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 How the West Was Built:
A Mining and Electrical Engineer in Colorado and California

 

1. Armington, Howard C.: [PHOTOGRAPH ALBUM OF ENGINEER 
HOWARD C. ARMINGTON, DOCUMENTING HIS PARTICIPATION 
IN MASSIVE UTILITY PROJECTS IN COLORADO AND MINING 
EFFORTS AND RAILROAD CONSTRUCTION IN CALIFORNIA IN 
THE EARLY 20th CENTURY]. [Various places in Colorado and California, 
as described below. ca. 1907-1913]. 406 photographs (395 silver prints, eleven 
cyanotypes) ranging in size from 2½ x 4 to 5 x 7 inches, one photo 9½ x 13 
inches. All but six photos mounted in album. Oblong folio. Textured leather 
boards, secured by brads. Some chipping and wear to boards; minor fading and 
creasing to a few photos, but overall very well-preserved. Very good.

 

A fascinating album documenting the early career of mining and civil engineer 
Howard C. Armington (1884-1966).  The photographs in this album record 
several projects that Armington worked on early in his career, including elec-
trification projects in Colorado, and mining, railroad, and dam construction 
in California.  The photographs that Armington compiled in this extensive 
album provide outstanding evidence of projects that created an infrastructure 
allowing for increased migration westward, and increasing exploitation of 
western resources.

 

The album begins with a photo of Armington as a student and member of 
the Crucible Club (precursor to the Beta Theta Pi fraternity) at the Colorado 
School of Mines (1906-07), there are then about 100 photographs highlight-
ing his work with the Central Colorado Power Company (1908-09) building 
the Shoshone Hydroelectric Plant Complex.  Included are images of work 
progressing on the powerhouse and the dam, with a series of photographs 
of miners working on the adits (tunnels) for the project.  The plant complex 

Photographic Images of Industry



was designed to take advantage of the elevation drop through the central part of 
Glenwood Canyon by diverting water from the river just above Shoshone Falls.  
Eight adits were created in the canyon wall to allow work to proceed from both 
ends.  When completed, the main tunnel was approximately 12,450 feet long and 
averaged thirteen feet high by seventeen feet wide.

The next section features photos of reinforced concrete pipes being laid at Ned-
erland, Colorado for what is now known as Barker Dam and Reservoir and the 
Kossler Reservoir.  This is followed by over a dozen photos of the Western Ce-
ment Products Co. in Pueblo, Colorado, showing cement production operation 
and machinery including a crusher, furnace, curing sheds, and brick machines.

 

In 1911, Armington became an engineer at Tumco in the Im-
perial Valley near the Arizona border.  Tumco was one of the 
earliest gold mining areas in California, where gold was first 
discovered by Spanish colonists nearly two hundred years earlier 
as they moved north from Sonora, Mexico.  By 1905, it had been 
completely abandoned due to speculative over-expansion and in-
creasing debt.  Originally named Hedges, it was renamed Tumco 
in 1910 when The United Mines Company (i.e., T.U.M.Co.) 
attempted and failed to make a go of it.  The album includes a 
small manually-constructed panorama of the operation made up 
of four photographs, and more than forty other images showing 
mining operations, the mining settlement, and people living in 
what is now a ghost town.

 

Armington also married in 1911, and the photos suggest that 
his wife, Nona Ross Black, traveled with him to subsequent 
work sites.  A group of more than seventy-five photos illustrate 
work on the Big Creek Railroad (1912), a standard gauge com-
mon carrier railroad that operated in the foothills of the Sierra 

Nevada Mountains in Fresno County.  It was originally built to transport men 
and supplies to the Big Creek Hydroelectric dam site for the Pacific Light and 
Power Company (now Southern California Edison).  The railroad photographs 
are followed by images related to the construction of the dam.  The album also 
includes numerous photos of family and friends, and pictures from the Interna-
tional Irrigation Congress held in Pueblo in 1910.  Finally, there are three larger 
cabinet cards: one of the Colorado School of Mines class of 1902 and two overhead 
shots of the school; and then one larger image of the class on cardstock with a 
brief summary of Armington’s career on the verso.

A glimpse into the beginnings of the electrificationof the West.    $4000.



 Trade Album of Early Automobiles and Trucks

2. [Automobile Photographica]: [PHOTOGRAPHIC ALBUM OF WHITE 
MOTOR COMPANY VEHICLES]. Chicago. [ca. 1910]. [116] photographs 
plus advertising leaf removed from Harper’s Magazine issue. Includes album of 
modern reproductions of the photographs. Oblong pebbled morocco album, gilt 
title on front board. Boards rubbed and worn, corners bumped, spine perished. 
Photographs mounted on original linen, which is slightly curled. A few small 
chips to edges (no loss to images), occasional toning and spots to images. The 
photographs overall in near fine condition.

A handsome trade album 
of vehicles available from 
the White Motor Company 
(Cleveland, Ohio), which 
grew out of the White Sewing 
Machine Company into one 
of the largest truck, military, 
and heavy equipment manu-
facturers of the 20th century.

 

This album was created es-
pecially for W.J. Urquhart, 
the general manager of the 
Western sales department 
headquartered in Chicago 
(as reported in “The Horse-
less Age: The Automobile 
Trade Magazine,” vol. 24, 
1909, p.420).  The album 
opens with a photograph of 
a Pabst beer truck and con-
tinues with a wide variety of 
passenger and commercial 
vehicles, most with the names 
of the companies painted on 
the sides.  Among the com-
mercial vehicles depicted are 
trucks operated by Marshall 
Field, Red Rock beverages, 
the Birmingham Coca-Cola 
Bottling Company, Pocahon-
tas Coal, and B.F. Goodrich, 
and there are also images of 
an ambulance and a police 
car.  A few of the images are 
detailed views of engines, 

transmissions, or other mechanical parts of the vehicles.  Most of the photo-
graphs have a label on the reverse describing the vehicle or part, its price, and in 
some cases also including information on the purchaser.  Several of the owners 
are local, but most are scattered across the country, Canada, and even Russia.  A 
few photos depict the full fleet of a company’s trucks lined up proudly in front of 
factories, warehouses, and storefronts.  Despite the company’s reputation, decades 
of mismanagement at higher levels forced the company to declare bankruptcy in 
1980; White was bought by Volvo the following year.

Such early automobile trade albums are rare.
“White Motor Corp.” in Encyclopedia of Cleveland History (online) (Case Western 
Reserve University).  $4500.



 Canoes and Boats for Western Adventure

3. [California]: [PHOTOGRAPHIC SAMPLE BOOK OF THE KING BOAT 
COMPANY]. [Oakland. 1927]. Twenty-eight silver gelatin photographs, each 
approximately 4 x 6½ inches. Each photograph backed with canvas and with a 
detailed typed caption on verso. Oblong octavo. Ring-bound flexible leather 
boards. Upper 1½-inch portion of spine and front cover chipped away. Covers 
rubbed, crude repairs to spine, toning and minor wear to photographs. Very 
good. In a cloth box.

An unusual album featuring boats and canoes manufactured by the King Boat 
Company of California.  Many of the photographs are dated 1927, and the album 
serves not only as a visual catalogue of various boats available from the King Boat 
Company, but also as a document of water travel in Alaska, California, and the Pa-
cific Northwest in the 1920s.  The canvas backing on the first and last images bears 

the ink-stamped name of 
F.R.  Freder ick ,  a  d i s -
tributor based in Boston.  

Whether this album was prepared by Frederick or by the King Boat Company is 
unclear.  What is clear is that these are very interesting images of various King 
Boat Company boats and canoes in use.  Nine are identified as having been 
photographed by “Lewis R. Freeman, Noted Explorer and Writer for National 
Geographic Magazine, on Thousand Mile Canadian Trip. Summer of 1927”; a 
tenth is an image of Freeman with an Arrow Boat.  Freeman, a noted traveler, 
explorer, and writer, published over twenty books on his travels.  Other images 
reveal “Arrow Model on Heart Lakes in the High Sierra – 11,500 Feet Elevation.  
Colonel H.G. Thompson at the Oars”; “Boat owned by T. Wherry, Taxidermist, 
Victoria, B.C. was built in 1893 and in service for over 34 years up to November 
1927, on display in King Boat Company Factory, Oakland, California”; a couple 
images of canoes loaded on pack horses; several of Henry W. Partridge, “Noted 
Packer” navigating the Salmon River in Idaho; images of boats in Alaska and 
the Yukon; and several others of boats on shore, in use as shelters, or otherwise 
employed.  $2500.



 The Early Years of East Bay Mass Transit

4. [California Photographica]: [PHOTOGRAPH ALBUM OF STREET-
CARS AND TRANSIT WORKERS IN ALAMEDA COUNTY, CALIFOR-
NIA, CIRCA 1881 – 1920]. [Various cities in Alameda and xx counties, Ca. ca. 
1881-1920]. 163 photographs, ranging in size from 4 x 6 to 5 x 9½ inches, the 
majority measuring 4½ x 6½ inches and corner-mounted. Oblong folio. Green 
mottled paper boards, gilt stamping on front board, brown cord binding. Some 
wear to extremities. Several leaves loose, but all present as per the contemporary 
pagination on the leaves. Some leaves chipped at edges. A few photos creased or 
bowed, but overall quite well-preserved. Very good.

