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California Virtual Book Fair 2021
Archive of Stills and Vernacular Photographs
from the First Motion Picture Filmed in Alaska
1. [Alaska Photographica]: [Early Film Photography]: [ARCHIVE OF EARLY
FILM PHOTOGRAPHS RETAINED BY GUERNEY HAYS, A CINEMA SET
AND LIGHTING SPECIALIST FROM OREGON, WITH MANY PHOTOGRAPHS FROM THE SET OF The Chechahcos, A 1924 AMERICAN
SILENT FILM SET DURING THE KLONDIKE GOLD RUSH AND THE
FIRST FILM SHOT IN ALASKA]. [Various locations in Oregon and Alaska.
ca. 1922-1930]. Approximately 325 photographs, twenty postcards and real photo
postcards, a linen-backed map of Alaska, and a few assorted ephemeral items, all
housed in a contemporary leather satchel. Generally minor wear, some chipping
to about twenty photographs. Overall very good.
A treasure house of silent cinema photography from the Pacific Northwest and
Alaska, featuring over 300 images from The Chechahcos and other films produced
in the orbit of the film’s director Lewis H. Moomaw, all retained by one of his
crewmen, Guerney William Hays.
The Chechahcos, released in 1924, was the first feature film shot in Alaska. “Cheechako” is a native word referring to a “greenhorn,” or someone newly arrived in the
mining districts of Alaska or northwestern Canada. A melodramatic tale of the
Klondike Gold Rush, the film was directed by Lewis H. Moomaw of the Alaska
Moving Pictures Corporation. The story was based in part on the experiences
of the film’s producer, Austin E. Lathrop, known as “Alaska’s first home-grown
millionaire.” The film has been preserved in the National Film Registry, and
can easily be viewed on the internet. Offered here is a large collection of photographs and other ephemera once belonging to a Chechahcos crew member named
Guerney William Hays (1880-1952), including film stills, snapshots from the set,
and other images of Alaska scenery. Many of the images match up with scenes
from the completed film. The subject matter includes all that might be expected
from a film produced in and about Alaska: glaciers, dogsleds, saloons, archvillains
and damsels in distress, along with shots of the crew and technology that made
the film possible.

The remaining 240 images, most of which measure
approximately 3 x 5 inches, were likely not formally
produced by the film company for use as publicity, but
are in fact production photographs, and still stand as
valuable visual documentation of the early filmmaking
process. While some of these photos are more of the
vernacular sort, the great majority of the images show
a mixture of preproduction, production, and set-related
photographs from the film company’s time in Alaska
shooting The Chechahcos and from other production’s
attached to the career of Lewis H. Moomaw, the film’s
director. A great number of these images were likely
produced as working production photographs – executed
for the use of the company during the shooting process,
scouting for locations, documenting costumes, set continuity, set construction, what might today be called craft
services, suggesting or documenting potential camera
set-ups, or as studies for potential publicity stills, and
more. While not created as traditional publicity products, these images capture the early filmmaking process
both in front of and behind the camera, presenting a
quite uncommon slice of film production history. The
fact that they were produced during the production
of a film in Alaska make them an even more valuable
source of information on the filmmaking process in
the 1920s in a most unusual place. Production stills
are produced in very small quantities compared to
publicity stills, are often unique or close to unique
records of a production, have a much lower survival
rate, and are keenly sought after as historical records
of the filmmaking process.
The largest and most professionally-produced photographs in the collection are
eighty 8-x-10-inch prints, almost all of them clearly from the Chechahcos shoot,
with twenty-one stamped on the verso by the Alaska Moving Pictures Corporation and with either a printed or manuscript title written along with the stamp,
reading “The Chechakos” (the spelling of which was later tweaked to its release
title). One of the stills shows the entire company of the Alaska Moving Pictures
Corporation, about 150 people, in the snow beside their Pullman cars; two banners for the film company hang outside the rail cars. A separate shot of the
film company shows their train at the entrance to McKinley Park, with a banner
hanging on the train reading, “Private Car Alaska Moving Pictures Corporation
Entrance to McKinley Park on the Alaska Railroad.” Other stills show scenes
from the film, shots of the cast and crew preparing to start scenes, posed scenes
clearly intended for use as publicity stills, cast group pictures, behind-the-scenes
shots of the cameramen and other crew with various equipment, photographs of
empty interiors perhaps to be used for continuity, a few featuring the dog sled
teams, and more. In addition to documenting the production, these images also
present a rare view of Alaska in the early-20th century.

One of the few captioned photographs shows four wives of the Chechahcos cast
and crew on a fishing expedition, including Moomaw’s wife and Mrs. Guerney
Hays. A few other photographs show an actress posing with crude dummies that
were apparently about to be sent to their doom in a canoe scene in the Alaskan
wilderness. Other production photographs from Alaska feature scenes on glaciers
(one of which shows the exact spot from a moment in the opening minute of the
film), a young girl with a giant Alaskan crab (who is also pictured in the larger
professional images and is in the film), film crews poised on icy ground, dog sled
teams, identified locations in Skagway, and more.
One of the other films pictured here is likely Call of the Rockies (1929). This
western was filmed in Oregon, the usual home of the filmmakers involved in the
Alaska Moving Pictures Corporation, with Moomaw as supervising producer. Call
of the Rockies was directed by Raymond K. Johnson, one of the cinematographers
on The Chechahcos, and features two actors identified in pencil captions on the
verso of photographs present here: Russell Simpson and Jim Mason. There are
numerous photographs featuring a western wagon train and other images of the

traditional western, which either appeared in Call of the Rockies or perhaps one of
Moomaw’s other films produced in Oregon in the 1920s – Under the Rouge (1925)
or Flames (1926), the latter of which climaxed in a raging forest fire and featured
an early screen appearance by Boris Karloff.
All of the postcards feature Alaskan scenes or subjects and were most likely acquired while the film company was shooting in Alaska, or produced for them while
they were there. This is the case for at least one of the postcards – a Christmas
greeting with the banner at bottom reading, “Compliments of the Alaska Moving
Pictures Corporation.” The final item of note here is a folding, linen-backed map
of Alaska issued by the Alaska Steamship Company. The map measures about 21 x
30 inches and was issued in 1917. It was almost certainly taken along to Alaska by
Hays for the filming of The Chechahcos, linen-backed either before-hand or while
in Alaska to prevent damage from over-use. The entire collection of photographs
and ephemera is housed in a period leather satchel.
These photographs were collected and retained by Guerney (or Gernie) William
Hays (1880-1952), who spent a career in the early film industry, mostly in Oregon.
Some pieces of ephemera bear his name, and some of the larger stills are annotated
“Hays” on the verso. His 1918 draft registration lists him as a motion picture
operator in Portland, and his obituary lists him as a member of the International
Alliance of Stage Employees. His only film credit in the Internet Movie Database
is for The Chechahcos, for which he is credited with “sets and lighting” and also
an uncredited supporting role on screen. One of the larger-format photographs
features a crew member in a cramped equipment room with dozens of lights and
mounds of cables; this is almost certainly Hays himself, or perhaps one of his
assistants. One of the photo developer’s envelopes bears the name of Hobart H.
Brownell, the cinematographer of The Chechahcos. Two of the photographs here
are inscribed to Hays – one from the actor Bert Sprotte in 1919, and the other
from banjo player Eddie Peabody, who has inscribed his portrait to Hays, writing
that “No finer stage manager I ever worked with.” Another photograph shows
Peabody’s elaborate stage show.
The Chechahcos remains an important early film for its authentic depiction of
Alaskan life. Movies about the great white north were popular with early film
audiences, but were usually filmed in California. When Lewis H. Moomaw
proposed to shoot a film entirely in Alaska, about the days of the Klondike Gold
Rush in the territory, locals in Alaska jumped at the chance to find him funding.
Upon arrival in Anchorage, fully half of the town showed up to greet the film
company. The cast and crew would spend three months filming in and around
Anchorage, the small mining town of Girdwood, on Childs Glacier, Abercrombie
Rapids, and Eyak Lake. The film premiered in the Empress Theatre in Anchorage on December 11, 1923, and played to packed houses across Alaska the next
year. Sadly, the film never found a large audience in the continental United
States, playing occasionally over the next two years before falling into obscurity.
The film was essentially lost until the year 2000, when a print was restored by
archivists at the University of Alaska, Fairbanks. Three years later, the film was
selected for preservation by the National Film Registry.

The Library of Congress’s press release when they selected The Chechahcos to the
National Film Registry describes the film as such: “This independent, regional film
was the first feature film produced in Alaska, and is renowned for its spectacular
location footage of the lonely and unfathomable Alaskan wilderness, frenzied
dogsled pursuits, and life-and-death struggles on the glaciers.”
A wonderful collection of great historical interest for early film scholars and of
the history of Alaskan cinema.
$14,500.

Presentation Copies to Jack and Gloria MacGowran
2. Beckett, Samuel: DRAMATISCHE DICHTUNGEN BAND I [and:] BAND
2. [Frankfurt am Main]: Suhrkamp Verlag, 1963, 1964. Two volumes. 529,[6]; 423,[6]
pp. Uniform publisher’s charcoal gray linen, silk markers. A couple of marginal
finger smudges toward the rear of the first volume, otherwise very good or better.
In modestly nicked and chipped dust jackets with some hand soiling to the spines.
First collective edition of these translations printed parallel with the French or
English texts, including the first appearance in book form of “Act Sans Paroles II.”
The German translations were accomplished by Elmar Tophoven. An excellent
association set, inscribed in each volume by Beckett to his friends Jack and Gloria
[MacGowran]: “for Jack & Gloria with love & gratitude Sam Paris Feb. 1964”
and “for Jack & Gloria with love from Sam Paris Jan. 1965.” Jack MacGowran
(1918-1973) was closely identified with several major roles in Beckett’s plays,
including that of Lucky in Godot at the Royal Court Theatre and the Obie winning off-Broadway anthology, “MacGowran in the works of Beckett.” Until his
premature death at the age of fifty-four, he and his wife Gloria remained among
Beckett’s closest and most constant friends.
F&F 270, 34.3.
$4250.

A vibrant and striking image of American campaign politics in the 1850s based
on a painting by noted American artist
George Caleb Bingham, featuring a
white-suited politician leaning over a
lectern and speaking to a large crowd of
potential voters. George Caleb Bingham
was born on a plantation in Virginia
but grew up in Missouri, where he lived
most of his life. He was largely a selftaught painter, but one with immense
talents and instincts; creating – in addition to a steady output of dignified
portraits – a series of genre paintings
depicting, with a blend of grace and
humor, the way of life of the people
of the plains and the Missouri river.
Bingham was himself a politician of
some renown, with an interesting record
of party hopping. Bingham served a
term as a Missouri state Congressman
for the Whig party beginning in 1848,
sided with Lincoln and the Republicans
during the Civil War, and then served as
a delegate for the Democratic Party in
1872. At various times, he also served
as Treasurer of Missouri, first chief of
police in Kansas City, and the AdjutantGeneral of Missouri. Throughout his
political career, Bingham also remained
an artist, and left a catalogue of wonderful paintings, mostly concerned with
frontier life along the Missouri River.

An Election Scene from the “Missouri Artist”
3. [Bingham, George Caleb]: STUMP SPEAKING. THIS PRINT FROM
THE ORIGINAL PAINTING BY GEO. C. BINGHAM ESQ. IS RESPECTFULLY DEDICATED TO THE FRIENDS OF AMERICAN ART BY THE
PUBLISHERS GOUPIL & CO. New York and Paris: Goupil & Co., 1856.
Handcolored aquatint line and mezzotint engraving, 28¼ x 36 inches, on thick
paper. Noticeable chips at three corners, small gouge at top right corner (all
outside the plate mark and none of these affecting the image). Minor mat burn
from earlier matting. Very good. Matted.

Stump Speaking, painted in 1853-54,
is the second of Bingham’s election series crowd scenes, preceded by The County
Election (painted in 1852) and followed by The Verdict of the People (painted ca. 185455). These paintings, which are set in Bingham’s home state of Missouri, reveal
an artist concerned with the social nature of politics and elections in American
life, and also the varying levels of commitment and attention these events evoke
in the electorate. Stump Speaking in particular contains the gamut of reactions
by American voters to its central figure – a stumping politician at a lectern – as
some people sit in rapt attention, others look up to the sky in obvious disinterest, while others are seen sleeping or lost in their own thoughts. The crowd is
also composed of people from a wide range of social classes, from distinguished

gentlemen to a comic figure in a tattered hat meant to represent the rural voter.
An opposing candidate sits behind the speaker, taking notes; this man represents
Bingham in self-portrait, waiting for his turn to speak.
Opposite the stumping politician sits a similarly white-suited gentleman with
square jaw in a white top hat, sitting bolt upright; this man is meant to represent
the Whig alternative to the prevailing politics of the Democratic Party. His
clean, sober, unaffected aspect is meant to position Whig politicians literally as
unbending, contrasting the speaker, who bends to the people. A young boy sitting
at left-center, counting a few coins in his hand, is thought to represent the small
businessman. Some of the figures in the engraving stand in for contemporary
Missouri politicians, including ex-governor Meredith Marmaduke and the stump
speaker himself, who is said to represent Erasmus Sappington, a sometime opponent of Bingham’s in past Missouri elections.

