various districts, towns, and cities in Mexico, including Mexico City, to investigate reports...that said Korean residents are suffering from lack of finances....”
In addition to the content regarding Hong directly, the three photograph albums
in the present collection constitute an important record of Korean and Chinese
immigrants in western America and Peru, as well as documenting Earn Hong’s
travels and fundraising efforts. Some of these relief efforts were likely veiled
attempts by the Korean National Committee to raise funds for the continuing
struggle against their Japanese occupiers. Korea would finally free itself from
Japanese colonial rule at the conclusion of World War II. This collection of annotated photographs offers a rich opportunity for studying the activities of Earn
Hong in the western United States and South America.
$5750.

Important Maps of California and New Spain:
Hiram Bingham’s Copy
20. Lorenzana, Francisco Antonio: HISTORIA DE NUEVA-ESPAÑA, ESCRITA POR SU ESCLARECIDO CONQUISTADOR HERNAN CORTES,
AUMENTADA CON ORTROS DOCUMENTOS, Y NOTAS.... Mexico:
Imprenta del Superior Gobierno, del Br. D. Joseph Antonio de Hogal en la Calle
de Tiburcio, 1770. [20],xvi,400,[19]pp., plus thirty-three plates including frontispiece (one folding) and two folding maps. Frontispiece bound in after titlepage.
Titlepage printed in red and black. Titlepage vignette. Small folio. Later polished
green calf, stamped in blind and gilt, all edges marbled. Rebacked in green cloth,
retaining much of the original gilt backstrip. Boards rubbed and edge worn, corners worn. Bookplate on front pastedown (see below), 19th-century ownership
inscription on front free endpaper, canceled library stamp on front free endpaper.
Six-inch closed tear and earlier repairs to first map (with no loss), earlier repairs
to folding plate and upper margin of leaves 2E1-2E2. Occasional spots of light
foxing but on the whole quite clean internally. Overall, very good.
This copy bears the bookplate of Hiram Bingham (1875-1956), the important
explorer, historian, and Yale lecturer who “rediscovered” the Incan city of Machu
Picchu in 1911. The volume was deaccessioned by Yale as a duplicate.
A major work concerning the conquest of Mexico and the Southwest, assembled by
the Archbishop of Mexico, including printings of Cortes’ second, third and fourth
letters, an account of his voyage to the peninsula of California, and notices of the
subsequent expeditions up to 1769. The inserted section of thirty-one full-page
engraved plates constitutes a facsimile of a Mexican codex, with sectional title,
transcription and translation relating to the tributes paid to Montezuma by various
towns prior to the conquest. The two maps are of particular interest, the larger
being a general map of New Spain, and the smaller being a map of the California
peninsula which Lorenzana states is based on the original in the Cortes family
archives, which appears to have been subsequently lost. The two engraved plates
are a folding view of the Great Temple of Mexico, and the Mexican calendar.
A significant gathering of historical accounts of the Spanish Southwest, augmented
by maps and pictorial matter of the greatest interest.
WAGNER SPANISH SOUTHWEST 152. MEDINA, MEXICO V:5380. SABIN
42065. HILL 1039. JCB (3)I:1750. MAGGS BIBLIOTHECA AMERICANA V,
p.535.
$8000.

African-American Women’s Association,
with Advertisements for Black-Owned Businesses
21. [National Association of Colored Women]: SOUVENIR PROGRAM
14th BIENNIAL SESSION NATIONAL ASSOCIATION OF COLORED
WOMEN (AFFILIATED WITH THE NATIONAL COUNCIL OF WOMEN)
[wrapper title]. [Chicago: Chas. S. Hunter, 1924]. [32]pp. Illustrated. Original
purple wrappers, stapled, wrappers stamped in silver. Minor rubbing to wrappers.
Internally clean. Very good.
A scarce program for the 1924 conference of the National Association of Colored
Women, held in Chicago August 3-8, 1924. The work contains listings of officers for the national organization and sectional committees, committee rosters,
a social events schedule for the week, a schedule of events throughout the week,
and the “Club Woman’s Prayer.” The program included presentations focused
on education, music, neighborhood welfare, health and hygiene, “Inter-Racial
Co-operation” (one of the presenters of which was Mrs. Booker T. Washington),
home economics, business affairs, and other matters.
Interspersed throughout the text are advertisements for local businesses or clubs,
the majority owned or operated by African-American women. These ads often
include a portrait of the proprietor or officer of the club or organization, and
on the whole the wealth of advertisements constitute a kind of early Chicago
African-American business directory. Other photographs here include a picture
of the exterior of Wendell Phillips High School (where the meeting was held) and
a group photograph of the “Local Committee of Arrangements of the Chicago
and Northern District of Colored Women’s Clubs,” the host committee for the
conference.
OCLC records just two examples of a souvenir program from any year of the
National Association of Colored Women’s biennial sessions, 1922 and 1933, but
no copies of the present edition.
$650.