A substantial album documenting the history of streetcars and their crews across 
several cities in the eastern side of the San Francisco Bay Area.  While the cable 
car is one of the dominant signifiers of San Francisco, this album demonstrates 

that entrepreneurs and city planners in the East Bay were 
hard at work providing mass transit systems in growing 
Alameda County, including the cities and towns of Oakland, 
Berkeley, San Leandro, Alameda, Hayward, and Piedmont.  
The album features not only a number of street cars and 
lines, but also the workers and conductors on the lines.

 

Almost all photographs are captioned and many have 
notes on the verso as well, identifying the location and/or 
the conductors, crew, and maintenance workers featured.  
Though not in chronological order, some photographs 
are dated as early as 1881, with some of the earliest views 
apparently being copy prints.  There are early views of 
horse-drawn streetcars, or “horsecars,” which make way for 
electric-powered streetcars, and finally in the last photo, 
the bus (from the Key System).  Additionally, there are a 
number of photos of the power stations which supplied the 
electricity for the trains, as well as photos of the support 
vehicles and technicians who kept the cars running, the 
tracks maintained, and the electricity flowing.

 

Southern Pacific Railroad built the first streetcars in Oak-
land in 1884, which were primarily intended to serve 
passengers going to and from the ferry docks.  These 
lines expanded as small railroad companies attempted to 
fill rising demand, including Piedmont & Mountain View 
Railway Co., Oakland Traction Company (Oakland Transit 
Co., Oakland Consolidated Street Railway), Oakland, San 
Leandro and Hayward Electric Railway, Oakland Railroad 
(Oakland Cable Railway), and over thirty other small rail-
ways that popped up and were absorbed into increasingly 
larger systems.  But things really took off with the “Key 
System.”  The Key System began as the San Francisco, 

Oakland, and San Jose Railway (SFOSJR), incorporated in 1902, consolidating 
most existing streetcar and railway lines.  Key was backed by Francis Marion 
Smith who, after making his first fortune in borax, turned to focus on real estate 
and transportation.  The name “key” came along because the early route map 
resembled an old-fashioned key, with the three handle loops covering the cit-
ies of Berkeley, Piedmont, and Oakland, a shaft in the form of the pier, and the 
teeth as the ferry berths on the pier.  The SFOSJR went bankrupt in 1923 and 
re-organized as the Key System Transit Co., making its nickname the company’s 
formal name.  Key System streetcars operated as a separate division under the 
name Oakland Traction Company (a very early company) which was later changed 
to East Bay Street Railways Ltd., and then to East Bay Transit Co., once the use 
of buses became more widespread.

A remarkable collection of images revealing that transit has always been an issue 
– and never a simple one – in the Bay Area.  $3500.



5. [Central Pacific Railroad Stereocard]: SECTION OF THE LONG RA-
VINE TRESTLE BRIDGE, FROM BELOW, 120 FEET HIGH. CENTRAL 
PACIFIC RAILROAD [caption title]. San Francisco: Thomas Houseworth & 
Co., [n.d., ca. 1870]. Single stereocard, 3½ x 7 inches. Stereo image mounted 
onto printed orange cardstock. Slight wear at edges. Very good.

 

A very attractive single stereocard image of the Central Pacific Railroad’s “Long 
Ravine Trestle Bridge.”  The bridge is located in Nevada County, California, 
in the Sierra Nevada mountain range, just west of the Nevada state line.  The 
image comes from a set sixty-two stereocards created by Thomas Houseworth 
& Company for the railroad some time after the railroads completion, in 1869.  
According to the website of the Central Pacific Railroad (www.cprr.org), the 
Houseworth company produced more than one hundred such stereocards for the 
railroad, including more than a dozen views of the 878-foot long Trestle Bridge.  
A nice early stereoscopic image of an engineering wonder from an important 
American railroad.  $250.



6. [Central Pacific Railroad Stereocard]: VIEWS ALONG THE LINE OF 
THE PACIFIC R.R. HOME STRETCH FROM OGDEN [caption title]. 
New York: E. & H.T. Anthony & Co., [n.d., ca. 1870]. Single stereocard, 3½ x 
7 inches. Stereo image mounted onto printed orange cardstock. Slight wear at 
edges. Very good.

 

An appealing stereocard image, showing several long stretches of railroad track 
heading into the small town of Ogden, Utah.  It is a view of an important point 
crossing point in American railroad history, as Ogden is the point at which the 
Union Pacific Railroad ends and the Central Pacific begins. A train can be seen 
on the tracks in the far distance, as well as a few clapboard buildings.  The New 
York photographic firm of E. & H.T. Anthony & Co., produced several stereo-
scopic views for the Central Pacific Railroad, though few are known today.  A 
nice image of an important railroad intersection.  $275.



 With Stark Images from Inside a Midwest Coal Mine

7. [Coal Mining Photographica]: [PROFESSIONALLY-PRODUCED TRADE 
PHOTOGRAPH ALBUM DOCUMENTING THE EXTRACTION AND 
TRANSPORTATION OF COAL]. [N.p., most likely in Illinois or Indiana]: 
Chicago Architectural Photographing Company, [ca. early 1900s]. Seventeen 
large-format, black-and-white photographs, backed on linen, each 7½ x 9½ inches. 
Oblong quarto. Contemporary black textured cloth. Minor soiling and wear. Im-
ages a bit dust-soiled. Very good.

An impactful and informative collection 
of photographs documenting the process 
of coal extraction from inside a shaft mine 
to the loading of the railway cars.  The 
album includes exterior views of a few dif-
ferent mines, with prominent headframes; 
the first image is titled, “Mine No. 3” in 
the negative.  This image also features an 
early model automobile, from the 1930s 
at the latest.  Five images capture the 
underground workings of the miners as 
they chisel away large blocks of coal from 
a wall in a pinched, claustrophobic set-
ting.  One image shows a hallway with a 
wood plank floor and walls supported with 
corrugated metal.   This is followed by 
six views of the ground-level processing 
area, where the coal is dumped onto large 
conveyor belts that load it into railway 
cars.  In one of the exterior views, a Rock 
Island railway car is prominent, loaded 
with coal, likely on its way to Chicago.  
The last two images – close-up, top-down 
views of rail cars overflowing with coal – 
are from the New York Central Railroad.

 

Six of the images carry a photographer’s 
stamp reading, “Chicago Architectural 
Photographing Company” in the negative.  
The company was founded in 1885 to meet 
the demand for architectural photography 
in the bustling post-fire building boom 
in Chicago.  Their prolific photographic 
services were employed by architectural 
legends such as Adler & Sullivan, Frank 
Lloyd Wright, and Burnham & Root.  
In addition to a vast array of buildings 
and construction projects, the company 

photographed various mining companies in Illinois and Indiana, though it seems 
to have been a small part of their business.  A handful of institutional collections 
include scattered holdings of mining photographs taken by the company, but 
nothing as comprehensive as the present album.

An important album of coal mining photographs that capture the cramped work-
ing conditions inside the mine in a visceral manner, along with a peak into the 
process of how past generations transported one of the most important energy 
sources of the time.  $2000.



8. [Colorado Railroad Stereocard]: THE “LOOP,” GEORGETOWN, COL., 
U.S.A. [caption title]. Meadville, Pa: Keystone View Company, 1898. Single 
stereocard, 3½ x 7 inches. Stereo image mounted onto printed peach cardstock. 
Paper lightly soiled at edges, image clean and crisp. Very good.

 

A nice stereocard image of a locomotive steaming across a high railroad bridge 
in the Colorado Rockies.  Another railroad track is shown crossing underneath 
the bridge, and a snow-capped mountain is visible in the distance. Georgetown is 
located just west of Denver, along the route of what is now Interstate 70.
  $200.



Building Connecticut, Especially the Bethany Dam

9. [Connecticut]: [MASSIVE ARCHIVE OF OVER 1,550 ORIGINAL PHO-
TOGRAPHS RELATING TO CONSTRUCTION PROJECTS, MAINLY IN 
NEW HAVEN COUNTY, CONNECTICUT, 1892 – 1951]. [Mainly Waterbury, 
Ct. 1892-1951]. Approximately 1,550 sepia-toned or black-and-white photographs, 
most between 2 x 4 inches and 4 x 6 inches (a handful slightly smaller, some 
slightly larger), a handful of panoramas, and about ten examples 8 x 10 inches. 
One cloth photograph album, two paperbound photo albums, numerous loose 
album pages, and the remainder of approximately 950 photographs loose. Some 
slightly faded, minor edge wear, a handful unevenly trimmed, almost all of the 
loose photos previously mounted, with adhesive and paper remnants on verso. A 
handsome and engaging assemblage.

An amazing collection of vernacular photography, most detailing public works 
projects in Connecticut from the late 1920s through the 1940s.  The earliest of 
the photos are housed in the cloth photo album and date from 1892 to 1894, 
showing the construction of the Washington Avenue bridge and sewer system in 
Waterbury, Connecticut and the construction of the Bethany Dam.  In fact, the 
lion’s share of the photos in the present archive come from Waterbury, Bethany, 
or other towns in New Haven and Litchfield counties.  The majority of the images 
in the album focus on the Bethany Dam project, with additional shots of houses 
and other buildings presumably near the site, perhaps structures now lost in the 
wake of the dam’s construction.  Other photos show construction of a pipeline 
and a small pedestrian bridge.