By the 1850s, engraving and lithography brought scenes like Bingham’s Stump
Speaking to a much wider, and more democratic audience. Bingham’s paintings
were now reproducible in large quantities, and the rising middle class was capable
of buying pieces of visual art that had eluded them a generation earlier. The firm
that produced the present engraving, Goupil & Co., was based in Paris, but opened
a branch office in New York in 1848. The present engraving was executed by
Gautier after Bingham’s painting, and was one of the last productions of Goupil’s
New York office under Adolphe Goupil’s supervision before he sold the branch
to its manager, Michael Knoedler.
Not in Reilly. A highly-important rendering of retail American politics in the
mid-19th century.
BLOCH, A CATALOGUE RAISONNÉ (1967), P10. BLOCH, THE PAINTINGS OF GEORGE CALEB BINGHAM A CATALOGUE RAISONNÉ (1986),
273. PETERS, AMERICA ON STONE, pp.197-98. Who Was Who in American
Art, 1564-1975 (1999) I, p.319. DAB II, pp.274-75; VI, pp.238-39.
$9500.

Celebrating a California Mission, with Native Performers
4. [California]: [Howard, Doris Overman]: [Howard, Edward MacLaren,
photographer]: [PHOTOGRAPH ALBUM FEATURING THE FIESTA
PAGEANT COMMEMORATING THE JUNIPERO SERRA SESQUICENTENNIAL AT MISSION SANTA INES, PRESENTED TO MARION
PARKS]. [Solvang, Ca. ca. 1934]. Fifty-six silver gelatin photographs, 2½ x 4½
inches to 3¼ x 4¼ inches, mounted on black paper leaves with scalloped edges.
16mo. Elaborately blindstamped cloth colored in gilt, brown, green, orange,
blue, and red. Light wear to extremities, joints exposed, textblock starting to
separate (but still strong). Presentation inscription on front free endpaper (see
below). Very good.
An attractive photograph album presented to Marion Parks by Doris Overman
Howard, who writes, “in loving appreciation of her work, continuing through the
years, so rich in meaning to those who love California...” Marion Parks (1903-96)
was a California historian who worked at the Los Angeles Museum of History,
Science and Art and the Southwest Museum. She was founding member and
vice president of Los Fiesteros de Los Angeles and was on the board of directors
and secretary of the Historical Society of Southern California. Doris Overman
Howard (1892-1973) was a noted California artist, who often painted landmarks
and scenes of southern California. She was on the advisory committee of the
W.P.A. California Historical Architecture Buildings Survey. Her husband, Edward
M. Howard (1889-1974) was an art dealer and studio photographer, and worked
regularly with local historical associations.
The front pastedown of the album features a photograph of a painting by Doris
Howard of the Mission Santa Ines, and the album collects scenes from a pageant
at the Mission celebrating the sesquicentennial of the death of Junipero Serra,
the Spanish Franciscan friar who founded the first nine California missions. The
photographs begin with an actor dressed in period attire as a friar, followed by
male and female actors in Californio period dress, some riding horses and carrying shields and lances as they ride through the nearby countryside. Others are
costumed as Chumash Indians, replete with bows and arrows and hatchets, one
of them wearing an elaborate feathered loincloth and headdress. Notable for the
time are photos of Native American and Mexican Americans participating in the
pageant. Typically, white actors would portray all roles for California “golden
days” recreations, but this event was different. The original bell tower at Santa
Ines collapsed in a storm in 1911, and was replaced by the four bell concrete version that appears in these photos (and Howard’s painting). In 1948, the tower
was restored to its original three bell configuration.
A delightful album connecting two important figures in California history.
Marion Parks Papers. Special Collections, Honnold/Mudd Library, Claremont
University Consortium.
$2750.

An Autobiographical Novel
of Bear Hunting in Early California
5. [California Fiction]: Lindsay, Douglas D.: REMINISCENCES OF AULD
LANG SYNE [manuscript title, including a chapter of adapted California Fiction
entitled “WESTWARD HO”]. “Camp Nusseerabad, India.” 1859-1860. [121]
pp. of manuscript text, about 15,500 total words. Original three-quarter calf and
marbled boards. Boards edgeworn and lightly rubbed. Internally quite clean, neat,
and legible. Very good.
An interesting unpublished manuscript, this is a novel in the form of an autobiography, purportedly written by an American-born soldier in the British Army
stationed in India in the late 1850s and early 1860s. The author describes his
youth and early adulthood, culminating with an account of his adventures hunting grizzlies in Gold Rush-era California. The chapter on Grizzly hunting in
California, called “Westward Ho,” is copied (with a few small adaptations) from
an article that appeared in the November 1857 issue of Harper’s New Monthly
Magazine, called “The Grizzly Bear of California.” The remainder of the text
develops several themes over the course of the work, including the author’s
strained relationship with his wealthy father, his youthful disillusionment with
a career as a lawyer, his friendship with a charming rogue named “Twadle,” and
his unsuccessful pursuit of love. The work also gently lampoons the character
of the idle rich. It is unknown whether these other portions of the manuscript
are also adapted from other published works, or whether they are the product of
the author’s own imagination. Either way, this manuscript is a very interesting
example of mid-19th-century imaginative fiction and literary adaptation, and
worthy of further study.
According to prefatory material, this text was written in 1859-60 by Douglas D.
Lindsay, who identifies himself as a member of Company 7 of Her Majesty’s 83rd
Regiment, stationed in East India at “Camp Nusseerabad.” On a preliminary
page he writes:
“These ‘Reminiscences of Auld Lang Syne’ were written and presented by the
author to his friend and gossip, Thomas Smith of Her Majesty’s 83rd Regiment
and who, in times to come, as he glances over these pages, will recall to mind the
writer and ‘wish him well, wherever fate may have led him’; and he, in turn, will
often think of his quondam friend, while far at sea or in the deep piney woods
of his native land.”
In several instances in the text, Lindsay disrupts the narrative to offer asides to
Smith, providing a sort of post-modern authorial commentary on the proceedings.
In a letter at the end of the text, dated July 23, 1860, Lindsay promises Smith
that he will write a second volume “in which I propose giving you a few more
passages from my experience in America – North – West and South, intermixt
with some jottings about the sea, slavers, smugglers, etc. etc.” It is not known
whether “Lindsay” ever wrote this second volume.

In the prefatory chapter Lindsay gives a sketch of his early life, claiming to have
been born “of a very ancient family who are said to be descended in right line
from the Prodigal Son.” He writes that he did not have a good relationship with
his father, and most of the assistance in his life was given to him by his deceased
mother’s brother. Lindsay says he eventually went to “the law school of old Y...”
(later revealed to be Yale), from which he graduated with a lofty idea of the law
and jurisprudence. These beliefs were quickly deflated when he moved to the
unnamed state’s capitol city and set to work as a lawyer. Finding himself quickly
in debt and unhappy, he quit the law and moved back home. The next chapter in
the book is entitled “A Screw Loose” and begins with Lindsay arguing with his
father and being kicked out of the house. He departs, leaving behind him most
of his expensive wardrobe, and ventures out in search of a friend named Twadle:
“A young literary gentleman who was continually occupying the handsomest
apartments he could find which he invariably vacated after a month of luxury.
He was of a sanguine temperament and I will do him the justice to say that he
always intended at the time of taking his rooms to pay for them. But so many
extraordinary and unforeseen circumstances intervened between the day of his
induction and pay-day, that when that period arrived he regularly found himself
in a state of unprecedented pecuniary depletion.”
Twadle was living in New York at the time, and he and Lindsay decide to have
a meal at Delmonico’s. Of course, they do not have enough money to pay
the bill, but Lindsay is rescued by his ever-helpful uncle, who just happened
to be dining there that evening. His uncle then takes Lindsay to his home,
welcomes him as a part of the family, and gives him a job in his engineering
firm. In the next chapter, titled “Love Struck by Lightning,” Lindsay describes
his landlady’s attempts to introduce him to eligible young women, and his
courtship with Sophia Walter, daughter of a former governor. The romance
fails when Lindsay discovers that his love has false teeth, which horrifies him.
The penultimate chapter (comprising forty-one pages of the manuscript),
entitled “Westward Ho,” is set in California during the Gold Rush era, and
is largely copied or adapted from a Harper’s article of November 1857 called
“The Grizzly Bear of California.” Large portions of the manuscript are copied verbatim from the published article, while in other places Lindsay makes
adaptations or particularizes the story to himself. For example, he mentions
a “Hindoo Bear” in one passage, and changes the name of the Grizzly hunter
from “Colin Preston” in the published article to “Nathan Walker” in his
manuscript. He also intersperses original passages which add to the story,
among the copied text.
The section begins with Lindsay and a friend leaving Manhattan aboard a
steamer bound for Chagres, and then crossing the Isthmus of Panama. Lindsay then goes up the coast to Acapulco, where he “secured passage in a crazy
old polacca rigged schooner which was bound direct to San Francisco.” The
schooner is wrecked off the California coast, with Lindsay as the only survivor.
Next comes a long discussion of the California Grizzly, and the “coastal range”

in which it dwells, followed by a recounting of Lindsay’s providential escape from
the shipwreck. He is rescued by a bear hunter called “Nathan Walker” (“Colin
Preston” in the original Harper’s story), a native of Arkansas, who is described at
great length. The rest of the chapter is filled with tales of Walker’s bear-hunting
exploits, discussions of the nature of the Grizzly, and the recollection of bear hunts
in which the author participated with Walker, often at great risk to his own life.
In the final chapter (comprising twelve pages and called “The Man in the Drab
Coat”) Lindsay tells a story of meeting an old Yale classmate of his in the Russian
River gold diggings. His friend, Robert, had been quite successful in the mines,
saving some $5000, but was gravely ill and soon died. Lindsay promises him that
he will collect all his money and deliver it to Robert’s mother in the East. On
his way home, Lindsay stops in New Orleans and loses all of his own money in
the gambling halls, and leaves the city saddled with debt. Back in Troy, New
York he considers drawing on his friend Robert’s money, using it as a gambling
stake to win back the money he lost in New Orleans. Late one night, cold and
seemingly hallucinating, he is visited by a devilish figure, “the man in the drab
coat,” who so frightens Lindsay that he resolves to give all Robert’s money to his
family, as he had promised.
An interesting work of adaptive and imaginative fiction, meriting further research.
$4000.

Scenes from a Once-Thriving California Logging Town,
Now Largely Forgotten and Disappeared
6. [California Logging Photographica]: [ORIGINAL VERNACULAR PHOTOGRAPH ALBUM DOCUMENTING THE LOGGING INDUSTRY IN
AND AROUND THE TOWN OF FALK, IN HUMBOLDT COUNTY,
CALIFORNIA IN THE EARLY 20th CENTURY]. [Various locations in and
around Humboldt County, Ca. 1920-1923]. 152 original black-and-white photographs, fifty-four commercially-produced photographs, eighteen real photo
postcards, and twenty-five lithographic postcards. Square quarto. Contemporary
black cloth photograph album, stamped in gilt on front board. Minor wear and
soiling to cloth. Some images detached from mounts, overall minor wear to images. Withal, very good condition.
An informative collection of photographs most likely compiled by a person living
in Falk, California and working in the logging industry in the 1920s. Aside from
family photos, the images include logging company buildings, homes, workers
processing huge, freshly-cut redwood trees, the Hotel Trinidad, individual and
group photographs of loggers, men and women posed around logging equipment,
elevated views of the logging camp, and more. The photos occasionally have a
short caption in pencil on the album page beneath the images; many of these
read, “Falk,” but are occasionally labeled with other locations (including Eureka,
Ukiah, Willits, Trinidad, and some vacation pictures), names of the subjects, or
short annotations. A few of the photographs are dated in ink in 1920, with one
dated 1923. The postcards and professional photographs emanate from a variety
of California locations, including San Francisco, Orick, the Petrified Forest near
Calistoga, the Russian River, Cloverdale, Trinidad, and Sonoma County, among
others. These likely represent the compiler’s various trips around California on
vacation or family visits. Golden Gate Park seems to have been a favorite location.
The town of Falk, California was founded as a mill town in 1884 by Noah Falk,
an Ohioan and one of the many thousands who came west to seek his fortune
in the California gold fields in the 1850s. As with many gold seekers who remained in California, Falk ended up in another line of work. Migrating north,
he worked in lumber mills for about thirty years. Relatively isolated from the
rest of California (Falk was over an hour by stagecoach to the nearest town of
Eureka), the town was designed to be self-sufficient. As such, Falk had its own
cookhouse, post office, housing, general store, dance hall, and more. Life in
Falk was hardscrabble, with most mill workers putting in twelve hour days for
six days a week in order to produce sufficient amounts of milled lumber. The
lumber was loaded onto cars belonging to the Bucksport and Elk River Railroad,
intended for the town of Bucksport for further distribution. The town of Falk
survived, and often thrived, until the Great Depression forced the mill to shut
down in 1937. In the two decades following, Falk became a ghost town, with the
remaining buildings burned to nothing in the 1970s.
$1750.

The Most Striking Album of Views of the Centennial Exposition
7. [Centennial Exposition]: Schwarzmann, H.J., and Julius Bien [lithographer]:
[ALBUM OF THE INTERNATIONAL EXHIBITION AT PHILADELPHIA
TO COMMEMORATE THE CENTENNIAL OF THE UNITED STATES
OF AMERICA]. New York: Julius Bien, 1875. 4pp. plus ten lithographs by Julius
Bien. Large oblong folio. Original brown pebbled morocco, triple-ruled in gilt and
lettered on front board, gilt dentelles, a.e.g., modern endpapers. Spine and corners
expertly repaired. Text and plates foxed and dampstained. Very good nonetheless.
The Centennial International Exposition of 1876 was the first World’s Fair held
in the United States, and commemorated the 100th anniversary of the signing
of the Declaration of Independence. The lithographs in this album depict the

exhibition grounds in Philadelphia and the major buildings of the Fair, including
the Art Gallery, the Women’s Pavilion, and a bird’s-eye view of the Fair grounds.
All were executed by noted New York chromolithographer Julius Bien.
A front flyleaf contains a contemporary presentation inscription from the Fair’s
main architect and engineer, reading: “To Count d’Oultremont, Commissioner
of Belgium, with the compliments of H.J. Schwarzmann, Chief Engineer of the
Centennial Grounds, Architect of the Permanent Buildings, Philadelphia November 27th, 1876.” This book was issued with a titlepage, not present in this
copy. The original full morocco binding on this copy, and the fact that it was
presented by the Fair’s architect, indicate that this copy may have been specially
set aside for presentation, and that it never contained the titlepage.
$4000.