Nixon Trying to Bring Down a Temple of Democracy
a Month Before His Resignation
22. Renault, Dennis: SON OF SAMSON [ORIGINAL HAND-DRAWN
DRAFT OF POLITICAL CARTOON FOR THE Sacramento Bee]. [Sacramento, Ca. 1974]. Pen and ink drawing, 14 x 11 inches. Light spotting to upper
margin. Newspaper clipping taped to verso. Very good.
Original draft of a political cartoon of Richard Nixon near the climax of the
Watergate scandal, drawn by prominent and prolific cartoonist, Dennis Renault.
Captioned “Son of Samson” at the lower margin, this image depicts Nixon in a
toga with the words “Executive Privilege” on the bottom hem of his garment.
He is effectively suspended between two Roman columns (labeled “Judicial” and
“Review”) as he struggles to push them further apart. Behind the columns, one
can make out the words, “United States Supreme Court,” partially in shadow.
Strain as he might (his hair grown to not-quite Samson lengths), Nixon is unable
to budge the pillars of judicial review. The drawing is signed by Renault at the
lower right corner.
This cartoon ran in the Editorial section of the July 9, 1974 issue of The Sacramento Bee, and a clipping of the cartoon from the paper is affixed to the verso. In
April, 1974, in an attempt at appeasing his growing opposition, Nixon announced
the release of 1,200 pages of transcripts of White House conversations between
himself and his aides, but it was too late. On May 9, the House Judiciary Committee opened impeachment hearings, which culminated in votes for impeachment.
Nixon’s fate was nearly sealed; this cartoon was published only a month before
Nixon’s ultimate resignation on August 9.
Dennis Renault (b. 1936) was born near Salinas, California, attended UCLA, and
worked for many years as a freelance cartoonist and artist, with cartoons in the
Saturday Evening Post, Saturday Review of Literature, Playboy, Look, and a variety
of political periodicals. In the 1960s he became very involved in the farm worker
movement and in opposition to the Vietnam War, producing cartoons, posters,
and other material for these causes. In 1972, he went to work full-time for McClatchy Newspapers, drawing five cartoons a week, which were published in the
Sacramento Bee, Fresno Bee, and Modesto Bee newspapers. He produced over 6200
cartoons for McClatchy before he retired. The archive of his original drawings
is now at the California State Library.
$275.

April, 1782, effectively ended French
control of the Caribbean. The engraving depicts over eighty ships, which are
keyed for identification in captions in
German below the image. The upper
middle ground depicts Rodney’s flag ship
“Formidable” and two supporting vessels
attacking and breaking the French line.
Among the many other ships identified
are the flagship of the French admiral,
Comte de Grasse’s “Ville de Paris” (here
identified as “Stadt Paris”), as well as
Sir Francis Samuel Drake’s division,
Admiral Samuel Hood’s division, and
the Prince George, which, according to
this account, broke its main mast while
breaking the line. Also depicted is the
French fleet’s attempt to reestablish
the line, in which they have little luck
as ships were already starting to flee.