The next important series of photos, several hundred of them in fact, focus on 
the construction of the Shepaug Dam, which the city of Waterbury completed in 
1933 to divert water from the Shepaug River to Waterbury city reservoirs.  Over 
a third of the total number of photographs in the archive concern either the 
Shepaug or Bantam rivers, most with manuscript captions on the verso.  Most of 
these photos show the construction of the dam, the Shepaug River Bridge, or the 
Bantam River or Morris, Connecticut siphon tunnels.  These photos date from 
about 1919 to the mid-1930s, concentrated mostly around the late ‘20s and early 
‘30s, when most of the construction was accomplished.  There are also numerous 
photos of the power station and other related buildings around the construction site.

The majority of the remainder of the archive shows road, bridge, 
and waterway construction from all around the Waterbury area, 
including a great many photos showing downtown Waterbury, 
and with numerous images of the construction or paving of roads 
such as Watertown Avenue, Alder Street, Baldwin Street, or Lov-
ers Lane near the Mad River Bridge, as well as the Shepaug River 
Bridge, Bank Street Bridge, Turkey Hill Bridge, Sheffield Street 
Bridge, and the Silver Street Bridge over the Mad River.  There 
is a striking juxtaposition of two photos in one of the paperbound 
albums, showing the South Main Street Bridge as it was in 1929 
and as it was renewed in 1940, both shots taken from practically 
the same vantage point.  The snapshots highlight the difference in 
bridge construction styles, the older showing the traditional trestle 
system common in the 19th century and then the sleeker, modern 
box girder style.  There are a couple dozen images marking the 
period between the two bridges, showing the dismantling of the 
old and the rising of the new.

 

The other paperbound album spotlights Chase Park, the Chase 
Parkway, and a bridge built over Sled Haul Brook.  The images date 
from 1927 to 1938 and reveal a landscape transformed from a rural 
park area to a modern parkway, complete with a brand new bridge.  
This series of about 100 photographs is particularly interesting for 
its depiction of the march of progress through a particularly scenic 
rural Connecticut area.

 

Another series of over seventy photographs shows the construction 
of a pipeline along Great Brook in Waterbury from 1919 to 1935.  
The photographs follow Great Brook at the Naugatuck River from 
South Main Street, along Elm Street, Meadow Street, and Brook 
Street to North Main Street.  This selection of photographs, more 
than any other in the archive, shows people at work on the project, 
building the pipe and paving the foundation of the waterway.  It 
appears that the project was intended to change the flow of water 
near Waterbury, perhaps to supply water to a different part of the 
city, relieve flooding in the area, or divert the water to a reservoir.

This archive is an important treasure trove for the urban planner or developer, 
or anyone studying water use, engineering, architecture, or public works projects, 
specifically dam, bridge, and road construction.  Some groups of photographs 
are like time-lapse photography; one can almost watch the Shepaug River Bridge 
being built from the foundation to finished product through a couple hundred 
photographs.  The photos reveal the massive nature of this and other public 
works projects, especially interesting since most of the work here was begun and 
completed in the darkest years of the Great Depression.
Joseph W. Dellapenna, “Waterbury’s ‘Water War’” on Rhode Island Water Re-
sources Board website.  $7500.



 Chinese Men Trained by Ford Motors

10. [Ford Motor Company]: [Chinese Photographica]: FORD CHINESE 
STUDENTS CLUB – DETROIT – 1923 [manuscript caption title]. Detroit: 
[Ford Motor Company], 1923. Panoramic silver gelatin photograph, approximately 
6¾ x 31¾ inches. Minor soiling. A small closed tear in the image area repaired 
on verso, minimal mirroring along the edges. Very good.

An attractive panoramic photograph capturing the 1923 class of Chinese stu-
dents at the Ford Motor Company’s Service School.  The ninety-five students 
are ranged around three older Anglo-Americans, likely their instructors.  They 
all stand or sit before a large office building, with a factory and Ford automo-
biles shown at the right edge of the image.  In the 1910s and 1920s, Henry Ford 
turned some of his energy to sociological issues, which have come down through 
history with mixed results.  One of Ford’s most controversial notions was what 
he called “Americanization,” essentially the assimilation of new immigrants into 
the middle-class, mainstream American lifestyle.  He opened Americanization 
schools in Detroit to educate foreign workers, including his English language 
school in 1914.  This was a practical need for Ford, as by 1914 over 9,000 of 
his 12,880 employees were foreign-born Americans or immigrants, largely from 
pre-industrial or emerging-industrial countries.  Though the assimilation seemed 
to work for a while, Ford’s self-serving and paternalistic treatment of workers 
ultimately failed, exacerbated by financial setbacks and a wartime economy.  By 
1920, the Americanization program and the English school were closed.

Another experimental training program of Henry Ford’s was the Ford Service 
School, also known as the Ford School of Technology, started in 1917.  The 
late 1910s and early 1920s was an international boom time for the Ford Motor 
Company.  Between 1917 (the year Ford opened the Service School) and 1925, 
Ford opened assembly plants in Ireland, England, France, Denmark, Germany, 

Austria, Argentina, Japan, South Africa, and Australia.  Not surprisingly, Ford 
needed workers to build, staff, and train employees in foreign assembly plants 
and dealerships.  The Ford Service School trained hundreds of young workers 
from over thirty countries in Latin America, Europe, and Asia.

In his 1981 journal article on Latin American workers at the Ford Service School, 
Dennis Nodin Valdés notes the creation of a Latin American Students Club in 
1920, which met at a Detroit YMCA until at least 1926.  Scholarly literature is all 
but silent on the Ford Service School’s history and impact on Chinese students, 
but the club pictured in the present photograph likely sprang up around the same 
time and for the same purposes.

“The school operated on Ford’s rather simple personal philosophy that what 
was good for Ford was good for the world.  He believed that industrial capital-
ist penetration of foreign markets, via Ford products, provided political and 
economic stability and a higher level of civilization for the countries affected, 
while it provided profits for the corporation.  The Service School fit into that 
philosophy quite neatly, for it enabled Ford to penetrate the foreign market more 
effectively.  Trained students could offer leadership and skills necessary for setting 
up and operating the expanding Ford empire of dealerships and assembly plants 
that began to appear there in the late 1910s and 1920s.  Prior to that time, Ford 
products were sold in Latin America through agents in the United States.  The 
use of sales branches and assembly plants thus represented a more efficient and 
profitable way of dealing with these foreign markets” – Valdés.

An interesting image and an important artifact for students of labor history, foreign 
business relations, and the history of education in the United States and China.
Dennis Nodin Valdés, “Perspiring Capitalists: Latinos and the Henry Ford Service 
School, 1918-1928” in Aztlan (Fall 1981, Vol. 12, Issue 2), pp.227-39.  $1750.



 Glass Lantern Slides
Showing the First Shipment of African Mahogany to Boston

11. [Ghanaian-Boston Mahogany Trade]: [Sawyer, Mrs. Frank D., attrib-
uted to]: [ARCHIVE OF SEVENTY-SIX CAPTIONED GLASS LANTERN 
SLIDES DEPICTING THE SHIPMENT OF GHANAIAN MAHOGANY 
TO BOSTON IN 1914, THE FIRST SUCH IMPORTATION OF AFRICAN 
MAHOGANY TO BOSTON]. Boston: A.D. Handy, Stereopticons and Supplies, 
[1914]. Seventy-six slides, 4 x 3¼ inches, each numbered and captioned in pencil 
on paper labels. The slides in near fine to fine condition, with the exception of 
the first slide, which is cracked. Housed in a contemporary mahogany box with 
brass hardware.

A rare series of images documenting the early West African 
mahogany lumber trade and the first shipment of Ghanaian 
mahogany to Boston.  According to the leading expert in the 
field, there is a “lack of detailed understanding concerning 
the origins and processes” of the mahogany trade in the early 
20th century due to “the scarcity of documentation” (see 
Raymond E. Dummet, “Tropical Forests and West African 
Enterprise: The Early History of the Ghana Timber Trade” 
in African Economic History, no. 29, 2001).  This archive 
provides excellent documentation of the practices used 
in floating the mahogany logs downstream and preparing 
them for this seminal shipment to Boston.

 

The mahogany trade in Ghana began in 1888 and by 1900 
it supplied significant quantities of lumber to the European 
market.  America imported relatively little African mahogany 
before the First World War.  In the early decades, indig-
enous entrepreneurs controlled most of the trade.  During 
the dry season, inland Akan loggers felled trees alongside 
rivers.  When the rains came in the spring and again in 
October, the loggers rolled the trees into swelling rivers, 
which carried them downstream to the ports, where the 
logs were sold to European and American buyers.

 

These images, most likely made in October 1914, document 
timber practices from the point the logs floated downstream 
to when they were loaded on a ship destined for Boston.  
The slides show logs in the river, the booms used to control 
their descent to the sea, manual and steampowered hauling 
of logs on skid roads, lashing logs together to form rafts, 
storage on land, and the difficult task of floating logs over 
the bar and out to deep water where they could be loaded 
onto ships.  Other slides document workers inspecting, 
measuring, and marking logs.  The slides depict several 

locations on the Ghana coast, including Axim, Half Asini, Dunkwa, Sekondi, and 
the Akorba River.  Only a dozen or so slides depict typical tourist scenes; the vast 
majority offer a likely unparalleled look at the early years of one of West Africa’s 
most important industries.