With Twenty-Four Original Lithographs
8. Chagall, Marc, and Gaston Bachelard [introductory text]: DESSINS POUR
LA BIBLE [published as:] VERVE REVUE ARTISTIQUE ET LITTÉRAIRE
Nos 37 – 38. Paris: Éditions de la Revue Verve, [1960]. X: 37/8. Folio (36.5 x 27
cm). Pictorial boards after a design by Chagall. Illustrated throughout in color
and black-and-white. Fragile boards a bit shelfworn at extremities, but externally
a very good or better copy, internally fine.
First edition of this beautiful production, one of the monumental special issues of
Verve. Illustrated with twenty-four original color lithographs by Chagall, printed
by Mourlot, as well as many more plates in black and white printed by Draeger
Bros.
$3750.

Mexico Seeks Help from Coahuila and Texas
for a Feared 1830 Invasion from Spain
9. [Coahuila and Texas]: [Bangs, Samuel]: Viesca, José María: GOBIERNO
SUPREMO DEL ESTADO LIBRE DE COAHUILA Y TEJAS. EL ECSMO.
SR. MINISTRO DE ESTADO Y DE RELACIONES CON FECHA 17 DE
ABRIL PROCSIMO PASADO ME DICE LO SIGUIENTE [caption title].
Leona Vicario [Saltillo]: [Samuel Bangs], May 10, 1830. [3]pp. In Spanish, printed
on a folded sheet. Folio. Minor marginal staining and wear, light foxing. Burn
hole in outer margin of second leaf. Still, very good. Untrimmed.
A rare Mexican Texas legal decree recording the correspondence between the
governor of Coahuila and Texas and Mexican Secretary of State, Lucas Alamán,
regarding an expected 1830 Spanish invasion of Mexico. The document was
printed by Samuel Bangs, the most prominent printer in Texas history. It is signed
in type by José María Viesca, the governor of Coahuila y Tejas at the time of its
printing, and his secretary Santiago del Valle.
“Governor Viesca publishes an interchange of correspondence between himself
and the Secretary of State of Mexico (Lucas Alamán) under the dates of April
17 and 24 and May 3 and 10, 1830, in which Alamán asks the cooperation of the
state with the federal government in defending Mexico against Spain. The whole
is signed by Viesca, Leona Vicario, May 10, 1830, who promises cooperation”
– Spell. “Governor Viesca publishes the directions of Secretary of State Lucas
Alamán concerning preparations to be taken to repel the impending Spanish
invasion” – Jenkins. The correspondence between Viesca and Alamán includes a
short table of four itemized expenditures, providing the costs of each infantryman
and cavalryman, plus their uniform and saddle.
A Spanish invasion of newly-independent Mexico was a constant worry for Mexican
officials throughout the 1820s and early 1830s. During the summer of 1829, Spain
sent a division from Cuba to invade their former colony in hopes of reconquering it. This Spanish force was repelled handily by a Mexican army headed by
Antonio Lopez de Santa Anna and Manuel de Mier y Terán. Mexico’s victory at
Cabo Rojo near Tampico staved off the Spanish invasion for the time being, but
fear of another attempt at reconquest by Mexico’s former mother country was
ever-present, and such anxiety colors the present document.
Fear of Spanish invasion also led to political strife within Mexico in the 1820s
and early 1830s. The 1829 invasion allowed President Guerrero to claim much
greater authority than before. His centralization of power eventually led to
push back from federalists in actions such as the Plan of Jalapa. Under the plan,
Guerrero would be replaced by Bustamante in 1830, and Bustamante would in
turn be ousted in favor of Santa Anna in 1832. It was Santa Anna who eventually accomplished recognition of Mexican independence from Spain in the Santa
María-Calatrava Treaty signed between the two countries on December 28, 1836.
This treaty represented the first time Spain recognized the independence of one
of its former colonies.

The present decree was printed by Samuel Bangs, the most famous printer in Texas
history. According to Texas bibliographer and bookseller John H. Jenkins, Samuel
Bangs was also the “first printer in Texas, the first printer in three Mexican states,
and the first printer west of the Louisiana Purchase.” In the period from about
1817 until his death in 1854, Bangs served as a printer for the Mina expedition,
the Mexican government before the Texas Revolution (including the states of
Tamaupilas and Coahuila y Tejas), various printing shops in the United States,
and in various cities in the Republic of Texas, mainly Houston and Galveston. He
has been the subject of two book-length biographical/bibliographic treatments:
Lota M. Spell’s Pioneer Printer and Jenkins’ Printer in Three Republics. Bangs
printed the present work during his time as official printer to the state legislature of Coahuila and Texas, which had lured him away from the government of
Tamaulipas in 1828. Despite his rather prolific output, Bangs imprints are rarely
encountered in today’s market.

Not in Kimball. Jenkins reports three copies, at the Bancroft Library (the only
one listed in OCLC), the University of Texas at Austin, and Yale. One of the
copies at the University of Texas has an additional notice printed on the fourth
page headed, “Instrucciones para colectar y preparar objectos de Historia;” none
of the other known copies report this additional notice, including the present
copy, though we were unable to locate the Yale copy for comparison.
A rare Samuel Bangs imprint relating to the role of the state of Coahuila and
Texas in the expected but never-realized 1830 Spanish invasion of Mexico.
JENKINS, PRINTER IN THREE REPUBLICS 369. SPELL 314. OCLC
17914648.
$1850.

teen of them within the pagination). Frontis.
Original publisher’s cloth, stamped in blind
and gilt. Light soiling to boards, minor wear
at extremities. Contemporary owner’s inscription on fly leaf. Text lightly foxed. Very good.

A Surprisingly Rare Pacific Voyage
10. Colvocoresses, George M.: FOUR YEARS IN THE GOVERNMENT
EXPEDITION; COMMANDED BY CAPTAIN CHARLES WILKES, TO
THE ISLAND OF MADEIRA – CAPE VERD ISLANDS – BRAZIL – COAST
OF PATAGONIA – CHILI – PERU – PAUMATO GROUP – SOCIETY
ISLANDS – NAVIGATOR GROUP – AUSTRALIA – ANTARCTIC CONTINENT – NEW ZEALAND – FRIENDLY ISLANDS – FEJEE GROUP
– SANDWICH ISLANDS – NORTHWEST COAST OF AMERICA – OREGON – CALIFORNIA.... New York. 1853. 371,[2]pp. Seventeen plates (four-

Second edition, after the first of the previous
year. “Colvocoresses, a naval officer, saw extensive service throughout the world, including
taking part in the overland expedition of the
Wilkes expedition in 1841 from Vancouver
Island to San Francisco. He was mysteriously
murdered in Bridgeport, Connecticut, thirty
years later” – Hill. His account, based on a
journal he kept during his travels, is a most
readable overview of the people, scenery, and
events encountered by the Wilkes expedition.
Illustrated with many nice engravings of west coast scenes, whales, icebergs, the
Hawaiian palm tree, the “Puebla of Los Angeles,” and many natural history subjects. This second edition contains only seventeen plates, whereas the very rare
first edition contains nineteen. One of the plates that has been excluded from
this edition would comprise pages 319 and 320, which accounts for the lack of
those page numbers in this edition (the text is complete). Several of the plates
in this edition are also printed on “brownish parchment-like paper” as noted by
Rosove. This is one of the rarest Wilkes expedition narratives.
HASKELL 115. HOWES C635. HILL 347 (another ed). SABIN 14907. COWAN,
p.138. SPENCE 310. RADER 878. BORBA DE MORAES, p.194. FORBES 1854
(another ed). ROSOVE ANTARCTIC 74.B1.
$1000.

Exceedingly Scarce First Edition, with the Federal Constitution,
Rhode Island Charter, and the Constitutions of Twenty States
11. [Constitutions]: [Wilson, Louis Dicken]: CONSTITUTIONAL LAW:
COMPRISING THE DECLARATION OF INDEPENDENCE; THE ARTICLES OF CONFEDERATION; THE CONSTITUTION OF THE UNITED
STATES; AND THE CONSTITUTIONS OF THE SEVERAL STATES
COMPOSING THE UNION.... Washington City: Gales and Seaton, 1819.
[4],360pp. Contemporary tree calf, later gilt morocco label. Spine head and upper
outer corner of front board chipped, minor edge wear, some scuffing to boards.
Previous owner’s ink stamp on titlepage. Minor toning and foxing throughout. A
few instances of ink marginalia, minor damage to two leaves in the outer margin,
costing a few words in seven lines of the second leaf. Overall good condition.
First edition of this important early compilation of America’s constitutions, the
first to fully collect the Declaration of Independence, the Articles of Confederation, the federal Constitution, the charter of Rhode Island and the constitutions
of twenty states – a “natural history of democratic communities” – including the
new 1818 constitutions of Connecticut and Illinois.
“Independence destroyed the old legal foundation of the states, and made it
necessary to provide a new one....As early as May 1775, colonies began to apply
to Congress for advice to guide them” – Hinsdale. The importance of both the
federal Constitution and state constitutions is strikingly evident in Constitutional
Law – the first volume to so fully document America’s constitutional revolution.
Herein are printings of the Declaration of Independence, the Articles of Confederation, the federal Constitution, the charter of Rhode Island, and the constitutions
of twenty states – documents that “rested on a new foundation, adjusted to a new
political system” – Hinsdale. These include the 1776 constitutions of Maryland,
New Jersey, North Carolina and Virginia; the 1777 constitution of New York; the
1779-80 constitution of Massachusetts; the second constitutions of Pennsylvania
(1790), Delaware (1792), and Kentucky (1792); the third constitutions of New
Hampshire (1792), Vermont (1793), Georgia (1798), and South Carolina (1790);
the 1796 constitution of Tennessee, along with those of Ohio (1802), Louisiana
(1812), Indiana (1816), Mississippi (1817), and the new 1818 constitutions of Illinois and Connecticut (1818). These state constitutions, where the initial article
after the preamble is often a declaration of rights, are “’a mine of instruction for
the natural history of democratic communities’....The differences between state
constitutions and the federal Constitution...raise intriguing questions that go to
the heart of American constitutionalism” – Tarr. This volume was printed by
Gales and Seaton, noted publishers of the National Intelligencer, a major record of
congressional proceedings and one of the most influential newspapers of the day.
Though OCLC lists twenty copies over three records, including the Library of
Congress, the American Antiquarian Society, the Library of Virginia, Yale, and
Harvard, this book is rather scarce in the market.
SHAW & SHOEMAKER 47716. MATYAS 19-02a. COHEN 3013. HINSDALE,
AMERICAN GOVERNMENT 64, 66. TARR, UNDERSTANDING STATE
CONSTITUTIONS 4, 11. MOTT 178. OCLC 2940512, 724286759, 1114274787.
$5250.

12. Crane, Stephen: THE BLACK RIDERS AND OTHER LINES. Boston:
Copeland and Day, 1895. Small octavo. Cream paper over boards, with stylized
orchid device by F.C. Gordon stamped in black. San Francisco book label of “Doxey
Importer” in corner of rear pastedown. Faintest overall minor dust darkening,
but a very near fine copy in cloth slipcase.
First edition, ordinary issue. One of 500 copies printed on paper, in addition
to fifty copies on Japan paper. Crane’s first trade publication, preceded by the
self-published Maggie of 1893. This copy bears the tiny binder’s stamp of the
Boston firm Dudley & Hodge at the lower edge of the front pastedown. Kraus
records their stamp appearing in the copies of Zola’s Jacques Damour, published
by Copeland and Day the same year, but not in this title.
KRAUS 20. BAL 4070. WILLIAMS & STARRETT A2.
$1250.

A Crane Black Tulip
13. Crane, Stephen [“office boy” & “drink mixer], and L.C. Senger, Jr.
[“associate office boy”]: PIKE COUNTY PUZZLE...Vol. I No.1. “Camp
Interlaken, Penn.” August 28, 1894. [4]pp. Folio leaflet (15” x 12 1/8” ; 38 x 31
cm). Text printed in four columns. Horizontal fold, with small break at margin
at fold, slight tanning at edges and along fold faintly in excess of the uniform
tan tone of the wove paper stock, faint tidemark at extreme lower corner of top
sheet, otherwise an unusually nice copy of a very fragile item.
One of the black tulips of Crane collecting, being his second separate publication,
albeit with some likely contribution by L.C. Singer, Jr. The ...Puzzle... is a fourpage mock newspaper, formatted as a parody of a small town newspaper, written
by Crane at an adult camp, Twin Lakes, where he spent part of the summers of
1894 and 1895. The text is based on the experiences Crane and his cohorts had
while at the camp, and during their return trip. The paper was set up and printed

for them by the staff of the Port
Jervis Union. On September 7,
The Port Jervis Union printed
an appreciative notice of the
Pike County Puzzle’s appearance
and content. An account of
the circumstances is contained in The Crane Log. Much of the content is jocular
in nature, including Crane’s identification of himself as “office boy,” and in an
advert on the last page, as “Drink Mixer.” Among the other content is a “stenographic” report of “Dinner-Time Conversations”: “Miss Pronk (with a sudden
rush of courage). – ‘Mr. Crane, dont you like the Lays of Ancient Rome? I think
they are awfully sweet. Crane: – ‘My uncle had a hen named Ancient Rome, once,
and her eggs were popular all over the county. Yes, Miss Pronk, you are undoubtedly right....’” Personal advertisements, “Telegraphic News” from other locales,
and similar tongue-in-cheek texts round out the mix. Until a clearly identified
facsimile was published in 1967 by The Stephen Crane Newsletter in an edition of
300 copies, including seventy on white laid paper, this original edition was the
sole printing in this format. While not an absolute rarity in the strictest sense –
OCLC locates nineteen copies at institutions not likely to have commingled entries
for the facsimile with entries for the real thing – it is scarce in the market place.
WILLIAMS & STARRETT 43. Wertheim & Sorrentino, The Crane Log, pp.10913. BAL 4069. OCLC: 8523158 (etc).
$6250.