Important Naval Battle in the West Indies
in the Waning Months of the American Revolution
23. [Revolutionary War]: Will, Johann Martin: DEN WÜRDIGEN LORD
RODNEY, ADMIRAL DER WEISSEN FLAGGE, VICE ADMIRAL VON
GROS-BRITTANIEN, OBERSTER BEFEHLSHABER DER FLOTTEN
SEINER MAJESTÄT IN WESTINDIEN...[ENGRAVING OF THE BATTLE
OF THE SAINTES, APRIL 12, 1782, KEY DETAIL OF THE FRENCH
AND BRITISH FLEETS]. [Augsburg. ca. 1782]. Handcolored engraving, 11½
x 17¾ inches. Some light soiling and tanning. Near fine. Matted.
An attractive and well-preserved contemporary print by German engraver Johann
Martin Will, with delicate hand-coloring, depicting the British and French fleets
in combat formation during the Battle of the Saintes, also known as the Battle
of Dominica/Bataille de la Dominique. Britain’s victory over the French navy in

The battle was named after the Saintes, a group of islands between Guadeloupe
and Dominica in the West Indies. The year before, the French fleet under de
Grasse had decisively defeated the British fleet in the Battle of the Chesapeake,
and then blockaded the coast until Cornwallis surrendered at Yorktown, helping
to secure American victory in the Revolution. This time, the British fleet soundly
defeated the French, capturing the flagship and de Grasse, the first French admiral in history to be captured by an enemy, and inflicting significant causalities.
This emboldened the British in the ongoing negotiations with the Americans and
French, as well as in ongoing conflicts with Spain. The French-American alliance effectively dissolved, and Britain reaffirmed its claims on the Newfoundland
fisheries and Canada. Further, the French and Spanish abandoned their planned
invasion of Jamaica, focusing instead on protecting their existing holdings.
Johann Martin Will (1727-1806) was a prominent engraver and publisher in Augsburg, who specialized in producing images for the British and American markets.
A most uncommon image of an important naval battle in the West Indies.
$1750.

A Narcissistic Dictator Whines About Bad Press
24. [Santa Anna, Antonio Lopez de]: POR LA SECRETARIA DE ESTADO
Y DEL DESPACHO DE GOBERNACION, SE HA DIRIGIDO AL EXMO.
SR. GOBERNADOR LA SUPREMA ORDEN QUE SIGUE...SU A.S. EL
GENERAL PRESIDENTE, QUE CONSIDERA COMO UNO DE SUS
PRINCIPALES DEBERES VINDICAR LA NACION DE LOS ULTRAJES
Y CALUMNIAS CON QUE EN TODOS TIEMPOS HAN PRETENDIDO
MANCILLARLA SUS ENEMIGOS INTERIORES Y EXTERIORES...[caption title and beginning of text]. Puebla, Mexico. February 11, 1854. Letterpress
broadside, 12¼ x 8¾ inches. A few marginal chips (one with a small burn mark),
a short worm track in lower margin, not affecting any text. Slight offsetting from
another printed document. Overall very good.
An exceedingly rare broadside decree by Mexican President Antonio Lopez de
Santa Anna during his dictatorial final regime, in which he attacks and places a
prohibition upon authors who wrote a book critical of his conduct in the MexicanAmerican War. Here, Santa Anna attacks and places sanctions against a list of
over a dozen authors and editors, and the printer, Manuel Payno, who were all
responsible for publishing Apuntes Para la Historia de la Guerra Entre México y los
Estados Unidos, which was issued in parts in 1848 and is now regarded as a primary
first-hand account of the war from the Mexican point of view. The work was
also particularly critical of Santa Anna’s actions during the war, which is what the
aged dictator rails against here.
The broadside is signed in type by Santa Anna as “A.S.,” for “Alteza Serenisima.”
During his last presidency Santa Anna demanded to be referred to by that title,
meaning “Your Highness,” a term generally reserved for royalty. The actions
taken by Santa Annan here are particularly draconian, and emblematic of the difficult relationship between Mexican officials and various authors, printers, and
journalists during the 19th century.
No copies of the present broadside appear in OCLC, and this is the only copy
we can find in auction records.
$1250.