 

Based on clues in the slides and subsequent research, it is likely that these slides 
were prepared by Mrs. Ralph D. Sawyer for a presentation about the first ship-
ment of African mahogany imported directly into Boston for the firm of Palmer 
& Parker, in the Charlestown section of Boston.  Her husband was the cousin of 
the firm’s director, and he pioneered the importation of African mahogany be-
ginning in 1914.  “Ralph Sawyer, cousin of Frank Sawyer, head of the Palmer & 
Parker mahogany importer and hardwood lumber merchant in the Charlestown 
district, has returned to Axim, British East Africa, where he is to be in charge of 
buying mahogany logs for this company.  Mr. Sawyer joined the Palmer & Parker 



organization when he was only 18 years old, and five years later made his first 
trip to the mahogany forests of Africa.  He is now 33 years old and recognized 
as a mahogany expert. Mrs. Sawyer has accompanied her husband to Africa” – 
American Lumberman, October 7, 1922, p.70.

According to press reports into the 1920s, Mrs. Sawyer frequently accompanied 
her husband to Africa, staying as long as a year at a time.  The attribution to 
Mrs. Sawyer is somewhat speculative; however, the captions are not as techni-
cal as one would expect if they had been prepared by her husband, and slide 61, 
captioned, “Resting,” shows an Anglo woman with a group of Africans, presum-
ably Mrs. Sawyer.

The slides can be dated from the ship that transported the logs to Boston, the 
British steamer Elswick Tower, which departed from West Africa on November 
12, 1914.  The ship is identified in the slides and is mentioned no fewer than 
five times in the Boston Globe between November 20 and 
December 16, 1914.  The newspaper stories describe the 
importance of this shipment of 1.5 million board feet of 
mahogany to the port of Boston, which had lost most of the 
Central American mahogany trade to New York.

The collection appears substantially complete, beginning 
with slide 1, a view of the old fort at Axim captioned “Where 
we first land,” and ending with slide 79, a photograph of 
the Palmer & Parker offices in Boston.  Three slides are 
missing from the sequence.  The first slide is cracked; the 
others are near fine or better.

The manuscript captions on the slides (which are also num-
bered) are as follow:

1) Where we first land at Axim, by the old fort built 1515 
(cracked)
2) Bungalow at Axim
3) Bungalow—Axim
4) A little girl, one of our neighbors
5) Catholic mission school children
6) Leopard killed in school room
7) Axim police sergeant
8) Carriers on trek
9) Passing through a native village
10) Carriers crossing a river
11) Trekking
12) Arrival at a timber camp
13) Mahogany stump
14) Hauling a log
15) Logs in creek bed
16) Logs stranded by sudden drop in the river
17) Rapids in the Ancobra River [Ankobra]

18) Native in dug-out
19) Abandoned gold dredge
20) Boom in main river to catch logs
21) Inspecting a raft
22) Measuring logs
23) Painting and stamping logs
24) Hauling logs from river to protect from worms
25) Hauled and stored for shipment
26) Palm leaf roof to protect from sun
27) [The boat] “Palmer” at wharf, Boston
28) “Palmer” at wharf in Ancobra
29) A tow starting to leave river
30) Raft of logs being towed from river
31) Launch towing raft; surf, boat behind



32) [no slide]
33) Log drifts ashore from raft lost on bar
34) Returning to river with logs saved
35) A tow safe across the bar
36) Raft from river being taken to beach
37) Logs in cove awaiting shipment
38) Wreck of a launch
39) Salving a drift log
40) Resting on dug-out canoe
41) Rolling logs into water
42) Into the water for the boat
43) Alongside the steamer
44) Hoisting aboard
45) Schooner discharging
46) Loading schooner
47) Homeward bound
48) Princess River
49) Preparing raft—Princess [River]

50) Holding tow line away from beach
51) Raft clearing the beach
52) Raft in midst of the surf
53) Resting in front of church
54) Logs on Half Assinee lagoon [Half Assini]
55) Floating a log onto a truck
56) Logs on truck [—] Half Assinee
57) Wood burning engine [locomotive]
58) Logs on beach at Half Assinee
59) Starting home
60) A palm fringed beach
61) Resting
62) Rest-house at Adjuah
63) Mono-rail ride through palm-oil plantation
64) Logs on Secondee sea-wall [Sekondi]
65) Freight cars at Secondee
66) Dunkwa [Dunkwa-on-Offin?]
67) Awaiting train at Dunkwa
68) [The ship] “Carmina” crossing in November

69) [The ship] Elswick Tower discharging [at] Boston
70) Deck load, Elswick Tower
71) [The ship] Orleans discharging
72) Capt) Rutland [?]
73) Water, front of plant [Boston]
74) Jammed in the boom
75) Mill
76) Six foot in diameter [log]
77) [no slide]
78) [no slide]
79) Office and lumber shed

A very interesting archive of glass slides documenting the first importation of 
Ghanaian mahogany to Boston.
Boston Globe, issues of November 20, 1914 and December 5, 7, 9, and 16, 1914 
“Tropical Forests and West African Enterprise: The Early History of the Ghana 
Timber Trade” by Raymond E. Dumett in African Economic History, no. 29 (2001), 
pp.79-116.  $3750.



 A Jackson Mammoth Plate Image
 

12. Jackson, William H.: THE ROYAL GORGE (GRAND CANON OF THE 
ARKANSAS.) DENVER AND RIO GRANDE RAILWAY – THE SCENIC 
LINE OF AMERICA [manuscript caption title]. Denver. [ca. 1880]. Mammoth-
plate albumen photograph, 22 x 17¼ inches. Jackson’s name printed on the mat. 
Light discoloration in the sky in the upper center portion of the image. Near 
fine. Matted, glazed, and framed, with calligraphic manuscript title below the 
photograph. Contemporary wooden presentation frame (see below).

 

A beautiful mammoth-plate albumen photograph by William H. Jackson of the 
Royal Gorge in central Colorado.  Jagged cliffs rise steeply into the sky, and the 
track of the Denver and Rio Grande Railway comes toward us from the distance, 
running along the Arkansas River.  Jackson used a slight time exposure in taking 
this image, giving the river a very fluid quality.  The photograph is in a con-
temporary presentation frame, inscribed with the initials of the Denver and Rio 
Grande Railway in the bottom panel.

 

This photograph was taken during Jackson’s Denver era when he did extensive 
work for the railroads of Colorado and was given his own personal railroad car 
from which he based his photographic excursions and operations.  This photograph 
is an example of the work Jackson did for the Denver and Rio Grande Railway.  
Jackson (1843-1942) began his career in photography in 1858, working as a re-
touching artist in a studio in Troy, New York.  In the 1860s, after serving briefly 
in the Union Army, he worked at several studios in Vermont before moving to 
Omaha, Nebraska in 1867, where he established his own studio.  He worked on 
an extensive series of views for the Union Pacific Railroad, which earned him 
enough notice to be recruited by Ferdinand Hayden for the U.S. Geological 
Survey team.  With the Survey, Jackson explored and photographed vast areas 
of the West, including Yellowstone and parts of Colorado, Montana, Utah, and 
Nevada.  In 1879, his work with the Survey at an end, he set up a commercial 
photography studio in Denver, marketing landscape photographs of the West.  
Jackson stayed in Denver until 1898, when he moved to Detroit.

 

A lovely image by William Jackson of this Colorado scene.  $7500.



 Jackson Mammoth Plate
 

13. Jackson, William H.: TOLTEC GORGE AND TUNNEL. (SAN JUAN 
MOUNTAINS.) DENVER AND RIO GRANDE RAILWAY – THE SCE-
NIC LINE OF AMERICA [manuscript caption title]. Denver. [ca. 1880]. 
Mammoth-plate albumen photograph, 22 x 17¼ inches. Jackson’s name written 
in the negative and printed on the mat. Very light spotting, a touch of light 
wear at the corners. Near fine. Matted, glazed, and framed, with calligraphic 
manuscript title below the photograph. Contemporary wooden presentation 
frame (see below).

 

A beautiful mammoth-plate albumen photograph of the mountains of New Mexico 
by William H. Jackson, showing a wintry scene along the route of the Denver 
and Rio Grande Railway.  The photograph shows the narrow Toltec Gorge in 
the San Juan Mountains, through which the railroad ran its line into the Toltec 
Tunnel.  Barren, rocky cliffs rise majestically in the background, while the 
foreground is dominated by the icy Rio de los Pinos.  Jackson appears to have 
used a slight time exposure in taking the photograph, giving the water and spray 
of the river an attractive milky quality.  The photograph is in a contemporary 
presentation frame, inscribed with the initials of the Denver and Rio Grande 
Railway in the bottom panel.

 

This photograph was taken during Jackson’s Denver era when he did extensive 
work for the railroads of Colorado and was given his own personal railroad car 
from which he based his photographic excursions and operations.  This pho-
tograph is an example of the work Jackson did for the Denver and Rio Grande 
Railway.  Jackson (1843-1942) began his career in photography in 1858, working 
as a retouching artist in a studio in Troy, New York.  In the 1860s, after serv-
ing briefly in the Union Army, he worked at several studios in Vermont before 
moving to Omaha, Nebraska in 1867, where he established his own studio.  He 
worked on an extensive series of views for the Union Pacific Railroad, which 
earned him enough notice to be recruited by Ferdinand Hayden for the U.S. 
Geological Survey team.  With the Survey, Jackson explored and photographed 
vast areas of the West, including Yellowstone and parts of Colorado, Montana, 
Utah, and Nevada.  In 1879, his work with the Survey at an end, he set up a 
commercial photography studio in Denver, marketing landscape photographs 
of the West.  Jackson stayed in Denver until 1898, when he moved to Detroit.