14. Creeley, Robert: ALL THAT IS LOVELY IN MEN. Ashville, N.C.: Jonathan Williams, 1955. Pictorial wrappers. Illustrated with drawings by Dan Rice.
A bit of light rubbing and darkening at edges, but a very good copy.
First edition. One of 200 copies, published as Jargon 10. Although not called
for, signed by the author and the artist on the colophon, and inscribed again by
Creeley on the front blank to one of his later publishers, John Martin. Martin’s
small book label is laid in.
NOVIK A6.
$950.

Here, Walter C. Harris (1846-?) files for
divorce from Mary W. Harris (1847-1924)
“on the grounds of extreme mental cruelty
and willful desertion and that said action
is for a divorce on civil grounds and that
Mary W. Harris is not a resident of this
territory” but resides in Henderson, North
Carolina. Little is known of Walter Harris. Census Bureau records show Harris
(age twenty-four) living with his wife,
Mary C. Harris (age twenty-three) and
a four-year-old son named William in
Henderson in 1870 while working as a
shoe salesman. At the time of the divorce
filing, he would have been thirty-three
years old and likely traveled West seeking better opportunities or following the
promise of riches after gold was discovered
in the Black Hills in 1874. At this point
in the Dakotas’ history, the territory was
organizing and experiencing a population
boom as a result of the growth of the
Northern Pacific Railroad. Very little is
known of Mary W. Harris, either, except
that she died as a widow in 1924 at the
age of seventy-seven.

Divorce in the Dakota Territory
15. [Dakota Territory]: Harris, Walter C. and Mary W.: [COLLECTION OF
SIX DOCUMENTS RELATING TO A DIVORCE CASE IN THE DAKOTA
TERRITORY, BETWEEN A HUSBAND WHO VENTURED TO THE
TERRITORY WHILE HIS WIFE RETURNED TO NORTH CAROLINA].
Yankton, Dakota Territory. January 27 – May 29, 1879. Six documents, totaling
seven pages, two docketed on verso. Original folds, light toning. Overall very good.
A small but interesting collection of documents regarding the divorce of Walter
C. Harris and Mary W. Harris, residents of Yankton in Dakota Territory. Walter
Harris, a North Carolina man, moved to the Dakota Territory in 1879 and filed for
divorce from his wife at a time when such actions were uncommon. Information
on nineteenth century divorce cases is scarce; the first year for which national
marriage and divorce data is available is 1867, and in 1890, just three couples per
thousand were divorced.

The documents present here include two
copies of a summons dated January 27,
1879 for Mary W. Harris to appear before the Second Judicial District Court, filed
by Walter Harris’ lawyer, C.J.B. Harris, who moved to the Dakotas and opened
a law and real estate office in Yankton, the capital of the territory from 18611883. Attached to the summons is a two-page handwritten explanation of the
divorce case and its causes of action, as well as a notice to publish the summons
in Yankton’s Dakota Herald newspaper, as well as sending a copy of the summons
and complaint to Mary Harris in North Carolina. A handwritten, legal-size affidavit dated January 27, 1879 with an official seal, swears that Mary Harris had
not been seen in the territory. Two handwritten letters, dated in April and May
1879, from E.T. White, attorney at law, claim Harris never received a divorce
in the Dakota Territory and that Walter Harris “is talking to hear himself talk.”
White’s letters are written on legal stationery, with a full-page “Commercial
Directory of the Leading Business Lawyers in the Western and Northwestern
States for the year 1876” printed on the verso of each sheet. White is the only
lawyer listed on this directory for the Dakota Territory.
Documents from early divorce cases in western territories are uncommon. $750.

One of Fifty-Four Copies
16. Evrard, André: LITHOGRAPHIE PROPOS DONNÉS À VOIR. [Verscio,
Switzerland]: Ateliers Lafranca, [1986]. Rectangular folio (14 x 12”; 355 x 305
mm). Loose sheets and bifolia, laid into plain paper wrapper and board chemise.
Illustrated. Slipcased. Fine.
First edition. Copy #24 from a total edition of 54 (including 6 EA), signed by the
author/artist and printer. Illustrated with nine original color stone lithographs,
full-page or double-spread. Printed on heavy Moulin à papier La Collinasca in
Bodoni types by Francois Lafranca. Evrard’s concluding essay on lithography is
printed in French, and in German and English translations.
$1750.

The Greatest Outlaw Book in Western Americana
17. Garrett, Pat F.: THE AUTHENTIC LIFE OF BILLY, THE KID, THE
NOTED DESPERADO OF THE SOUTHWEST, WHOSE DEEDS OF DARING AND BLOOD MADE HIS NAME A TERROR IN NEW MEXICO,
ARIZONA AND NORTHERN MEXICO. A FAITHFUL AND INTERESTING NARRATIVE. Santa Fe: New Mexican Printing and Publishing Co., 1882.
137pp., plus six plates (including standing portrait frontispiece of the Kid). Without
the errata slip, only sometimes found. Original pictorial blue wrappers. Chipped
at head of spine, outer corners of front wrapper and lower corner and lower edge
of rear wrapper torn. Closed tear in paper along a portion of the rear joint. Early
ink notation in upper margin of front wrapper (50 cent price) and spine, as well
as a later ink notation; institutional ink stamp on verso of frontispiece. Small tear
(no paper loss) in lower margin of front wrapper and frontispiece. Very clean
internally. A very good copy.
The most famous western outlaw book, and one of the rarest, the life of Billy the
Kid by the man who killed him. Probably actually written by Ashmun Upson
with the close collaboration of Garrett, this book is the foundation stone of the
Billy the Kid legend. Dykes enumerates at length some of the inaccuracies of
the narrative, and Adams is even more critical of particular points; but as Dykes’
work admirably demonstrates, the whole point of the Kid legend is not so much
to preserve the facts of the case, but to grow the legend itself, and it is from this
book that the legend springs. “First genuine biography of America’s most spectacular example of juvenile delinquency” – Howes. “Exceedingly rare” – Adams.
One of the most famous landmark works in all Western Americana, here in the
rare original wrappers.
HOWES G73, “b.” DYKES, KID 13. ADAMS SIX-GUNS 807. GRAFF 1515.
RADER 1541. STREETER SALE 4287. SAUNDERS 2916. REESE, BEST OF
THE WEST 198.
$32,500.

Snake Indian Vocabulary:
A Pioneering Wyoming Imprint
18. Gebow, Joseph A.: A VOCABULARY OF THE SNAKE, OR, SHO-SHONAY DIALECT. Green River City, Wyoming Territory: Freeman & Bro., Book
and Job Printers, 1868. 24pp. Original printed green wrappers. Front wrapper
neatly mended on verso and along hinge, outer corners of front and rear wrappers
repaired with matching green paper. Vertical crease throughout (likely from being
folded and carried in a pocket), old faint tideline in upper portion of fore-edge of
text leaves, else clean internally. Very good. In a cloth chemise and half morocco
and cloth slipcase, spine gilt.
A very early and significant publication for Wyoming Territory, only the second
book printed there. Stated “Second Edition,” it is in fact the third edition of
Gebow’s Snake Indian vocabulary, which was first printed in Salt Lake City in
1859 (known in only one copy), followed by a second edition printed at Camp
Douglas, Utah in 1864 (of which two copies are known).
This was thought, for a time, to be the first book printed in Wyoming, but the
discovery of Starring & Hayer’s Dictionary of the Sioux, published in 1866, established this as Wyoming’s second publication. “One of the first works printed in
Wyoming, and one of the few known specimens of the strange Freeman’s Press.
The establishment was called the ‘Press on Wheels’ because the outfit was hauled
in a wagon in the van of the Pacific Railway construction. It was located at Green
River City less than six months when it moved to Bear River City where it was
destroyed in the railroad riots. Gebow, himself, had lived in the Rockies over
twenty years, and compiled his book as an aid to trappers and traders” – Eberstadt.
“According to the title-page, this issue of the Vocabulary was ‘Second edition, revised and improved, January 1st, 1864’ and was evidently a ‘steal’ from the genuine
second edition, which was printed in 1864 at Camp Douglas, Utah. Only six or
seven surviving copies of this Wyoming rarity have been recorded” – McMurtrie.
Stopka, in the most recent inventory of Wyoming imprints, still locates only seven
copies of this elusive pamphlet. The Frank Siebert copy sold for $9200 in 1999.
McMURTRIE (WYOMING), p.48. PILLING, PROOF-SHEETS 1487. AYER,
INDIAN LINGUISTICS (SHOSHONE) 2. STOPKA, WYOMING TERRITORIAL IMPRINTS 1868.1. EBERSTADT 141:156. STREETER SALE 2232.
SIEBERT SALE 1047. GRAFF 1533.
$15,000.

Zane Grey Manuscript of an Arizona Bear Hunting Tale
19. Grey, Zane: [AUTOGRAPH MANUSCRIPT OF Tonto Bear]. [N.p.]
October 8, 1923. 71,17pp. written in purple ink on rectos of ruled paper, 8½ x 5½
inches (last dozen leaves in pencil); with corrections in the author’s hand and in
pencil in the hand of his wife, Dolly. With envelope, docketed in pencil: “Tonto
Bear Original MS.” First leaf with blind stamp of Zane Grey. Minor edge wear.
Near fine. In a cloth chemise and half morocco and cloth slipcase, spine gilt.
Zane Grey’s stirring account of a bear hunting expedition into the Tonto Basin
country of Arizona, the setting of a large portion of Tales of Lonely Trails, which
had been published the preceding year. This story was published in the March 1,
1924 issue of Country Gentleman magazine. The text begins: “After three weeks
of hard riding over the sage uplands of Utah and the wind-carved rock wilderness and red canyons characteristic of that vast desert country, what strange relief
and delight to come again into the Tonto Basin, with its endless rolling green
forest-land, its golden crags, its murmuring streams and purple ranges!” The
manuscript shows many corrections and cross-outs, demonstrating Grey’s writing
and revision methods. The final seventeen-page section is designated as chapter
four, which appears to be incomplete.
Grey knew Arizona well. He built a lodge in the Tonto Basin in 1920 and returned there frequently to hunt, especially bears (an annual occurrence). He often
had conflicting feelings toward the state, complaining that it was being overrun
by tourists and resenting that local authorities would not let him hunt out of
season.
$5000.

Important Early Map of Kansas
20. [Halsall, John]: [Kansas]: SECTIONAL MAP OF THE TERRITORY OF
KANSAS. COMPILED FROM THE FIELD NOTES IN THE SURVEYOR
GENERAL’S OFFICE. St. Louis: John Halsall, 1857. 29 x 22½ inches, handcolored, folded to 5½ x 3½ inches. Original cloth folder stamped in gilt. Most of the
gilt worn away, leaving blind impression; light wear to cloth. Map with significant
separations at several folds, but with no loss. About very good.
First edition, early issue. This map was published at a critical juncture in Kansas history. Kansas Territory and Nebraska Territory were created following
the Kansas-Nebraska Act of 1854, with the provision that when admitted to the
Union as states they “shall be received with or without slavery,” with the decision
to be voted upon. Pro-slavery and anti-slavery advocates attempted to populate
the territory with their proponents. When this emigration map appeared, the
unhappy, violent time known as “Bleeding Kansas” had commenced, presaging
the Civil War.
Several variants of this map were published in rapid succession in 1857 and 1858.
This copy has a copyright statement indicating that it was “Entered according to
Act of Congress in the Year 1856 by J.H. Colton,” and there is an advertisement
for Colton’s publications on the front pastedown; the cover title is “Ream’s Sectional Map of Kansas.” Cherokee and Osage lands now have added designations
for the counties of Godfrey, Wilson, Dorn, and McGee; Washington, Clay, and
Dickinson counties are not present, and Riley County has not yet been downsized;
the Kansas Reservation is not located. “One of the first pocket maps of Kansas
to be issued as a Kansas map, with detail much improved....The government
surveys are much more elaborate, and excellent details of old and new counties
are present” – Heaston.
This map shows the steady expansion into eastern Kansas at the time. Although
showing only roughly the third of the Territory east of the principal meridian,
considerable development is already taking place in the southeast quadrant along
the Missouri River, with lesser development spreading out west of there along the
Kansas River. Platted townships are shown, as are existing towns, roads, streams,
military posts (including Fort Leavenworth, Fort Riley, etc.), and several fairly
large Native American reservations and land holdings (e.g. Cherokee, Ottawa,
Shawnee, etc.). The traveller going West is shown the “Santa Fee Road,” the
“Fort Laramie Road,” etc. Kansas City, Kansas does not yet exist.
KARROW (KANSAS) 0558. PHILLIPS, MAPS, p.346. RUMSEY 4094. HEASTON,
THE KANSAS POCKET MAP 6, 7.
$5000.

Records of the Busy Customs House in Galveston, Texas
21. Harris, Charles A.: [MANUSCRIPT LOG BOOK KEPT BY CHARLES
A. HARRIS DURING HIS TIME AS THE NIGHT INSPECTOR OF THE
GALVESTON CUSTOMS HOUSE IN THE 1870s, RECORDING THE
SHIFTS AND STATIONS WORKED BY THE VARIOUS WATCHMEN,
AND THEIR ENCOUNTERS WITH VARIOUS VESSELS]. [Galveston. July
18 1878 – June 1, 1883]. [134]pp. plus approximately twenty-five later ephemeral
items. Contemporary dark brown leather wallet-style notebook. Minor scuffing.
Overall very good.