Proposing to Build
the First Telegraph Line Across Mexico
25. Stewart, William George: MEXICO, 14 DE JULIO DE 1855. SEÑOR POR
UNA TRANSACION QUE HE CELEBRADO CON LA TESTIMENTARIA
DE D. JUAN DE LA GRANJO, MI ANTIGUO SOCIO EN LA EMPRESA
PRIVILEGIADA DEL TELEGRAFO.... COMPAÑIA TELEGRAFICA ENTRE
[BLANK] Y [BLANK] ESTA COMPAÑIA QUEDA ESTABLECIDA BAJO
CONDICIONES SIGUIENTES...[beginning of text on each leaf]. Mexico. July
14, 1855. [3]pp. on a single folded folio sheet. Quarto. Original center horizontal
fold, two vertical folds, light dust-soiling. Very good.
Printed letter and blank partially-printed form intended for investors in American
entrepreneur William George Stewart’s proposed telegraph line across Mexico.
The first two pages are a circular letter from Stewart concerning his efforts to
establish a telegraph service in Mexico, in partnership with Juan de la Granja. The
proposed line was intended to run between Matamoros and San Blas or Mazatlán.
This telegraph line was designed to allow communication from the United States
to California and obtain a response in twelve days (perhaps an overestimation).
At the time of this proposal, the return rate for communications was sixty days.
Stewart also proposes to extend the line to other Mexican cities. This line would
also allow faster communications with China, Japan and South America.
The third page is a partially-printed form one could fill out to invest in the company. Stewart lays out the investment criteria in nine articles. At the bottom of
the form is a three-column section for signing up investors, with the date, name,
and “action” to be taken by each investor.
The finding aid to the William George Stewart Papers at the New York Historical Society contextualizes his efforts in Mexico: “Much of the material relates to
Stewart’s position as Vice-Consul of Mexico in New York. The correspondence
also concerns several of Stewart’s business dealings such as the construction of the
first telegraph line in Mexico and the printing of several materials for distribution
throughout Latin America. There are also documents detailing his finances as
well as shipping exports to Mexico.”
OCLC locates only one copy, in the Stewart papers at the New York Historical Society Library, though the date portion of the first line of that copy differs
slightly from the present copy.
OCLC 83680345.
$750.

Opposed to the “wolfish desire” of the Lynch Mob
26. Taft, William Howard: PRESIDENT TAFT DENOUNCES LYNCHING
[caption title]. [Washington, D.C. 1912]. [4]pp. on single folded quarto sheet.
Two half-inch closed tears in top edge of leaflet (no text affected), slight tanning
to folded edge. Very good.
A rare Republican Party leaflet, likely intended for distribution to African-American
audiences at campaign rallies during the 1912 presidential election. The text is
a reprint of a speech made by President Taft at the Howard University Alumni
meeting, in which he denounced lynching. Taft gave his speech at the Metropolitan A.M.E. Church in Washington, D.C., April 9, 1912. The inset box on
the first leaf ably summarizes the speech: “Tells representative Negro gathering
it is cowardly mob murder. Explains the Constitution as the Defender of Human
Liberties, and demands respect for the Courts, that these Liberties may be maintained. Advocates higher education for Negroes, that the race may demonstrate
its known high ideals.”
Taft’s speech itself begins by complimenting Howard University, an institution
“essential in the development of the negro race.” He describes lynching as a
“disgraceful page in our social history” and refutes the belief that it was justified
because it was only enacted in response to the crime of rape. Taft argues that
lynchings were committed in the wake of many different supposed crimes, and
that the “moment that the mob acquires that wolfish desire for human blood,
the example is dreadful to the community in which the exhibition of lawlessness
is given.” Taft blames the ongoing lawlessness of the South on the courts, but
also on Americans who have lost respect for the law. He goes on to explain the
importance of the Constitution in safeguarding human liberties, the centrality
of the concept of habeas corpus, and the vital role of the courts in maintaining
this due process of law.
OCLC only lists a microform copy, at the Schomburg Center at NYPL.
OCLC 29527416.

$850.