 

An excellent Jackson image of a New Mexico scene.  $7500.



 Lovely View of Silverton

14. Jackson, William Henry: [MAMMOTH-PLATE BIRD’S-EYE VIEW 
OF SILVERTON, COLORADO]. [Denver: William H. Jackson Studio, ca. 
1882]. Mammoth-plate albumen photograph, 17 x 21 inches, on original printed 
grey card mount, approximately 20½ x 25 inches. Mounted to larger white card 
stock and framed. Some fading to image. Closed 1½-inch vertical tear in bottom 
margin of the print. Closed circular tear and old stain in the lower edge of the 
white mount. Overall very good.

A splendid and rare mammoth-plate albumen photograph produced by William 
Henry Jackson about 1882 after he traveled the Denver & Rio Grande Railroad.  

The previous year, Gen. W.J. Palmer of the D&R.G. 
hired Jackson to take a series of photographs along the 
rail line for promotional purposes.  The railway provided 
Jackson with a specially-built railway car that included 
a flat portion which served as a photographic platform.

 

The present photograph captures the silver-mining 
town of Silverton, Colorado with Sultan Mountain in 
the background.  A title in the lower margin of the 
photograph (partially faded), printed in the negative, 
reads “SILVERTON SULTAN MOUNTAIN,” along 
with Jackson’s imprint.  William Henry Jackson’s “Denver 
and Rio Grande R.R. Scenic Line of the World” series 
stamp appears in the top margin of the original grey 
mount, along with the generic title, “THE ROCKY 
MOUNTAINS. SCENES ALONG THE LINE OF THE 
DENVER AND RIO GRANDE RAILROAD,” printed 
in the bottom margin.  Jackson’s images of Colorado 
along the D&R.G. Railroad were produced in small 
numbers as mammoth plate prints, and those that are 
most often encountered in the market are views of tracks 
winding through canyons or along rivers.  The present 
image, showing a bird’s-eye view of Silverton with its 
scores of simple wooden buildings (including a handful 
of two and three-story structures), is most uncommon.  
It is similar to one held by the State Historical Society 
of Colorado, showing Baker’s Park, Silverton, and Sul-
tan Mountain, pictured as plates 100-101 in Beaumont 
Newhall and Diana E. Edkins’ 1974 study of Jackson.

 

William Henry Jackson began his career in photography 
in 1858, working as a retouching artist in a studio in 
Troy, New York.  In the 1860s, after serving briefly 
in the Union Army, he worked at several studios in 
Vermont before moving to Omaha, Nebraska in 1867, 

where he established his own studio.  He worked on an extensive series of views 
for the Union Pacific Railroad, which earned him enough notice to be recruited 
by Ferdinand Hayden for the U.S. Geological Survey team.  With the USGS, 
Jackson explored and photographed vast areas of the West, including Yellowstone 
and parts of Colorado, Montana, Utah, and Nevada.  In 1879, his work with the 
USGS at an end, he set up a commercial photography studio in Denver, market-
ing landscape photographs of the West.  Jackson stayed in Denver until 1898, 
when he moved to Detroit.  The present photograph was taken during Jackson’s 
Denver era when he did extensive work for the railroads of Colorado, the first 
of which was the Denver & Rio Grande Railroad.
Beaumont Newhall & Diana E. Edkins, William H. Jackson (Fort Worth: Amon 
Carter Museum, [1974]), p.145, plates 100-101.  $4500.



 Post-War Japanese Industrial Photographs

15. [Japan]: [PHOTOGRAPH ALBUM DISPLAYING THE PLANT, MA-
CHINERY, AND PRODUCTION PROCESSES OF A FACTORY IN OC-
CUPIED JAPAN]. [Onahama, Fukushima Prefecture, Japan]: Japan Hydrogen 
Industry Co, Ltd., 1947. Thirty-three silver gelatin mounted photographs, with 
printed captions in English and Japanese on facing pages.  Cloth album, 12 x 8½ 
inches. Very good.

In the aftermath of World War II, the Allied powers recognized the importance 
of stabilizing the Japanese economy as part of a larger effort to prevent Japan’s 
remilitarization and stave off the spread of communism.  With the assistance of 
foreign aid, the Japanese government invested heavily in strengthening its industrial 
and manufacturing capacity.  Economic development efforts in the coal-producing 

region of Fukushima Prefecture centered on 
the construction of chemical factories and 
related infrastructure.  The Japan Hydrogen 
Industry Company (also known as Nihon 
Suiso Company), which had been founded 
in the port city of Onahama in 1937, became 
the core of the industrialization effort in the 
region after the war.  This album, produced 
in 1947, was likely used in an effort to attract 
American investment.

 

The company was involved in the gasification 
of pulverized coal, producing – depending 
on the exact process – coal gas, water gas, 
or syngas, all combustible gases used for 
municipal lighting and heating prior to the 
large-scale production of natural gas.  It also 
produced ammonium sulfate and methanol.  
The album shows the plant’s coke room; gas 
generators, compressors, and storage tanks; 
carbon monoxide converters; pumps for mov-
ing chemicals in solution; centrifuges; acid 
cooling process; ammonium sulphate storage 
room; and several parts of the methyl alco-
hol plant (boiler, turbo generators, distiller, 
machine shop, storage drums).  There is also 

a view of the entire seaside factory and one of the company’s business offices.  
Over the next few decades, Fukushima Prefecture underwent significant industrial 
development and became Japan’s largest energy-supplying region.  Whether this 
album made a specific contribution to that growth by garnering investment we 
do not know.  But it is an interesting artifact of the early stages of the recovery 
that would become known as the Japanese Economic Miracle.  $1250.



16. [Nebraska Photographica]: [PAIR OF ALBUMS CONTAINING NEARLY 
500 PHOTOGRAPHS OF FARM AND FAMILY LIFE IN NEBRASKA IN 
THE EARLY 20th CENTURY]. [Various places in Nebraska, Colorado, Kansas, 
and Iowa, see below. 1910-1929. 486 photographs, ranging in size from 1½ x 2¾ 
to 2¾ x 41½ inches, the majority 2½ x 4 inches. Plus seven pages of newspaper 
clippings (mostly poems) at the end of the first volume. Two volumes. Small oblong 
folios. Volume 1: Textured green cloth boards secured with green cord. Volume 
2: Black cloth boards. Some wear and soiling to boards of both volumes; some 
photos with minor fading or warping, but most very well-preserved. Very good.

A collection of wonderfully can-
did photos of rural life in and 
around Hastings, Nebraska in the 
early 20th century.  Photo cap-
tions are compiled in typed lists 
at the beginning of each album, 
identifying the people and animals 
photographed, and very often the 
location and date as well.  The 
albums and accompanying lists of 
captions present a comprehensive 
view of the life of a family and 
its extended circle of friends and 
relations in rural Nebraska, de-
picting life on the farm, in town, 
and at play.

 

The photos depict daily life in the 
midst of farming and ranching, 
featuring a wide cast of subjects 
from a number of families.  While 
it is not clear who assembled the 
albums, the names Manthei, Sasse, 
Binfield, How, and Stonehocker 
appear most frequently.  They all 
feature in photos together, in fine 
and casual dress, sharing meals, 
riding horses, swimming, drink-
ing, and playing music.  There 
are also a surprising number of 
photos of the local children – 
even a tea party with the local 
dolls and stuffed animals.  Several 
photo sequences depict trips out of 
town, to small towns in Colorado, 
Kansas and Iowa.  Farming scenes 
depict automobiles and trucks, 

tractors, alfalfa, kafir, oats, melons, corn, beets, and wheat, along with scenes of 
the families caring for pigs, chickens, turkeys, sheep, and cows.

Other photos feature an auto show; “Jimmy Ward’s airoplane” and the circus in 
Hastings, replete with an elephant parade; a train wreck near Stratton, Colorado; 
the Armistice Day parade in Hastings, ice skating, a chicken named Charletta 
sitting on a scale, and several pictures of Dick, the cat.  The mood is frequently 
jovial, showcasing family and friends who seem to have clearly enjoyed each 
other’s company.

A comprehensive and surprisingly personal look at western farm life.  $1100.



 Panoramic Photograph of Lovelock,
By a Nevada Photographer

17. [Nevada Photographica]: LOVELOCK, NEV. AUG 17th 1913. [N.p., but 
Nevada]: N.E. Johnson, [ca. 1913]. Panoramic photograph, 8 x 40 inches. Minor 
wear, light creasing, later ownership ink inscription on verso. Very good.

An early 20th-century panoramic photograph of the as-yet-unincorporated town 
of Lovelock, Nevada taken in August 1913.  The image shows the sweep of the 
downtown area, with various businesses easily identifiable by their signs.  These 
include “The Anchorage,” Zunini and Faretto General Hardware, the Central 
Saloon, “The Ranch,” German Beer Hall, the Northern Cafe, Bank Bar (serving 
Fredericksburg Beer), “The Grand,” Owl Bar, Big Meadows Hotel (owned by town 
founder George Lovelock), a Levi Strauss store, and the Lovelock Mercantile 
Company.  Train tracks and two train cars are at foreground left, which at the 
time was called Railway Street (now called West Broadway).  A church steeple 
and numerous residences fill in the background, while the distant background 
shows the low-level mountains of the Tobin Range.