A unique record of the Galveston, Texas Customs House in the late 1870s, kept
by Charles A. Harris who worked as a boatman, night watchman, and night inspector in Galveston throughout the decade. At the time Harris recorded his
night crew’s activities here, Galveston was a major commercial center and one
of the busiest and largest ports in the United States. Harris’s daily log entries
comprise some ninety-four pages, running from July 18 to December 6, 1878. In
these entries, Harris denotes the names of the men on duty, the time range they
worked, whether or not they were absent (with leave, without leave, or sick), and

their shift location. Nightly, the men cover the eight wharves in Galveston, the
customs house, and the quarantine station.
During the period represented by this log book, Charles Harris managed the night
crew of the Galveston Customs House. A typical entry by Harris reads (original
spelling retained): “CA Harris on wharf No. 8 Roundes 10 & 2:30 am.” His daily
lists consist of a regular stable of fellow watchmen at the Galveston Customs
House; these include E. Davis, O.H. Binkley, D. Johnson, J.H. Washington, and
G.H. Mennike. In the second entry, dated July 19, 1878, Harris records that
Davis relieved Boyle on the schooner Adolph Flake and Johnson relieved Burns
on the Isabella (the two other men presumably from the day shift). On November 6 and for the following two days, the Adolph Flake returned to Galveston,
and Harris notes two of the inspectors spent their shifts aboard the
schooner. Later in the month, on November 27 and 28, Binkley and
Washington spent their shifts on the returned schooner Isabella. The
same two men work aboard the schooner Henrietta a few days later,
on December 2.
Harris also occasionally notes additional activities regarding the ships
they are supervising in Galveston harbor. Examples of these notes
include “SS Alantown no lights,” “Schr. Charles Howard of Bostin
had no anchor light from 1:30 to 2:30 o’clock am,” and “Mr. Binkley
reports a barge off w[har]f No.5 with no anchor light from 12 to
Day light.” The main portion of the log book ends on December 6.
The next page shows two entries from January, 1879, in which Harris
notes the discharge of three ships and the arrival of the Julietta Julia
from Tuxpan, Mexico.
In addition to the Customs House-related entries, Harris used his
notebook to record about twenty pages of rents received from various
individuals between 1881 and 1883. A typical entry reads, “July the
1st 81. Received of Mr. Reddie the sum of $7 for one month house
rent from June the 1st to July.” These appear to be personal income
entries on properties owned by Harris. There are an additional ten
pages of these types of entries at the opposite end of the notebook,
along with one page listing “Night Permits” for twelve ships, schooners, and brigs.
The ephemeral items that accompany the log book are documents
and letters that relate mostly to Harris’s former military career and
to his and his wife’s efforts to obtain a pension. Harris served in
the Union Navy from 1861 to 1864 during the Civil War, and his
discharge certificate is present here, along with three G.A.R. silk ribbons. Among the most interesting ephemeral items is a manuscript
employment history for Charles Harris, likely compiled for his pension

application. Harris began as a boatman in Galveston in 1871, then Chief Night
Watchman in December, 1875, followed by a promotion to Night Inspector in
July, 1878 (a promotion that likely prompted the keeping of this log book, which
begins five days after this new appointment), through to Harris’s resignation from
the customs service in 1893.
Harris’s log book is an interesting and unique record of service in the Galveston
Customs House at this particularly busy time in the economic life of Galveston,
and just over two decades before the devastating hurricane that would forever
alter the reputation and commercial nature of the “Queen City of the Gulf.”
$3000.

First Edition of Pilgrim’s Progress in Hawaiian,
in a Hawaiian Binding
22. [Hawaii]: Bunyan, John: KA HELE MALIHINI ANA MAI KEIA AO
AKU A HIKI I KELA AO; HE OLELONANE I HOOHALIKEIA ME HE
MOEUHANE LA. Honolulu: Mea paipalapala a na Misionari, 1842. 418pp. plus
seven woodcut plates. Frontis. 12mo. Contemporary calf, tooled in blind, leather
label. Light wear at extremities. Near fine.
The rare first edition in Hawaiian of Bunyan’s Pilgrim’s Progress, and the first
printing in Hawaiian of an English literary classic. The Hawaiian title translates
as The Traveler from This World to That Which Is to Come. In 1840 the American
Tract Society in Honolulu hoped to publish an abridged edition of Bunyan if a
translator could be found, and in 1841 Artemas Bishop took on the task, promising the Society that “it will prove one of the most popular works in the Hawaiian
Language.” Unfortunately for Artemas and the Society, the book flopped and
the 10,000 copies that were printed were remaindered in unbound sheets, most
of which were disposed of to Chinese vegetable peddlers for wrapping produce.
For copies that survived this, the rate of attrition, as with all early Hawaiian
works of this type, remained very high, and the book is quite scarce today. The
work failed to impact the Hawaiians, as the English allusions lost all meaning
when translated. The names of the extensive cast of characters became incomprehensible: Mr. Lechery became Kekowale (literally, lust + only), and Mrs. Filth
became Pelapela (decayed flesh).
Some of the surviving unbound sheets of this book were bound into limp suede
in 1910. This copy, on the other hand, is in a contemporary Hawaiian binding
of the mid-19th century, which is most unusual and notably rare. See David
Forbes’ Buniana (San Francisco, 1984) for an extensive discussion of the book.
This copy is from the library of James F. Hunnewell (1832-1910), with his bookplate. Hunnewell was a Boston book collector and bibliographer. He published a
Bibliography of the Hawaiian Islands in 1869. His father, James Hunnewell, became
familiar with the islands when the ship he was on was sold to Hawaiian chiefs.
The senior Hunnewell was responsible for collecting the payment in sandalwood
and then selling it in China. As a result, he spent several months in the islands
and became friendly with the local populace. In 1820 he arrived in Honolulu as
second mate on the brig Thaddeus, the ship bearing the first American missionaries
as well as the first printing press there. He later developed a significant business
in Hawaii which grew into the commercial house later known as C. Brewer &
Company. Though he returned to Charlestown, Massachusetts, he spent the rest
of his life actively engaged in exporting goods to Hawaii and California. Part of
his considerable fortune was given to found Oahu College. A lovely association
copy in a beautiful contemporary binding.
FORBES 1351. JUDD 237. DAB IX, p.381.
$3000.

Presentation Copy
of One of the Earliest Books for Emigrants to Texas
23. Holley, Mary Austin: TEXAS. Lexington, Ky.: J. Clarke & Co., 1836.
[2],viii,410pp. plus folding map. 12mo. Modern three-quarter morocco and marbled
boards, spine gilt, leather label. Map backed on linen. Very good.
A presentation copy from Mrs. Holley, inscribed in her hand at the head of the
titlepage: “B. Drake from the Author.” This is very likely Benjamin Drake, author
of Cincinnati in 1826 and biographies of Indian chiefs Tecumseh and Black Hawk.
He was the younger brother of Daniel Drake, the most distinguished physician
of the West at the time, who had headed the medical department of Transylvania
University when Mrs. Holley’s husband Horace was president there. In the small
literary world of Lexington and Cincinnati, Benjamin Drake and Mrs. Holley
would have naturally known each other well. Inscribed copies of Mrs. Holley’s
book are quite rare.
This is Mrs. Holley’s second book on Texas, intended as a practical and informative
guide for emigrants to the area. Despite the title, which is similar to the author’s
Baltimore 1833 book, this is a completely different work. Jenkins calls it “a much
more important book.” Included herein is a general history of Texas to May 5,
1836, a printing of the Texas and Mexican constitutions, Stephen Austin’s farewell
address of March 7, and specific information regarding settlements, towns, business
and banking matters, transportation and communication facilities, etc. While her
earlier book served to promote the enthusiastic interest of prospective emigrants
to Texas, in this work Mrs. Holley provides the hard facts regarding what they
would find there. As Stephen F. Austin’s cousin, she was in a position to know.
STREETER TEXAS 1207. RAINES, p.116. HOWES H593, “aa.” SABIN 32528.
GRAFF, FIFTY TEXAS RARITIES 15. BASIC TEXAS BOOKS 94. REESE,
BEST OF THE WEST 60 (note).
$25,000.

Scarce Rydal Press Deluxe Issue
24. Horgan, Paul: THE HABIT OF EMPIRE. Santa Fe: The Rydal Press,
[1938]. Small quarto. Illustrations after drawings by Peter Hurd. Handbound by
Hazel Dreis in three quarter greenish-blue morocco, with overlaid panels of tan
cloth with a screen printed adaptation of Paul’s Thunderbird device, gilt brown
morocco spine labels. Modest rubbing at edges, usual offset from morocco turn-ins
to endsheets, cloth panels a bit dust soiled and slightly discolored, but a good copy.
First edition, deluxe issue, limited to only thirty numbered copies, specially
bound, and signed by Horgan and Hurd. These thirty copies were intended for
Christmas presentation by Esther and Chester Arthur, but not all copies were
bound. This is copy #1. The standard issue copies bear copyright dates of both
1938 and 1939 on the verso of the title – this deluxe issue bears the date 1938
only. A modern Santa Fe rarity.
$1750.

25. Johnson, Samuel [editor]: Shakespeare, William: THE PLAYS OF WILLIAM SHAKESPEARE, IN EIGHT VOLUMES, WITH THE CORRECTIONS AND ILLUSTRATIONS OF VARIOUS COMMENTATORS; TO
WHICH ARE ADDED NOTES.... London: Printed for J. and R. Tonson...
[et al], 1765. Eight volumes. Contemporary brown calf, raised bands, gilt labels,
spines and boards ruled in gilt. Engraved portrait by Vertue in first volume, half
titles in volumes II-VIII. Upper joint of first volume cracking very slightly at
crown and toe, short crack at crown of lower joint of the third volume, armorial
bookplate in each volume of John Pollexfen Bastard (1756-1816) MP and Colonel of the Militia, and with his ownership signature in one volume, occasional
modest foxing, otherwise an excellent set. Uncommon in this lovely, unsullied,
contemporary state.

Second edition, with T. Longman added to the imprint in the first two volumes.
The first edition consisted of some one thousand sets, and according to Fleeman,
these were distributed to subscribers circa October 10, and this undisclosed second
edition, consisting of some 750 sets, was already in press by that date. Official
publication for the second edition was in the second week of November. The
variations between the two are in the matter of the imprint variations in the first
two volumes, the pagination of Johnson’s Preface in the first volume, corrections
of cancels, variations in press and signature marks, and the half-titles that appear
in this edition. Parts of four volumes of the second edition were reprinted, and
most, if not all, sets include a mix of the two printings. Courtney & Smith do
not make a distinction between the two editions, identifying the 1768 edition as
the Second. The best and most substantial of Johnson’s editorial undertakings.
FLEEMAN 65.10sp/2A. COURTNEY & SMITH, pp.107-8. CHAPMAN &
HAZEN, PP.146-7, JAGGARD 501.
$6500.

left corner notes the broadside was printed by the Union
Bank Note Company. A small printed notice in the border
below the bird’s-eye view reads, “Drawn by E.A. Filleau,
KC Mo.” Another identifies the publisher, W.A. Barbot,
who created a handful of maps and views which seem to
mostly center around the Denver area, including an 1891
Denver souvenir album, a perspective map of Denver
in 1892, and a Denver trade and labor periodical in the
1890s. His presence in Kansas City is likely testament to
the growing power of the stock yards on locations farther
west, such as Denver.
The Kansas City stock yards were established in 1871,
largely by investors from Boston, who were attempting to create a rival cattle market to the one thriving in
Chicago. Kansas City quickly grew a close second to
Chicago through several factors, including a plethora
of railroad lines, proximity to western and southwestern
cattle producers, high-quality facilities, and competitive
yardage fees. The stock yards were built on the Kansas
side of the Kansas River south of the tracks belonging to
the Union Pacific, Kansas Pacific, and Missouri Pacific
railroads, but soon expanded to parts of the Missouri side
as well. This helped make the Kansas City Stock Yards
the premier hub for the Western cattle trade by the turn
of the century.