Registering Texas Brands
27. [Texas Cattle Brands]: [PARTIALLY-PRINTED CATTLE BRAND
REGISTRATION CERTIFICATE, COMPLETED IN MANUSCRIPT,
FROM GILLESPIE COUNTY, TEXAS]. [Fredericksburg, Tx.]: Fredericksburg Wochenblatt Job Printing, January 27, 1883. Partially-printed form, 7 x 8½
inches, completed in manuscript. Old folds, short splits to fold lines, light soiling.
Embossed stamp. Very good.
An uncommon cattle brand certificate from the salad days of the Texas cattle
industry. The certificate registers, describes, and illustrates the brand and ear
mark of George Zoeller of Kendall County in January, 1883, a boom time for
open-range ranching in Texas. A few short years later, the fencing of ranches
would forever alter the ranching and cattle range industry throughout the western
United States. The document is signed by Gillespie County Clerk I.H. Bierschwale, and embossed with the county seal. Such ephemeral evidence of Texas
cattle brands is uncommon indeed.
$500.

front of each folder. Moderate wear. Creasing and minor soiling to contents, a
few items chipped, closed tears along right edge of many items. Generally in
very good condition.
A significant collection of research material on the history of the ballot in the
United States, compiled by Albert Bushnell Hart, a prominent historian, writer,
and editor based at Harvard University. Hart was a part of the first generation of
professionally trained historians in America, described as “The Grand Old Man”
of American History by Samuel Eliot Morison. A prolific author, Hart wrote
numerous volumes on American Government; the material in this collection was
likely assembled for one such work. The present collection includes over a hundred magazine extracts, book and newspaper clippings, and numerous citations, as
well as forty-four pamphlets and ephemeral items, all organized into four folders.
Most of the material relates to voting in the United States, though some foreign
material is also present. One folder is dedicated to the principles and history of
ballots, another is dedicated to absentee and mail-in voting, the third is devoted
to the “Short Ballot,” and the fourth covers the “Australian Ballot,” also known as
the secret ballot. Each clipping or extract is accompanied by a citation in Hart’s
hand, possibly in an effort to produce a comprehensive bibliography of writings
on these topics. Hart also often underlines passages in the extracts.
Among the pamphlets and ephemera is material produced in support of mail-in
voting in the 1900s and 1910s, a collection of thirty pamphlets and ephemera
produced in support of the “Short Ballot” in the 1910s (part of an effort led by
Woodrow Wilson to centralize government by lessening the number of offices
elected by popular vote), and items related to the secret ballot (also known as the
“Australian Ballot” or the “Massachusetts Ballot”). Items in the latter category
include a draft of the Massachusetts Ballot Law of 1888, the first statewide law
requiring secret ballots, as well as a sample ballot for an 1889 election in Boston,
providing an early example of a ballot produced by a state government (rather
than by a political party).

Archive on the History of Voting in America
28. [Voting]: [Hart, Albert Bushnell]: [COLLECTION OF RESEARCH
MATERIAL RELATING TO THE HISTORY OF VOTING IN THE
UNITED STATES, COMPILED BY NOTED HISTORIAN ALBERT
BUSHNELL HART, WITH HUNDREDS OF EXTRACTS, CLIPPINGS,
AND CITATIONS, PLUS OVER FORTY BALLOT-RELATED IMPRINTS
AND EPHEMERAL ITEMS]. [Various locations. 1888 – 1920]. Hundreds of
magazine extracts, book and newspaper clippings, and citations, as well as fortytwo pamphlets and ephemeral items. Housed in four cardstock folders, manuscript
titles on front cover and spine, Hart’s name and address stamped in ink on the

Hart almost certainly collected this material in order to produce a passage, chapter,
or whole work regarding the ballot. While he did not produce a book-length
study, he did include significant passages on elections and the ballot in his School
History of the United States (published in various editions between 1918 and 1934)
and We and Our History (1923). Hart may have also intended the present research
to inform an entry on the ballot for the Cyclopedia of American Government (two
editions between 1914 and 1932, both of which Hart co-edited), but that assignment eventually fell to George H. Haynes. Hart may have lent the present
materials to Haynes for his entry on the ballot, as it also contains significant
separate entries for the Short and Australian ballots.
The collection of voting and ballot-related pamphlets and ephemera include works
on the voting history, principles, organization, reform, distribution, and other
issues. A more detailed list of the collection is available on request.
An informative and timely working collection of historical information on the ballot in America in the late 19th and early 20th centuries, compiled by an eminent
historian.
$2750.