Lovelock is located in west-central Nevada, in the vicinity of the old Humboldt 
Trail to California, and is now serviced by Interstate 80.  The town first formed 

when the Central Pacific Railroad built lines through the area in 1868.  George 
Lovelock provided eighty-five acres for the railroad and built the depot that would 
also bear his name, along with the town that grew up around it.  Lovelock was 
incorporated in 1917 and became the seat of Pershing County in 1919.  Over the 
course of its history, Lovelock was a center for mining and agriculture, as well 
as a site known for gambling and prostitution, though all of the town’s brothels 
are now closed.  The population in the 2010 census was 2,236, and it remains a 
hub for the distribution of agricultural products from the surrounding region.

The photographer, Ned E. Johnson, produced photographs for towns all across 
Nevada, including Rhyolite, Rochester, Indian Springs, Las Vegas, Goldfield, 
Weepah, and Black Canyon.  He also published at least two well-known souvenir 
photographic books of Nevada towns, namely Rawhide and Tonopah.

No copies of this photograph appear in OCLC, though OCLC does report single 
copies of six other Ned E. Johnson panoramas of Nevada or Arizona locations, 
all at Yale.  $1250.



18. [Oil Photographica]: [LARGE FORMAT PHOTOGRAPH OF AN EARLY 
OIL RIG]. [N.p., perhaps Pennsylvania. ca. 1890-1900]. Silver gelatin photograph, 
15¾ x 19½ inches. Mounted to backing board and framed to an overall size of 
20½ x 25 inches. Slight silvering of part of the image, light edge wear, minor 
chipping to frame. A very good image.

 

A fascinating image featuring eleven men standing in front of an oil rig, complete 
from engine house to the oil derrick, the latter extending beyond the frame of 
the picture.  Most of the men are fairly well dressed, and perhaps picture the 
management of the rig or the oil company that owns the rig.  Among the better-
dressed subjects is a young boy perhaps in his early teenage years.  Two of the 
men are dressed in overalls, and are likely the roughnecks for this particular rig.  
A rare large photograph capturing the early days of the oil business in America.
  $650.



 An Oklahoma Oil Boom Town

19. [Oklahoma Photographica]: Banks, E.J.: SHOWING COMMUNITY 
OIL WELL BRAMAN OKLA A LONG RANGE PHOTO FROM TOP 
OF WATER TOWER MAY 25, 1925 [caption title]. Wichita, Ks.: E.J. Banks, 
[1925]. Panoramic photograph, 7¼ x 42½ inches. Minor surface wear, a few soft 
wrinkles. Very good. Matted and framed.

A rare panoramic photograph featuring a tiny Oklahoma town at the height of its 
oil boom.  The panorama captures the expanse of the town of Braman, Oklahoma, 
the center portion of which shows the intersection of the main street and the 
railroad line.  A tight-knit mixture of houses, barns, grain elevators, churches, 
and other commercial buildings are clustered around the main street, and quickly 
dissipate into flat farmland.

The present photograph captures Braman solidly in the midst of its oil boom.  In 
fact, the only landmark captioned in the negative is the “Community Oil Well” 
far off in the distance, attributed to the Herbert Oil Company.  The Herbert Oil 
Company was based in Cleveland, Oklahoma (about eighty miles from Braman) and 

was a very active oil producer in Oklahoma during the 1920s.  The photographer, 
E.J. Banks was an important chronicler of the oil industry in Kansas, Oklahoma, 
and Texas in the early-20th century, and other panoramic photographs of oil 
fields by Banks survive today.

Braman is a small town located in the extreme north of Oklahoma, just five miles 
from the Kansas border.  In fact, Braman is half as close to Wichita, Kansas as 
it is to Oklahoma City, a proximity that also would have secured the photo job 
for Wichita’s E.J. Banks.  The town was founded by a railroad developer named 
Dwight Braman.  Throughout the last century, Braman has usually consisted of 
no more than 300 residents and has traditionally been an agrarian community, 
concentrated mostly on wheat farming.  When oil was discovered close to Braman 
in the 1920s, the unofficial population numbers ranged as high as 5,000 people, 
though the population returned close to normal by the 1930 census, when 507 
people were counted (the highest census count ever recorded for the town).

A wonderful panorama featuring a tiny Oklahoma town caught up in oil fever, 
but still somehow a small community.  $1350.



 Panoramic Photograph of a Major Oregon Lumber Mill

20. [Oregon Photographica]: EDWARD HINES LUMBER CO. HINES ORE.
[N.p., likely Oregon. ca. 1930s]. Panoramic photograph, 11¾ x 40¾ inches. Minor 
chipping and fraying along the edges. Paper a bit toned, a few nicks and small 
abrasions along the border and in the image. Overall, about very good.

A substantial panoramic photograph capturing the Edward Hines Lumber Com-
pany mill in Oregon during the 1930s.  The image of the lumber processing plant 
ranges across a flat expanse of Oregon populated with numerous long metal build-
ings, a water tower, a central office structure with a large parking lot, and several 
smaller buildings comprising the processing plant with a smoke stack billowing 
black smoke across the sky at right.

The Edward Hines Lumber Company was founded by its namesake near Chicago in 
March 1892.  Edward Hines was an energetic, resourceful, innovative, and aggres-
sive lumber salesman who specialized in consolidating smaller lumber companies 
into much larger operations.  The Hines company grew swiftly, specializing in 
large-scale projects in Canada, Wisconsin, Minnesota, West Virginia, Mississippi, 
and Oregon.  In 1928, just two weeks after meeting the Pope and Mussolini on 
a business trip to Italy, Hines acquired almost 70,000 acres of public timber near 
Burns, Oregon in what may have been the largest timber acquisition ever made 
in the Pacific Northwest.

In Oregon, Hines and his company built the mill in the present photograph that 
“pioneered selection logging and sustained-yield forestry in cooperation with the 
Malheur National Forest” – Lewis.  The Hines mill employed the latest technology 

and even produced an overabundance of electricity due to its two large turbines.  
After settling near Burns, Hines and his wife erected a company town which was 
incorporated as the city of Hines in 1930.

In the subsequent few decades, the Hines Company saw much success in Oregon, 
and the population of the city of Hines grew to 8,000 residents; in its busiest 
times, the Oregon mill produced over 130 million board-feet of lumber per year.  
The decline of the timber market in the 1970s caused the Hines Company to sell 
the mill in the 1980s, and it closed in 2006.  Only recently, in March of 2019, has 
part of the mill in the present photograph been reopened, this time as a process-
ing plant turning alfalfa into animal feed for the dairy farms in the Willamette 
Valley; something old is new again.  As for the Edward Hines Lumber Company, 
it survives today as Hines Supply, largely in the Midwest.

The present photograph is unsigned and unstamped, with no photographer cred-
its printed in the negative.  It was likely produced by the Hines Company itself, 
but could have been produced by Bob Lemons, one of the many proprietors of a 
photography studio in Burns, Oregon that operated from 1897 to 1963; there is an 
unarranged collection of Lemons’ photographs in the Harney County photograph 
collection housed at the University of Oregon.

A rare image of a long-running lumber mill in a small Oregon town, which was 
itself founded by the lumber company.
James G. Lewis: “Biographical Portrait Edward Hines (1863-1931)” in Forest 
History Today, (Spring / Fall 2004), pp.64-65. OCLC 1017493237 (ref).  $650.



 Views in Hawaii, New Zealand,
and on the Central Pacific Railroad

21. [Pacific and Western Photographica]: [FIFTEEN MOUNTED PHO-
TOGRAPHS, INCLUDING VIEWS OF HONOLULU, SAN FRANCISCO, 
THE CENTRAL PACIFIC RAILROAD, SALT LAKE CITY, AND NEW 
ZEALAND]. [Various places. ca. 1872]. Twelve cards, each 17 x 13 inches, a.e.g., 
with manuscript captions in lower margins. Images are 9 x 6½ inches, except the 
two oval images of San Francisco. Some minor soiling on cards, some images 
slightly faded. Very good. Archivally matted, protected with a mylar sheet.

An excellent collection of views, quite early for Hawaii and New Zealand.  The 
four views of Honolulu include one wide view of the town, a view of a side street 
with a church steeple in the background, the Pali mountain pass, and the harbor 
with several large vessels at anchor.  In New Zealand the Supreme Court build-
ing in Christchurch and the city of Littleton are displayed.  The San Francisco 
images include the Palace Hotel and the famous Cliff House.  Of particular inter-
est are the three views of the Central Pacific Railway.  The sections of the track 
include Capestown, the Palisade, and Summit Station, each with fresh evidence 
of the line’s recent completion.  Also in the collection is one image of a railroad 
along the banks of Salt Lake, and three wide views of Salt Lake City, one with 
the Mormon tabernacle (completed in 1871) prominently featured.  An attractive 
collection of views, each quite displayable.  $5000.



22. [Panama Canal Zone Photographica]: [PAIR OF PANORAMIC PHO-
TOGRAPHS DEPICTING THE PANAMA CANAL ZONE IN THE EARLY 
1930s]. San Antonio: E.O. Goldbeck, National Photo & News Service, [ca. 1930]. 
Two panoramic photographs, 10 x 48½ inches and 10 x 34½ inches. Minor edge 
wear and creasing. Very good.