Bird’s-Eye View of the Kansas City Stock Yards
26. [Kansas City]: [Filleau, Emery A.]: KANSAS CITY. STOCK YARDS
AND PACKING HOUSES. Kansas City: Copyrighted and Published by W.A.
Barbot, [ca. 1900]. Lithograph, printed in blue and black, 22 x 28 inches. Uniformly toned, a handful of closed marginal tears. Very good. Shrink-wrapped to
acid-free foam core.
An unrecorded promotional broadside for the Kansas City Stock Yards printed
around the turn of the 20th century. The piece was sponsored by Verner &
Scroggin, Live Stock Commission Merchants, with offices in the Live Stock
Exchange; their information is printed in a box just below the title. A central
bird’s-eye view of the stock yards is bordered on top and bottom by eight smaller
vignettes of related companies, mostly meat processing and packing plants. These
companies are Phoenix Packing Co., Alcutt Packing Co., George Fowler & Sons,
Kansas City Horse & Mule Market, Jacob Dold Packing Co., Swift and Co., The
Armour Packing Co., and Kingan & Co., Limited. The top left corner has a
circular vignette of a pig; the top right corner the same for a steer. The bottom

Judging by the construction and the packing houses mentioned here, this print was produced before the calamitous
1906 fire, from which the stock yards nevertheless quickly
recovered. By 1917 the influence of the stock yards and
packing houses was so significant to the national food supply that they were intentionally burned, largely believed
to be the work of German terrorists looking to slow down
the war effort. Also helping to date the broadside is the artist’s credit, belonging
to Emery A. Filleau (1855-1935), a prominent New York-born artist who lived
and worked in Kansas City until about the turn of the century, when he moved to
Houston, Texas. In fact, in Powers’ Texas Painters, Sculptors & Graphic Artists, the
authors contend that Filleau was already in Houston “before 1900.” According
to Susan V. Craig’s Biographical Dictionary of Kansas Artists (Active Before 1945),
Filleau advertised himself in an 1894 Kansas City directory as “artist, designer,
illustrator, and general sketch artist; portraits, landscapes, buildings, birds-eye
views and street scenes in all materials and for all purposes.” Filleau appears in
OCLC as the illustrator for a handful of western-related works printed in Kansas City during his time there, including Cowboy Life on the Sidetrack, Among the
Ozarks, and Last Raid of the Daltons.
This attractive view is not listed on OCLC, nor in Reps. A rare and significant
view of a location vital to the cattle trade.
Susan V. Craig, Biographical Dictionary of Kansas Artists (Active Before 1945), p.123.
Powers, Texas Painters, Sculptors & Graphic Artists: A Biographical Dictionary of
Artists in Texas Before 1942, p.168.
$6500.

pulling a single-rider, four-wheeled carriage
along a dirt road. The text above the illustration reads, “D.B. Gregory & Co.,” and
below: “Livery & Sale Stables / Best Stock
/ Horse & Buggies / Main Bet. County &
Neosho Strs. / Osage Mission Kan.” The
lettering is in black with blue and purple
shadowing, and “Osage Mission Kan.” is
drawn in a very ornate style. The entire
sign is decorated with purple watercolor
ornamentation. On the verso is a pencil
sketch of the horse and the lower half of the
carriage, likely a preliminary sketch for the
finished illustration.

Hand-Painted Trade Sign for a Kansas Livery Stable
27. [Kansas Trade Sign]: D.B. GREGORY & CO. LIVERY & SALE STABLES
BEST STOCK HORSES & BUGGIES...OSAGE MISSION KAN. Osage
Mission, Ks. [N.d., ca. 1870s]. Hand-drawn and hand-painted watercolor sign on
a 14 x 18¾-inch sheet of cardstock. Pencil sketch for the same sign on the verso.
Small chips at lower corners, some light soiling. Very good.
A remarkable and very attractive handmade sign for D.B. Gregory’s livery stable
in Osage Mission, Kansas. Undated, the style of the sign suggests a date of the
1870s. The center of the sign shows a lovely illustration in profile of a horse

David B. Gregory, born in 1846 in Iowa, established his livery business with his brother
in Osage Mission (now St. Paul), Neosho
County, Kansas by the early 1870s. An advertisement in the March 23, 1873 issue of
the Osage Mission Transcript describes Gregory’s livery as having a “fine and well
selected stock of horses and carriages...the best matched teams for style and speed
in the city. Saddle horses for ladies and gents a specialty that defy competition.”
Settlers came to the region around Osage Mission in the 1840s, following the
founding of nearby Fort Scott in 1842. Osage Mission itself was founded in 1847
by Father John Schoenmakers as a mission to local Indian tribes, and then grew
into a town in its own right, serving as a trading post and gateway for commerce
and westward exploration. By the late 1860s it had grown to nearly 900 people,
with a hotel, boarding house, saloon, stables, general store, hardware store, and
blacksmith.
A rare, significant, and informative survival from the American frontier. $4500.

Tax Exemptions for New World Religious Orders
28. [Latin American Religious Orders]: SEÑOR. LAS RELIGIONES MENDICANTES Y MONACALES, EN NOMBRE DE SUS CASAS Y CÓUENTOS
DE LAS PROUINCIAS DE LAS INDIAS OCIDENTALES...[caption title].
[Spain? 1611]. [12]pp. (leaves numbered 1-6). In Spanish. Folio. Dbd. Early folds,
mild foxing. Very good.
An early and evidently unrecorded 17th-century Spanish petition to the King on
behalf of mendicant and monastic communities in the Spanish Americas. The
authors argue that the churches attempting to tax their incomes and force them
to pay tithes are hurting religious efforts in the Americas and infringing upon the
historical independence of the religious orders from the churches. The document is signed in print by eleven monks, each representing a different order: the
Benedictines, Hieronymites, Franciscans, Cistercians, Mercedarians, Dominicans,
Augustinians, Trinitarians, Jesuits, Premonstratensians, and Carmelites. The Jesuit
signer is Pedro de Caruajal, presumably Pedro de Carbajal, former magistrate
and judge of the Vilcas Huamán province of Peru and author of Descripcion Fecha
de la Provincia de Vilcas Guaman...en el Año 1586.
$3000.

29. [Leaf Book – Bible]: Lowes, John Livingston, and Louis Newman: A
LEAF FROM THE 1611 KING JAMES BIBLE WITH “THE NOBLEST
MONUMENT OF ENGLISH PROSE”...& “THE PRINTING OF THE
KING JAMES BIBLE”.... San Francisco: Printed for the Book Club of California by the Grabhorn Press, 1937. Folio (40 x 28 cm). Cloth and boards, paper
spine label. Fore-corners bruised, extremities slightly shelf-rubbed, collector’s
bookplate, ink location note in corner of pastedown, otherwise a very good copy.
One of a total edition of 300 copies, printed in double columns, in black and red
with decorated initials at the Grabhorn Press. According to the Press bibliography, thirty-five of those were “special” copies, containing a leaf opening a book
of the Bible, a leaf with a chapter-head decoration, or a leaf with one or more
ornamental initial letters – the present leaf is from II Kings (LL3) and prints two
chapter openings, each with an ornamental initial letter. It bears a presentation
inscription from California collector Albert M. Bender, to Dr. Jacob Weinstein.
GRABHORN 275.
$600.

A Remarkable Naval Work of the Spanish-American War
30. Martinez-Jurado y Ruiz, Adolfo: DATOS SOBRE LA MARINA DE
GUERRA DE LAS DIFERENTES NACIONES: ESTADOS UNIDOS. Havana: Impr. y Litografía de la Maestranza de Artillería, 1898. Letterpress title
(verso blank); contents page (verso blank); 4pp. text (recto only of 4 leaves); 1p.
text (a table listing all 34 of the “Acorazados” or battleships in the U.S. fleet,
recto only); 1p. text (a table of the 51 other vessels [“No Acorazados”] in the
U.S. fleet, recto only). Thirty-eight plates (each with a tinted lithographic image
of an individual vessel above cross-sectional line images and a letterpress table
giving logistical details of the same vessel). Large folio. Dark green three-quarter
calf over textured green paper-covered boards, the flat spine lettered and simply
decorated in gilt. Very good.
This volume, printed for the Cuban navy’s artillery division, illustrates thirtynine ships in the United States Naval Fleet in detail. Each vessel is illustrated
in pictorial and schematic form, with a toned lithograph of each ship and three
cross-section views. The U.S.S. Maine, whose sinking in Havana harbor was a
precipitating cause of the Spanish-American War, is among the ships illustrated.
On each ship, the most vulnerable section is indicated. In the introductory
notes, the author indicates that the purpose of this volume is to prepare Cuba
for counterattacks to which it may one day be exposed. A large and remarkable
volume, and an extremely interesting piece of American naval history. OCLC
records only a single copy of this work, at the Naval Historical Center, but also
mentions what may be a second copy at Harvard (lacking a titlepage, tentatively
dated 1897 and apparently titled Buques de Guerra de la Marina de los Estados Unidos
de América). Quite rare.
OCLC 39900517.
$6000.

31. McMurtry, Larry: HORSEMAN, PASS BY. New York: Harper & Bros.,
[1961]. Cloth and boards. About fine in very good, modestly rubbed and slightly
edgeworn dust jacket with two external tape mends to tears at the top edge of the
rear panel and crown of the lower joint and a thumb tip spot of light discoloration
at the lower edge of the rear panel.
First edition of the author’s first book, with his early inscription on the free endsheet: “To Donna – I hope she enjoys it, and I hope things always go well with
her. Best – Larry McMurtry.” One of Greene’s Fifty Best Books on Texas, and
the sourcework for the film adaptation, Hud.
REESE, SIX-SCORE 77. GREENE, p.25.
$2850.

a couple of words. Atlas volume: Minor rubbing to spines
ends, boards, and corners. Occasional minor scattered foxing.
Overall, a complete set in very good condition.
The beautiful first French edition of the account of this pioneering voyage to the northwest coast of America. Meares left
Calcutta in 1786, subsidized by a group of British merchants
and charged with entering the fur trade on the northwest
coast of America under the British flag. He established himself at Nootka Sound, launched the first vessel to set forth in
northern waters, explored the Strait of Juan de Fuca, and made
discoveries which served as the basis for the British claim to
Oregon, which led to the Nootka Controversy and the close
approach to war between Spain and Britain over conflicting
claims. Meares also entertained the Indians in the region and
records details of their habits, customs, languages, and villages.
The atlas volume, titled Collection de Cartes Geographiques, Vues,
Marines, Plans et Portraits, Relatifs aux Voyages au Capitaine J.
Meares, contains twenty-eight plates, views, and maps, beginning
with a portrait of Meares. The views include various northwest
and Philippine islands, the Strait of Juan de Fuca, Macao, the
Bocca Tigris at Canton, the Sandwich Islands, and Meares
entering Nootka Sound. Among the maps are representations
of the Pacific Northwest, northeastern Asia, the North Pacific
Ocean, Nootka, and several ports of call around Nootka visited
by Meares. In addition to the portrait of Meares, there are
two separate portraits of natives of the Sandwich Islands and
a scene of two chiefs of the Nootka shaking hands.

“One of the early and fundamental books
on the Northwest Coast” – Lada-Mocarski
32. Meares, John: VOYAGES DE LA CHINE A LA COTE NORD-OUEST
D’AMERIQUE, FAITS DANS LES ANNEES 1788 ET 1789...TRADUITS
DE L’ANGLOIS PAR J.B.L.J. BILLECOCQ.... Paris: Chez Buisson, [1794].
Three text volumes plus quarto atlas. xxiv,391; [4],386; [4],371,[1]; [4]pp., plus
twenty-eight engraved maps and plates (many folding). Half title in each volume.
Text volumes: Contemporary tree calf, spines elaborately gilt, gilt morocco labels,
edges of boards ruled in gilt, edges of textblock marbled. Atlas volume: Contemporary half green calf and blue marbled paper-covered boards. Text volumes: Minor
edge wear, corners lightly worn, minor chipping to spine ends, small gouge to
leather at lower edge of front board of first volume. Occasional scattered foxing
to text, one leaf in third volume roughly opened at bottom corner, just touching

“This important account gives a very full account of the Indian nations of Northwest America, describing their villages,
languages, manners, and customs. It also contains a separate account of the voyage of the Iphegenia, commanded by Captain William Douglas, which visited the
Sandwich Islands and Nootka Sound” – Hill. “Pioneer English voyage to this
coast, supplying the chief basis to British claims to Oregon. Spanish pretensions
to territory beyond California were relinquished in the treaty following England’s
remonstrance over the seizure of Meare’s ships, anchored off Nootka” – Howes.
“One of the early and fundamental books on the Northwest coast of America in
general and on Alaska in particular” – Lada-Mocarski.
A handsome and complete copy of the first French edition of the landmark Meares
expedition.
HILL 1126 (English ed). HOWES M469, “aa.” LADA-MOCARSKI 46 (note).
SABIN 47262. FORBES HAWAII 238. GRAFF 2735, 2736. SMITH 6688. WAGNER, NORTHWEST COAST 758-766n & pp.210-11. WICKERSHAM 6595a.
REESE, BEST OF THE WEST 17 (English ed).
$3000.

Letters from a Mormon Missionary
in the Depression-Era American South:
“The thing that gets the best of these people is this – even though
we do present strange doctrine to them, we have scripture
to prove each point we bring out.”
33. [Mormon Missionaries]: [Horrock, Ralph]: [Marion, Ruby]: [SUBSTANTIAL ARCHIVE OF CORRESPONDENCE WRITTEN TO RUBY MARION
FROM VARIOUS FRIENDS, COLLEAGUES, AND FAMILY, MOST NOTABLY FROM RALPH HORROCK, WITH IMPORTANT CONTENT
ON HIS MORMON MISSIONARY ACTIVITIES IN THE SOUTHERN
UNITED STATES IN THE FIRST HALF OF THE 20th CENTURY].
[Mostly various locations in Tennessee and Virginia, plus Salt Lake City. 19341971]. 240 letters, various paper stocks and sizes including some Mormon-related
stationery, most letters at least three pages in length, each stapled, plus a handful
of clippings, postcards, assorted photographs, and an appointment book. Neatly
organized chronologically and by sender in labeled manila folders and stored in

a single document box. Minor tears to a few letters, else mostly clean and very
good overall.
An important archive of correspondence centering on Mormon missionary activities in the American South during the Great Depression and the years of World
War II. All of the letters were written to Ruby Marion, a Mormon woman from
Virginia. The most significant letters come from Ralph Horrock, a Mormon
missionary operating mostly out of Tennessee, but also Virginia. Horrock’s letters to Marion number almost eighty, and are filled with interesting information
on Mormon missionary efforts. Other important letters were written to Marion
by Mormon Elder Gaell Lindstrom from both Virginia and Salt Lake City, her

husband William “Bill” Tragdon, and Ruby Marion’s mother and sister. The letters from Marion’s husband, mother, and sister mostly concern family matters,
but the letters from Horrock (and to a lesser degree from Lindstrom) are highly
significant for their voluminous content on Mormon missionary activities in the
American South.

we left Knoxville, the D.P. changed his mind and sent us to Silver Point. They
are holding a big memorial celebration here next Sunday and they wanted two
Elders here to preach for them so here we are. I have to go about five miles to
a little old country post office to mail this letter so I will have to hurry to get it
there before the afternoon mail arrives.”