“In Idaho, where women vote,
prostitutes are disenfranchised entirely....”
29. [Women’s Suffrage]: [Taylor, Edward T.]: A WORD TO THE WISE.
EXCERPTS FROM SPEECH OF CONGRESSMAN EDWARD T. TAYLOR
IN THE HOUSE OF REPRESENTATIVES, APRIL 24, 1912. COLORADO
GRANTED FULL SUFFRAGE TO WOMEN IN 1893 [caption title]. New
York: Empire State Campaign Committee, [1912]. Broadside, 10 x 7 inches. A
few tiny chips, fairly even tanning. Very good.
A rare women’s suffrage broadside containing portions of a speech given by Colorado Congressman Edward T. Taylor in support of the suffrage movement. Taylor
provides answers to several issues raised by critics of women’s suffrage, informed
by his long experience with the issue in Colorado, where women won the right
to vote in 1893. Taylor provides statistics on the number of women voters, allays fears against criminals and “bad women” voting (“there is not more than one
immoral woman to every 200 good women...the bad women rarely vote and their
influence is negligible”), refutes the claims that women’s suffrage causes divorce
or corruption, and enumerates the positives that have resulted from women’s
suffrage – “One hundred and fifty laws have been enacted, primarily through the
influence of the women in Colorado from 1895 to 1912, chiefly concerning the
rights of women, and the welfare of children.” Taylor concludes by stating that
in his thirty-one years in Colorado that “I can honestly and conscientiously say
that I do not know of any bad effects whatever that woman suffrage has had in
the state of Colorado, and I do know of enough good that they have accomplished
to fill volumes.”
The Empire State Campaign Committee was a coalition of suffragist organizations brought together by Carrie Chapman Catt. The participating organizations
included the Women’s Suffrage Party, the Women’s Suffrage Association, the
Women’s Political Union and other allied groups. The campaign committee was
formed in order to lobby the citizens of New York for support of a women’s suffrage amendment to the state constitution. The New York referendum failed to
pass in 1915 but the ESCC found success two years later when the state suffrage
amendment passed in November, 1917. At the time, Catt referred to passage of
the New York amendment as “the very greatest victory this movement has ever had
in any country,” but she was not finished. Catt would go on to serve as president
of the National American Woman Suffrage Association and play a critical role in
the passage and ratification of the Nineteenth Amendment in 1919-20.
OCLC reports just one copy of the present broadside, in the Jon A. Lindseth
Suffrage Collection at Cornell. Two additional copies reside at the University
of Rochester and in the notable private women’s suffrage collection of former
White House Communications Director Ann Lewis.
OCLC 51596667.
$950.

“...lynching did not originate in offenses by Negroes,
is not justified by any increase of crime
and is applied to a multitude of offenses,
some of them simply trivial.”
30. Work, Monroe N.: THE LAW vs. THE MOB [wrapper title]. New York:
The Federal Council on the Churches of Christ in America, May 1925. 8pp.,
printed in double columns. On large sheets folded vertically at center. Square text
leaves folded in half to form a narrow octavo. Original printed green wrappers,
stapled. Minor shelf wear, light creasing. Ink stamp of the Pennsylvania branch
of the Women’s International League for Peace & Freedom. Very good.
Rare first edition of a pamphlet documenting various efforts at preventing lynchings through legislation, education, and grassroots activism, compiled by noted
African-American scholar and bibliographer, Monroe N. Work. The text surveys
methods by which lynchings have been prevented in the United States. Professor
Work, who founded the Department of Records and Research at the Tuskegee
Institute, includes excerpts from newspaper accounts, descriptions of laws designated to suppress lynchings, and legal definitions of the term. Charts compare
the number of lynchings next to the instances of lynchings prevented, as well
as recording the decline by decade of lynchings with statistics divided by race.
Published by the Federal Council on the Churches of Christ in America, the work
ends with a five-point action plan for “What Church Members Can Do.” These
include calling attention to the facts, bringing this pamphlet and other literature
to the attention of legislators and constables, donating funds for legal counsel
to prosecute lynchers, planning ahead for “the prevention of mob action,” and
encouraging newspapers to cover the issue.
Not in Blockson or in the Library Company’s Afro-Americana Collection, though
it was published in time for Work to include in his 1928 Bibliography of the Negro
in Africa and America. OCLC records four copies, at Columbia, the Tuskegee
Institute, Swarthmore College, and Temple University. Scarce and significant.
WORK, p.556. OCLC 83008569.
$950.