An interesting pair of panoramic photographs relating to the Panama Canal Zone 
around 1930.  The photographs were produced by the prolific panoramist E.O. 
Goldbeck during one of his many jaunts to record American military installations 
in exotic locales.  One is dated June 1930, but it is reasonable to assume Goldbeck 
photographed both subjects around the same time, since the Panama Canal Zone 
is no short trip from San Antonio.  The pair of panoramas include:

1) CULEBRA CUT – PANAMA CANAL ZONE. 10 x 48½ inches.  A well-
composed image showing a steamship rounding a corner of the Culebra Cut, an 
artificial valley cutting through the Continental Divide in Panama and one of 
the greatest engineering projects of the late-19th and early-20th centuries.  Be-
gun in 1881 by the French and not finished until 1913 by the United States, the 
Culebra Cut (known for most of its life as the Gaillard Cut) is an eight-mile-long 

artificial channel forming part of the Panama Canal.  It connects Gatun Lake 
to the Gulf of Panama, providing a link from the Atlantic to the Pacific.  The 
Culebra Cut resulted from the blasting and excavation of the Culebra mountains 
by 6,000 workers employing hundreds of steam drills and shovels, 60 million 
pounds of dynamite, and thousands of trains loaded with debris and bound for 
landfill dumps.  The present image captures the awesome scope of the project, 
completed less than twenty years earlier.

2) FT. AMADOR. C.Z. JUNE 1930. CAPT. R.J. VAN BUSKIRK. COMDG. 
10 x 34½ inches. A panoramic photograph featuring Company B of the 65th Air 
Defense Artillery Regiment of the United States Army. The 65th regiment was 
active in providing air defense in the Panama Canal Zone from July 1924 to April 
1932.  Fort Amador was primarily an infantry and artillery support base providing 
air defense to American merchant ships traveling through the Pacific side of the 
Panama Canal.  The image captures over eighty members of Company B ranged 
on each side of their trophies and their regimental guidon.

A complementary pair of panoramic photographs highlighting the scale of the 
project in the Culebra Cut and American military interests in the Panama Canal 
Zone in the interwar period.  $575.



23. [Pennsylvania]: Clark, J.A., editor & publisher: WYOMING VALLEY, 
UPPER WATERS OF THE SUSQUEHANNA AND THE LACKAWANNA 
COAL-REGION, INCLUDING VIEWS OF THE NATURAL SCENERY 
OF NORTHERN PENNSYLVANIA.... Scranton: J.A. Clark, 1875. Text in 
two columns. Twenty-six mounted albumen photographs, single-page map. Large 
octavo. Publisher’s purple pictorial cloth. Spine faded. Very good.

 

Rare photographically-illustrated history of Wyoming Valley, Pennsylvania, with 
biographical sketches and portraits of its leading citizens.  “This volume is largely 
a compilation from the histories of Chapman, Miner, Pearce, Hollister, &c., with 
a few original biographical sketches. It was first published by subscription, to be 
issued in 15 parts....But only about 10 parts were issued, when the work ceased, 
and about 100 copies were bound as above. Published, with 25 photographs, $5.00; 
with 14 photographs, $3.50” – Hayden.
HOWES C436 (calling only for 25 photos). HAYDEN, BIBLIOGRAPHY OF 
THE WYOMING VALLEY, 1885, p.10.  $900.



 Mining Scenes and Daily Life in Idaho and Utah

24. Perkins, Thomas A.: [COLLECTION OF 421 PHOTOGRAPHIC NEGA-
TIVES DEPICTING LIFE IN THE MOUNTAINS OF IDAHO AND UTAH, 
INCLUDING MINING ACTIVITY, AND HOME LIFE IN SOUTHERN 
CALIFORNIA]. [Various places in Idaho, Utah, and California (see below). ca. 
1907-1929]. 421 photograph negatives, 4½ x 6¾ inches each. House in three 
button-fastened negative albums. Moderate wear to albums. One negative torn, 
a few negatives faded or warped. Very good overall.

A fascinating collection of original photographic negatives created and organized 
by Thomas A. Perkins (1859-1938), surveyor, mining engineer, and accomplished 
amateur photographer, and brother of feminist writer Charlotte Perkins Gilman.
Almost all of the negatives are numbered with corresponding dated captions either 
written on the negative sleeves or compiled in lists at the end of each album, 
sometimes with notes from Perkins about exposure times and photo quality.

The images begin in 1907 with about 150 shots taken in and around Hailey, Idaho 
and the Big Wood and Little Wood Rivers.  Perkins was involved with the Silver 
Fortune mine, and there are several images depicting miners and mining opera-
tions there, including a cabin, the portal shed and its interior, a man moving a 
car out of a shaft, and the ore sorting plant.  Other images show the locations 
of other mines and their surrounding buildings, including North Star Gulch, 
Courier Gulch, Elkhorn, and Outlook Mountain (though Perkins was likely 
referring to “Lookout”).  Two photos show Charles Sonnleitner, manager at the 
Caledonia Mining Company in 1917, near a mine at Outlook Mountain.  Four 
of the photo negatives show W.R.C. Johnstone and his ranch.  There are also 
images of the house and ranch of W.J. Crooks, and of Crooks with his horses and 
family, and two shots of T.E. Picotte, publisher of the Wood River Daily Times, the 
second daily paper circulated in Idaho Territory.  Approximately fifty negatives 
show the local terrain with detailed captions, allowing one to retrace Perkins’ 
steps through the region that includes Croesus Park, Joaquin Hill, Climax Hill, 
and Fish Creek.  Perkins returned in 1917, 1918, and 1919 and took photos of 
structures at the Dollarbride mill, the “rediscovery” of the Hemlock mine, and 
the Egan and Ellingsen ranches.

Next is a series of approximately eighty-five images in and around Marysvale, Utah 
in 1912.  In addition to images of the terrain, there are a number of photos of 
commercial buildings, including those of the Southern Utah Wholesale Company, 
the Grand Hotel, and a restaurant.  There are also many views of the settlement 
itself, including building and homes with their residents standing outside.  There 
are about fifteen images in and around Minidoka in 1909, including homes and 
other structures and a dam.  Several shots from Tuscarora, Nevada and the Bull 
Run Basin in California in 1909 finish out this section.

Finally, there are approximately 100 images from Southern California in the 
1920s, of which about half show Perkins’ homes in Pasadena, his wife, Margaret, 
and youngest son, Thomas.  Other images show the neighborhood and scenes 
from Goff Island and Three Arch Bay near Laguna Beach, where they would 
camp and swim.

An excellent collection of images on mining and life in the early 20th-century 
West.  $4850.



 Construction and Marketing
of a Major Southern California Manufacturer

25. [Samson Tire Company]: [COLLECTION OF PHOTOGRAPHS, EPHEM-
ERA, AND PROMOTIONAL MATERIAL RELATED TO THE SAMSON 
TIRE & RUBBER COMPANY, LOS ANGELES]. [Los Angeles, Ca. ca. 1917-
1935]. Forty-six photographs, the majority measuring 8 x 10 inches and mounted 
on linen; twenty-eight pieces of advertising ephemera. All items in clear plastic 
sleeves. Contemporary three-ring textured black limp vinyl binder with “Samson 
Tires” in gilt on front cover. Some wear to extremities of binder. A few items 
with minor chips and tears. Very good.

An interesting collection of materials documenting the construction and opera-
tions of the Samson Tire & Rubber Corporation’s new factory in Los Angeles 
(now the City of Commerce).  In 1928, in the midst of the tire and rubber boom 

of the decade, Samson Tire founder Adolph Schleicher 
decided to enlarge his operations.  He contracted with 
the architectural firm of Morgan, Walls & Clements, 
one of the oldest and most prolific firms in the city, 
who designed many of Los Angeles’ landmark buildings 
dating back to the late 1800s (including the Mayan and 
El Capitan theaters); they broke ground in January, 
1929.  Fifteen photos, stamped in the negative noting 
the architecture firm and J.V. McNeil Co. Contractors, 
portray early construction from grading to framing and 
finally interior shots approaching completion.  The 
building was distinct.  Schleicher started his company 
in 1918 in Compton, and named it “Samson” after the 
biblical figure, to symbolize strength and endurance.  
In the spirit of Samson, the architects set forth an Art 
Deco take on the seventh-century BCE palace of As-
syrian King Sargon II.  The wall surrounding the plant 
featured heraldic griffins and bas-reliefs of Babylonian 
princes.  When the $8,000,000 plant opened in 1930, 
it was the largest manufacturing facility under one roof 
west of the Mississippi, with the capacity to produce 
upwards of 6,000 tires and 10,000 tubes a day.

 

Another group of nineteen photos, most captioned 
in the negative or with typed labels pasted on, show 
work inside the factory, including: “Washing crude 
rubber,” “Wrapping tubes before vulcanizing,” “Hand 
finishing fabric tires,” and “Applying non-skid tread 
on fabric tire.”  The advertising material is varied, 
including a pamphlet touting the new factory, photos 
of tires on and off vehicles, and a series of reproduced 
letters from satisfied customers with emphases added 

for promotional purposes.  The senders are mostly California companies, such 
as Progress Features (film producers), several service stations, bus lines, and cab 
companies.  There is also a letter from J.A. Forthmann of the Los Angeles Soap 
Co. confirming his purchase of stock and and taking on his role as a director for 
Samson Tire in 1917 and a company Christmas card from Walter P. Chrysler.  
Finally there is a group photo of the Samson company’s executives, and a shot of 
actress Jean Carmen with Leiland Irish of McClaren Tire Co.