Ralph Horrock was sent to Tennessee to spread the Mormon faith at the end of
1934. He and a companion were ordered to travel throughout the countryside
and preach the tenets of Mormonism. Horrock is reserved in his letters at first,
writing that he would have preferred to stay in Virginia where Marion was located.
He is clearly smitten with Ruby Marion, however, and writes more and more
about his love for her as his correspondence continues. Marion visited Horrock in
Tennessee in the summer of 1935, and their correspondence continues to January
of 1936, but their romantic relationship clearly did not flourish. Marion would
eventually marry William Tragdon sometime after 1948.

June 25, 1935. Spencer, Tn.: “I am glad to say I am still all together and healthy
even though we are in a somewhat hostile section. The people here would like to
be tough, but after all they are only wind bags. You recall I told you we were going
to hold some meetings in the County Court House at Spencer and I thought that
we might meet up with some opposition. Well we held our first one last night,
and we had the building almost full. No one caused us a bit of trouble, rather
they were all ears, and I am sure they heard something last night they had never
heard before. The thing that gets the best of these people is this – even though
we do present strange doctrine to them, we have scripture to prove each point we
bring out. People might come to hear us with the intention of giving us trouble.
But after they hear us prove our points so clearly from the Bible the only thing
they can do is take it and keep still. I feel that the Lord has greatly blessed us
in our work here, and if we have succeeded in doing a good work, I do not want
to take the honor to my self....We are having more success here than any other
place I have been in since I came to Tennessee. We held an open air meeting
here Sunday and almost a hundred people came to hear us. Tonight we are holding services again at the Court House and I am expecting the House to be full.”

Often traveling by foot through the South, Ralph Horrock and his companion
elders visited both the cities and the small country towns they found, preaching
the Mormon faith at local town halls and school houses, sometimes finding challenging audiences. They established Sunday school classes, held prayer meetings, preached at funerals of deceased Mormons living in Tennessee, and more.
Horrock mentions proselytizing to some of the country people and even holding
river baptisms. Inevitably, he also relates to Marion various gossip about the inner workings of the Mormon Church in Tennessee and Virginia, asks Marion for
gossip she might know, and also asks about the movements of other missionaries
in the region. Horrock finds much joy in his work for quite a long time – at one
point a local community in Tennessee asks him to build a church and stay there
as their preacher – but by the conclusion of his letters to Marion, the joy seems
to have faded. A handful of brief excerpts of Horrock’s letters to Marion reveal
the compelling and informative nature of his correspondence:
March 23, 1934. Marysville, Tn.: “I don’t think I will have any more lonesome
and blue spells for a while now, because I am too busy, what I mean they sure do
the Missionary work here in Tenn. We get in about six hours tracting per day,
and I sure love to tract here for people love to talk with you on religion, and
no fooling some of them are sure interested. Since I came here I sure have had
plenty of opportunities to preach. We hold cottage meetings three and some
times four times a week. There is one thing I can say about this state of Tennessee – it sure is a land of opportunity for a missionary. I am now really learning
to be a preacher, you ought to hear me some time, but I better shut up, for self
praise is not very good is it?”
May 30, 1935. Silver Point, Tn.: “We had a swell meeting at Knoxville, but I
guess I told you about it in my last letter. We are now away out in the sticks,
right out with the good old hill billies, I think we are about forty miles from
Nashville. We are having wonderful success out here, we are holding cottage
meetings most every night, so you can see we are getting plenty of preaching....
We would have been in McMinnville last Sunday, but at the last moment before

July 21, 1935. Smithville, Tn.: “You said something about the Elders going to
Harrisonburg to Baptize those people over there. Do you know whether or not
they did? I would really like to know of them coming into the Church, because
I had such a large part in bringing them to a knowledge of the Truth. If they are
Baptized then I can look back and with the assurance that I really did accomplish
something while I was there....Who is the new D.P. in Virginia, or do they know
yet? I really pity the poor fellow who gets the job....Virginia is the best District
in the Mission in lots of ways, but when it comes to getting real practical experience then give me Tennessee. I have ten chances to preach here where I get one
there. And another good thing the people like to hear the Gospel here, and they
come out in such large crowds we have to hold our meetings outside. Whenever
we held cottage meetings in Va. we never did get over twenty people out, but
here it is nothing at all to get over a hundred. You know it is really some difference. Are the Elders still laboring in the cities yet? I really would hate to do
that. The city don’t provide half the fun and experiences that the country does.
I would go wild if I had to stay in the city. We held a baptism the other day and
after the services we went swimming and some also went wading so you see we
have some real fun too once in a while.”
September 2, 1935. Spencer, Tn.: “We really have so much work to do, we really
don’t have time to stop and see if we are well or sick. I can say though that I
am really enjoying myself more than words can tell. There is one thing about
missionary work that makes it better than any thing I have ever done before,
and that is the more you work the better you like it. I really did not know what

me that is going to be hard to do. There is an old
woman that lives in the county that has a husband
that is dead, and he has been dead for about ten
years. When he died she could not get any Elders
to preach his funeral so she buried him without holding a funeral, with the intention of having the first
Elders that came hold it at his grave. We happened
to be the first ones to come, so the job is ours. It’s
going to be hard to do but I guess we will have to
do it. There is no other way out. Well you know
this Missionary work is not all sunshine and roses,
if we didn’t get the bitter once in awhile we would
not enjoy the sweet.”
December 2, 1935. Morristown, Tn.: “I am not
enjoying my work here in the least. I never was in
such a dirty hole as this little town is. We haven’t
a friend or a member within fifty miles. I haven’t
preached for so long, I really believe I have forgotten
how. I never was so divested of spiritual will power
in my life as I am right now, and I don’t mind saying
I am getting sick of it. Every other Elder in this
District is laboring in a city where there is a brand
that will provide them some place to work where
they can at least see where they are accomplishing
something. Still I suppose I shouldn’t bother you
with my troubles, no doubt they do not interest you.”

real missionary work was until I came to Tennessee. Over in Virginia it was just
easy come easy go, and we only got to preach about once or twice in a week, and
even at that I thought I really was doing something. But since I came here, I am
fully convinced that I only wasted time in Va. We get to preach somewhere here
every night, and twice on Sunday, and we get many other experiences that goes
to make this the greatest work in the world.”
September 7, 1935. Spencer, Tn.: “As usual, we are having wonderful success in
presenting the Gospel before the people, and we have made lots of friends which
I am very thankful for. We have just come today, out of a back woods country
which is so far out of the way, the Elders haven’t visited it for years. The people
there sure did turn out to hear us preach. We used the School House to hold
our meetings in, and so many people came there wasn’t room for them, so they
had to sit outside and listen. I wish we could stay there longer, but it was impossible, for we had to come into Spencer and get our mail. I have a job ahead of

Horrock concludes his correspondence the next
month by relating that he is getting transferred to
Chattanooga, where he “will have plenty of good
work to do.” He writes to Marion for the last time
that he does not know what his address will be, so he asks Marion “not to write
until you hear from me again.” Perhaps Marion never heard from Horrock again.
Other letters in the archive are written to Ruby Marion from another Mormon
Elder named Gael Lindstrom, who also appears to have served as a missionary in
Virginia and West Virginia. In his fifty-two letters Lindstrom writes sparingly
about his experiences as a Mormon missionary, but when he does he provides
interesting details. For instance, on July 30, 1943, in Huntington, West Virginia,
Lindstrom writes:
“We have spent a few days of this week in Huntington, W.Va. as we are not so very
far from there. It seemed good to return to the place where I had spent about
seven months before coming into Virginia. Elder Price’s father will be here in
about ten days to work the rest of his mission with him. That will leave Elder
Bray and I as the only Elders left in the district. Your guess is as good as mine
as to what will happen then. He is coming down to Home Creek next Tuesday

to do a little traveling with us in this section. He can’t take us out of here too
soon for me. This is really woods. Last nite we held a meeting in a small miner’s
union hall which was dimly lit by three gas lamps. There were about 35 present
but I’m afraid all they came for was the novelty of it as they have a complete lack
of amusements around here of any description.”
He also writes frequently of other elders or members of the church, other church
activities and leadership changes, his travels to Mirror Lake, and more. Lindstrom spent about six months in Louisville, Kentucky, where he was assigned
in early 1944; two of his letters from Louisville are written on LDS stationery.
By June 1944, he is back in Salt Lake City, where he misses “being back in the
mission field.” The bulk of his letters emanate from Salt Lake City during the
rest of 1944 and through mid-1947. Many of his letters concern his activities
in the antiques trade, which Marion may have been involved with, as well. The
two apparently corresponded about opening an antiques shop in Salt Lake City.
Lindstrom’s correspondence concludes with news that he is opening his own photography studio after working some time in the camera department at Auerbach’s
Department Store in Salt Lake City.
The archive also includes correspondence from Ruby Marion’s husband, William
Tragdon, and Marion’s mother and sister. Tragdon worked in the aeronautical
engineering field, and traveled extensively throughout the country. He was quite
smitten by Marion, evidenced by his thirty-seven letters home to “Kitten” from
February to September 1948. Tragdon’s letters are deeply personal missives to
his wife, and eventually to both his wife and son Howard in the late-1950s, with
occasional information on larger family matters. His two somber letters from
1970 and 1971 indicate that he and Marion had divorced.
The letters from Marion’s mother and sister are also mostly concerned with family
matters. One interesting letter from Marion’s sister, Evelyn, dated 1946, mentions
a recent banquet where she “saw quite a few of the old missionaries that we once
knew.” Evelyn’s letter also mentions Mormon presidents Tew and Doxey and a
few other church colleagues she encountered at the banquet.
There is also a folder containing ten letters from various correspondents to Marion
from the 1930s to the 1970s. Some of these letters concern missionary matters
from Virginia to as far away as the Dutch East Indies. The latter are written by
a correspondent who signs his name as “Dee.” Dee writes on Dec. 23, 1944 that
“We hold L.D.S. services on the island & have 100 present each Sunday.” This
folder also contains a selection of unused photo postcards from two photographs
of Mormon Church elders, one inscribed to Marion by Elder Clark O. Thompson and the other inscribed to “Dear Sister Ellinger” from Elder Frank Miller.
The archive is rounded out by a small appointment book, presumably kept by
Marion or a family member from 1955 to 1960. The book is almost entirely
comprised of appointments, notes, and schedules of Masonic meetings. The final
folder contains several letters sent to Ruby Marion by V-Mail during World War
II. The various letters appear to come from family friends named Jesse Terry,
Sgt. D. Sanders, and H. Kenneth Coburn (who also sent a signed photograph to
Marion. All of these letters were sent to Marion at her address in Waynesboro, Va.

An engaging and far-ranging collection of correspondence to a Mormon woman
from Virginia, with illuminating information on Mormon missionary activities in
the American South during the Great Depression.
$8500.

Perhaps the Most Famous Early View of San Francisco,
with the Exceedingly Rare K ey
34. Muybridge, Eadweard: PANORAMA OF SAN FRANCISCO, FROM
CALIFORNIA ST. HILL. [San Francisco]: Morse’s Gallery, 1877. Albumen
photographic panorama mounted on eleven panels, the entire panorama measuring a total of 7½ x 87¼ inches. Caption title, photographic credit, and publisher’s
imprint printed on center panel. [with:] PANORAMA OF SAN FRANCISCO
FROM CALIFORNIA-STREET HILL. KEY. San Francisco: Morse’s Gallery,
1877. Albumen photograph, 7¾ x 10½ inches, mounted on slightly larger printed
card reading “Muybridge, Photo., Morse’s Gallery. San Francisco” at the foot.
Panorama: Backed by cloth and tipped into original burgundy cloth portfolio, front
board stamped in gilt. Minor occasional foxing or spotting to a few images and
mounts; a couple short splits to cloth between panels. The images themselves are
mostly quite clean and sharp. Key: Minor wear, slight darkening to outer edges
of mount. Overall, the panorama and the key are in very good condition. In a
morocco folding box, gilt.
One of the landmarks of 19th-century American photography, and an iconic panoramic image of San Francisco, accompanied by the extraordinarily rare Key to
Muybridge’s work. This remarkable panorama dramatically shows the growth of
San Francisco nearly thirty years after the onset of the Gold Rush. In the 1870s,
San Francisco audiences were hungry for panoramic displays, and the rest of
the country was intrigued by San Francisco, the largest city in the West. Muybridge satisfied all appetites by providing a 360° view of the city, creating what
Rebecca Solnit calls “an impossible sight, a vision of the city in all directions, a
transformation of a circular space into a linear photograph.” David Harris calls
Muybridge’s San Francisco panorama “one of the supreme conceptual and technical achievements in the history of architectural photography.”
Eadweard Muybridge took the photographs that make up this panorama from a
vantage point on the central tower of the unfinished Nob Hill residence of railroad
baron Mark Hopkins, then the highest point in the developed portion of the city.
The work was done in June or July, 1877 and took some five hours to complete,

based on the shifting shadows seen in the image. Muybridge began in the late
morning with a view toward the southwest (the tenth plate in the panorama)
and proceeded in a clockwise direction, moving his camera away from the sun
from one image to the next. Muybridge’s view is from some 380 feet above sea
level, and the view reaches some fifty miles into the distance and encompasses
a width of fifteen miles. Despite the great scope of the work, precise details of
the city are visible throughout, and one can clearly see hanging laundry, ships in
the harbor, shop signs, and a clock on a tower in the fifth panel reading quarter
to two (other copies of the panorama show the clock reading nearly five-thirty).
San Francisco spreads throughout the panorama, and the dynamism of the city
is clearly evident, as many unfinished buildings and roads under construction are
also seen. Muybridge’s panorama was advertised as being for sale in July 1877,
offered for eight dollars rolled or ten dollars accordion-folded and bound, as in
the present copy. Buyers could purchase the panorama directly from Muybridge,
or through Morse’s Gallery.
This copy of Muybridge’s panorama is especially desirable, as it is accompanied
by the exceedingly rare Key to the image, produced about a month after the Panorama itself. The Key is a very interesting piece of photography and promotion
itself, essentially serving three purposes. First, it was used to promote the sale
of Muybridge’s magnificent eleven-part panorama, showing the entirety of the
image and advertising that Muybridge was a “landscape, marine, architectural, and
engineering photographer,” an official photographer for the U.S. government, and
a Grand Prize medalist at the Vienna Exhibition in 1873. It also advertises other
photographic work available at Morse’s Gallery, including images of California,
Alaska, Mexico, and the Isthmus of Panama, as well as “horses photographed while
running or trotting at full speed,” a direct reference to Muybridge’s pioneering
work photographing horses in motion. Second, it is a detailed key to the panorama itself, identifying 221 locations numbered in the negative, and identified
by a key below the image of the city. Finally, it is a significant, separately-issued
panoramic view of San Francisco in its own right.