Unfortunately, Schleicher’s timing could not have been worse.  The stock market 
crash that began in October, 1929, put the brakes on the Samson tire business.  
Not long after the factory opened, he was forced to sell it to U.S. Tire & Rubber 
Co. (now Uniroyal) in 1931.

An interesting look into the tire manufacturing boom of the 1920s, when Southern 
California became the “Akron of the West.”  $4500.



26. [Texas Oil Production]: [FASCINATING GELATIN SILVER PRINT 
OF TWO ROUGHNECKS ON AN OIL RIG IN WICHITA COUNTY, 
TEXAS]. [Wichita County. ca. 1920]. Gelatin silver print, 5 x 7 inches, mounted 
to 7¾ x 9¾ inches. Minor edge wear. Near fine.

A handsome photograph, very likely taken at the Burkburnett oilfields in north 
Texas.  Burkburnett was a major boom town for oil producers from 1912 to about 
1930, even inspiring a major Hollywood film called Boom Town, starring Spencer 

Tracy and Clark Gable.  Here, two roughnecks appear to be taking a smoke break 
to pose for the photograph, sitting on the draw-works inside the derrick.  Dating 
of the photograph is based on a reward broadside posted on the framework of the 
derrick from the Wichita County Oil Producers and Refiners Association, formed 
in 1919 to organize and police local oil production.  A fascinating firsthand look 
into the daily life of Texas oil field workers during one of the industry’s many 
booms in the state.  $200.



27. [World War I Photographica]: [INTERESTING GROUP OF FORTY 
PHOTOGRAPHS RELATING TO WORLD WAR I, ALONG WITH A 
SOLDIER’S BILLET FOR PASSAGE ON THE U.S.S. PEERLESS]. Mostly 
Germany and France. [ca. 1915]. Forty photographs and one printed Troop Billet. 
Various sizes. Minor wear to a few photographs. Overall very good.

An interesting grouping of photographs relating to World War I.  The preponder-
ance of the photographs feature French locations, with scenes of battle-scarred 
buildings, officers and servicemen posed at various locations, soldiers in camp or 
in the field, one photo showing casualties in the field, and more.  A handful of 
the images are captioned on the verso in French.  Fifteen portrait cartes de visite
of soldiers are included, likely German soldiers based on the studios at which they 
were produced, and the few notations in German on the verso.  These soldiers 
and officers perhaps served in France during the hostilities.

Along with these photographs are six silver gelatin photographs of American 
artillery equipment used in the First World War.  Two of the photographs are 
captioned in print, identifying the machines as a “75mm Gun Carriage, Model of 
1916” and “Artillery Tractor, 45 H.P. Holt, Armored. Right Front View. Armor 
doors closed.”

Also included in this group is a small printed card, a Troop Billet for a U.S. 
Navy soldier aboard the U.S.S. Peerless.  The card is stamped with the soldier’s 
location on-board, with him assigned to “Compartment B3, Hatch B, Deck 3, 
Bunk Number 420, Parade Station near Hatch A, Weather Deck PORT Side.”  
The card is printed with general orders and instructions to follow in case of an 
emergency at sea.  The U.S.S. Peerless was chartered by the U.S. Navy in 1917 
for service in World War I, and made one trip to France as part of the Naval 
Overseas Transport Service.

A nice collection of World War I photographica, with a rare printed artifact from 
an American midshipman.  $250.



 Airplane Mechanics Preparing for World War I

28. [World War I Photographica]: 13th PROVISIONAL COMPANY, [U.S. 
ARMY AIR SERVICE]. [Long Island, N.Y.?]: Pictorial News Co., 1918. Pan-
oramic photograph, 11 x 39¾ inches, with title caption, publisher, and “No. 233” 
written in negative in lower part of the image. With two-page “Duty Roster” in 
envelope on verso. Framed. Wear to frame, minor water damage to left margin of 
photo, slight creases along upper margin, small scrape to center-right of photo. 
“Duty Roster” worn and chipped along several edges and with a few small holes 
(from previous hanging). Overall very good.

A panoramic photo of the 13th Provisional Company, U.S. Army Air Service, a 
specialized training unit for aircraft mechanics.  The photo features 112 soldiers 
in three rows (note the propeller insignia visible on several of the soldiers’ sleeves, 
designating them as aviation mechanics).  Four officers in campaign hats sit in 
the middle of the front row.  The accompanying typed “Duty Roster” divides 
soldiers by “Sergeants,” “Cooks,” and “Privates,” with tent and cot numbers added 
in manuscript.  The officers are not included on the roster.

The Air Service started as the Air Service of the American Expeditionary Force in 
1917, and then on May 24, 1918, merged with the Aviation Section, Signal Corps 
of the U.S. Army to become the U.S. Army Air Service.  The Air Service’s early 
organization fluctuated substantially during World War I, with numerous units 
(like this one) formed temporarily and then disbanded, renamed, or merged with 
other units.  There is no record of this unit in the Order of Battle of the United States 
Land Forces in the World War..., although extrapolating from personnel records and 
oral histories, this unit was likely stationed at Hazelhurst Field or Mitchel Field, 

both located on the Hempstead Plains of Long Island, two of the largest air bases 
in the country at the time.  This unit was likely formed toward the end of the 
war, and while they could not have known it at the time, most of these soldiers 
were never deployed overseas or even served active duty stateside.  In an oral 
history conducted by the Chesaning (Michigan) Public Library in 1976, former 
Sgt. Arthur Walser (1898-1980) relates how he was working at Curtiss Aircraft 
and had hoped to join the Army, but had trouble obtaining a release from his 
employer, and for good reason: aircraft manufacturing had exploded with America’s 
entry into World War I, and Curtiss was a major military contractor.  Walser was 
finally released, but enlistments had closed, although “they opened enlistments if 
you could pass a certain exam in Detroit, motor mechanics, and there was four of 
us went down and we passed, then we came home and sat here and waited until 
they called us and we were supposed to be trained in what we went in.  We were 
sent directly to Long Island...” (Art and Ferne Walser Oral History Interview).  
This was October 30, 1918.  Walser was transferred to the 107th Aero Squadron, 
which was in France at the time, but he never departed; the Armistice was signed 
on November 11.  He was discharged on December 10.  Walser notes that his 
fellow sergeant (and hometown friend), Wayne Perrott (1899-1939), had been 
transferred to the 45th (in England), but he never departed either.

An uncommon photo at the dawn of American air power.
Transcript, Art and Ferne Walser Oral History Interview. River Rapids District 
Library (Chesaning, Mi., 1976) (accessed online). Order of Battle of the United 
States Land Forces in the World War (Washington, D.C.: Center of Military His-
tory, United States Army, 1949).  $650.



 San Antonio WAC Unit’s Motor Pool Photo,
with All Members Identified on Verso

 

29. [World War II]: [Women]: NORMOYLE ORDNANCE AUTOMOTIVE 
SCHOOL TECHNICAL TRAINING BRANCH – MOTOR POOL NOR-
MOYLE ORDNANCE DEPOT SAN ANTONIO, TEXAS JAN 1944. San 
Antonio: Summerville Photo, 1944. Panoramic photograph, 10 x 25¼ inches. 
Minor edge and surface wear, thick vertical crease in right margin. Ink annota-
tions on verso. Very good.

 

An evocative and informative panoramic group photograph of the motor pool of 
the Normoyle Ordnance Depot in San Antonio during World War II, including 
numerous members of the Women’s Army Corps.  The men and women pictured 
here were members of the automotive school at the Normoyle Ordnance Depot, 
located at the northeast corner of Kelly Field.  Of the fifty people pictured, forty 
are women and eighteen of the women are officers.  The verso contains a hand-
written key identifying everyone in the photograph by row.  A rare group image 
of a support unit training in Texas during World War II.  $550.



 San Antonio WAC Unit’s Group Photo,
with All Members Identified on Verso

 

30. [World War II]: [Women]: WAC DETACHMENT, NORMOYLE ORD-
NANCE AUTOMOTIVE SCHOOL, NORMOYLE ORDNANCE DEPOT 
SAN ANTONIO, TEXAS JAN. 22, 1944.... San Antonio: Summerville Photo, 
1944. Panoramic photograph, 10 x 27¼ inches. Minor edge and surface wear. Ink 
annotations on verso. Very good.

 

An appealing and informative panoramic group photograph of a Women’s Army 
Corps unit stationed in San Antonio during World War II.  The women were 
members of the automotive school at the Normoyle Ordnance Depot, located 
at the northeast corner of Kelly Field. The image shows ninety-four members 
of the WAC automotive school, in dress uniforms.  The caption title at bottom 
identifies the unit’s four female officers: 1st Lt. Viola M. Sherwood, Lt. Mary 
C. Ryan, 1st Sgt. L.W. Caldwell, and Sup. Sgt. A.C. Lee.  The verso contains a 
handwritten key identifying virtually everyone in the photograph by row, including 
the officers.  A rare group image of an all-women’s unit training in Texas during 
World War II.  $500.