The Key is decidedly rarer than the Panorama itself. Rare Book Hub reports only
two copies of the Key and Panorama together
at auction, at Sotheby’s in 1979 and in the
Streeter sale in 1968; and RBH records
only a single copy of the Panorama and Key
together in the trade, offered by Charles
Wood in 1987. So, to our knowledge, only
three copies of the Key and the Panorama
have sold together over the last fifty-two
years, as opposed to more than a dozen
copies of the Panorama alone at auction
and in the trade in that same time period.

David Harris notes:
“In addition to major geographical features like the Golden Gate and Angel Island, Muybridge identifies private residences, businesses, and institutions which
by the late 1870s had, as much as the natural landscape itself, given the city its
identifiable character. His list features religious and educational institutions, a
range of the city’s industries...major governmental and commercial structures,
and the homes of some of the city’s best-known and wealthiest residents. Where
his camera angle allows clear views of entire rows of comfortable residences, as
on Bush Street west of Jones, or Pine Street west of Mason, the photographer
has included every homeowner’s name in his annotations. The presences of
these owners...suggests that Muybridge was as much concerned with marketing
his images to interested residents as he was with producing a definitive listing
of the city’s elite.”

Eadweard Muybridge (1830-1904) was
one of the great photographic innovators
of the 19th century. Born in England, he
came to San Francisco in 1855 and built
his reputation on photographs of San Francisco, Yosemite, and other western
locales. The year after he produced his San Francisco panorama, Muybridge, at
the behest of another railroad magnate, Leland Stanford, produced a sequence
of photographs of a galloping horse that proved that all four of the animals
hooves were off the ground at the same time. Muybridge’s work in sequential
photography, in which he photographed animals and humans in motion, laid the
groundwork for moving pictures.
A remarkable view of San Francisco, and a high point in the photographic representation of the West, accompanied by the Key to the image, rarely found together.
David Harris, Eadweard Muybridge and the Photographic Panorama of San Francisco,
1850-1880, catalogue items 31 and 32; pp.37-53. Rebecca Solnit, River of Shadows:
Eadweard Muybridge and the Technological Wild West. Paul A. Falconer, “Muybridge’s
Window to the Past: A Wet-Plate View of San Francisco” in California History
(Summer 1978), pp.130-57. HOWES M926, “b.”
$67,500.

“...the luxurious book at its most magnificent...” – Cave
35. [Overbrook Press]: Prevost, Abbe: HISTOIRE DU CHEVALIER DES
GRIEUX ET DE MANON LESCAUT SUIVANT L’EDITION DE 1753.
Stamford: The Overbrook Press, 1958. Illustrated in color by T.M. Cleland. Large
quarto. Folded and gathered sheets, untrimmed and never bound. Fine.
One of 200 copies printed in hand-set Calson Old Face on Hammer and Anvil
Paper. The thirty or so illustrations in each copy were colored by the artist via a
silk-screen process. “As an example of the luxurious book at its most magnificent,
at its further remove from commercial printing, the Overbrook Manon Lescaut is
unequaled among modern private press books, and has few peers among the books
of earlier presses” – Cave. This is one of a handful of complete, colored copies
retained in sheets by the printer/publisher, perhaps in anticipation of requests
for copies for custom bindings.
CAHOON, p.82.
$450.

An African-American Woman’s Travels
in the U.S. and West Indies
36. Prince, Nancy: A NARRATIVE OF THE LIFE AND TRAVELS OF MRS.
NANCY PRINCE. Written by Herself. Boston: Published by the author, 1853.
89pp. 12mo. Original green cloth, stamped in blind and gilt. Front hinge and
cloth on extremities expertly mended. Previous owner’s signature on titlepage and
following leaf (dated 1865 and 1870, respectively). Occasional marginal pencil
notations, minor scattered foxing. Old pencil notes on endpapers. Very good.
The exceedingly rare second edition of this very interesting autobiographical
account by an African-American woman who traveled widely in the mid-19th
century. Nancy Gardner Prince was born in Newburyport, Massachusetts in 1799,
and grew up in a strict religious family. Her maternal grandfather was brought
from Africa as a slave and fought at Bunker Hill; her maternal grandmother was
Native American. Prince herein tells of her ancestry, and her travels in Europe,
especially in Russia where she met the Empress and was entertained by the royal
family. She, in fact, lived in Russia for nine years in the Czar’s household with
her husband, Nero Prince.
Nancy Prince also traveled in the West Indies. She describes her voyage to Jamaica in 1840, detailing the conditions of the enslaved people on the island and
her associations with anti-slavery ministers there. She also recounts her visits
to Key West, New Orleans, and New York. Upon returning to Boston, she established a school for African-American children and spent the remainder of her
years devoted to the black community in New England.
A delightful and unusual biographical and travel narrative by a free black woman
from Massachusetts. Not in Smith’s bibliography of American travelers abroad.
The first edition was published in 1850; both editions are increasingly difficult
to find.
LIBRARY COMPANY, AFRO-AMERICANA 8468. SABIN 65570.
$2000.

37. Pyle, Howard: THE STORY OF SIR LAUNCELOT AND HIS COMPANIONS. New York: Charles Scribner’s Sons, 1907. xviii,2340pp. Large, thick
octavo (24 x 18cm). Khaki brown cloth, decorated in red, black and gilt. Frontis,
plates and head and tail-pieces. Front inner hinge cracked and neatly closed, pp.
203-220 originally unopened and then subsequently opened a bit carelessly, costing the extreme lower fore-tips of several leaves, ink gift inscription, otherwise
a very good, bright copy.
First edition. Signed and dated in ink by Howard Pyle, and dated November 9,
1908 at Wilmington Delaware. The inscription is below a beautiful ink sketch
of a contemplative female figure from bust up, decked out with a laurel wreath in
her hair, holding at an angle in her left hand a lit torch with trailing smoke. The
gift inscription on the free endsheet is to a member of the Auchincloss family,
dated 1908, from her father.
$2000.

Rackett (1755-1840). An English clergyman antiquary, Rackett’s interests ranged
widely, including botany, mineralogy, music,
numismatics, and art. He served as executor
of the estate of David Garrick and his wife,
Eva Marie Garrick, and was a fellow of the
Royal Society, the Society of Antiquaries of
London, and the Linnean Society. According to the Dictionary of National Biography,
Rackett learned how to draw from one of the
preeminent landscape painters in England at
the time, Paul Sandby.

An Unusual Early Lithograph of an American Bison
38. [Rackett, Thomas, Rev.]: [EARLY PEN LITHOGRAPH OF AN AMERICAN BISON, DRAWN BY REVEREND THOMAS RACKETT IN THE
EARLY 19th CENTURY]. [N.p., likely London. ca. 1821]. Pen lithograph,
printed on thick grey drawing paper, approximately 10¾ x 15 inches. Contemporary ink annotation at foot of sheet reading, “Rev’d. Mr. Rackett.” Minor surface
soiling to margins, a few tiny marginal repairs to verso. Very good. Untrimmed.
A substantial, attractive, and rare illustration depicting an American bison. This
exceedingly rare print was produced by pen lithography, a form of early-19th
century lithographic printmaking achieved by drawing with lithographic ink on
a limestone block. The name in the lower right edge of the sheet, “Revd. Mr
Rackett,” indicates that the print was very likely made by the Reverend Thomas

Though he served as the rector and lived at Spetisbury in Dorset for sixty years,
Rackett spent much of his time in London. While in London, he pursued his
antiquarian and scientific studies, and moved in the scientific and intellectual
elite of his day. It was very likely in London where Rackett executed the present
pen lithograph, and probably from an actual specimen. The date we suggest for
this print, ca. 1821, coincides with an exhibition in London that year featuring an American bison, which took place at 287 Strand and was hosted by J.E.
James. The animal was billed as “the Bonassus from the Appalachian Mountains
of America.” It is certainly feasible that Revered Rackett visited this exhibit, and
produced the present pen lithograph.
We have not been able to locate another example of this rare print. Presumably it
was produced privately by Rackett, and in small numbers, for distribution among
his friends and fellow scientists.
$3250.

#1 of Ten Copies
39. Saint-Exupéry, Antoine de: LE PETIT PRINCE AVEC DESSINS PAR
L’AUTEUR. New York: Reynal & Hitchcock, [1943]. Small quarto. Pictorial
salmon cloth, stamped in red. Illustrated throughout in color. Light pencil last
name on front free endsheet, trace of tanning to endsheets otherwise about fine,
in good, somewhat darkened and soiled price-clipped pictorial dust jacket with
fraying at the crown of the spine and a large chip at the toe of the spine extending into the front panel.
First edition, first printing, clothbound issue of the French text, preceding publication in wartime France, but itself preceded by the translation into English
from the author’s manuscript by Katharine Woods. This copy is one of the rare
limited issue, being copy #1 of ten copies hors commerce, from a total issue of 260
numbered copies signed by the author. The errant printer’s flaw (“flying crow”)
appears in the illustration on page 63, and the publisher’s 386 Fourth Avenue
address appears on the front jacket flap. There was an analogous signed issue of
the English language printing consisting of 525 numbered copies. In April 1943,
after spending twenty-seven months in North America writing and working in
aid of opposition to the Nazis in Occupied France, Saint-Exupéry returned to
duty, flying reconnaissance missions over western Europe, France and Northern
Africa. In July of 1944, he did not return from a mission over the Rhone Valley
and was presumed lost. Eventually an unidentifiable body was recovered and
buried, and searches eventually leading to the discovery of wreckage accompanied
by interviews over following decades led to tentative identification of the body
and the wreckage as Saint-Exupéry and his plane. As a consequence of his death
following so shortly after the publication the limited issues of the two New York
editions, apart from a few extant presentation copies, remain the only likely means
to acquire a signed copy of his most widely known work.
$19,500.

Splendid Colored Engravings
40. Sauvage, Sylvain [illustrator], and Pierre Louys: CONTES ANTIQUES.
Paris: Éditions du Bois Sacré, 1929. clxxxiii,[1]pp. Small folio (225 x 255 mm).
Printed wrappers. Frontis. Illustrated with original colored engravings, ornamental
initials, and with decorative head and tail-pieces in color. Two leaves show minor
marginal foxmarks, Fine, but without the slipcase.
First edition with these illustrations. From an edition of 237 copies, this is one
of 185 numbered copies on vélin de Montval Spécial. Sauvage’s thirty-two highly
stylized copperplate engravings were executed in collaboration with D.-A. Maillart, and printed by P. Haasen. A luxurious example of Sauvage’s book decoration
at its very best.
MONOD 7389. TALVART & PLACE (Louys) 34.
$2000.

41. Shakespeare, William: THE POEMS OF SHAKESPEARE.... Stamford:
The Overbrook Press, 1939. Folio. Gathered unbound, untrimmed signatures.
Trace of slight dust spotting at a few extreme fore-edges, otherwise fine.
A complete, unbound set of sheets for one of the most ambitious productions of
the press, limited to 150 copies, printed in handset Lutetia type on Cromwell
handmade gray paper, with decorative initials drawn by Bruce Rogers. The text
was based on that established by Kittredge. The press offered copies for sale,
though many were given as gifts by the proprietor. Ordinary copies offered for
public sale were bound in three-quarter morocco and slipcased. However, well
over a third of the edition was never bound, presumably to accommodate individual binding tastes, or the economics of the time.
CAHOON, p.24.
$500.

First-person narrative of a young man’s sea voyage from Boston to Palermo
and back. Though serving as a hand, the young man seems to be of fairly good
breeding and education, having determined to teach himself the art of navigation
while on board and often waxing poetic and sentimental. Departing on Oct. 21,
1850, the author says the ship is “a very good looking vessel” and that the Captain
and mates are “very fine men;” regarding the rest of the crew he says: “I have
not been with them long enough to judge of their characters as yet.” While his
journal is filled with weather and wind and resetting the rigging, it also has very
contemplative passages:
“At eight PM I went to the wheel it was a beautiful night, the full moon shone
in all her glory casting a mellow light on all around, so light was the breeze that
it scarce ruffled the surface of the Ocean, our ship was gliding through the water
with scarcely any perceptable [sic] motion, ah who would not go to sea were it
always thus. I have been thinking of home and friends this watch which I may
never see again but I hope before many months are passed I shall return to my
native land and grasp the hand of friends once more.”
He writes often of seeing friends and home again, and of spending his future days
more profitably than his past ones. On Nov. 18 he turns twenty and writes: “I
must say that but a small portion of that time has been spent as it should have
been, but it is passed and cannot be recalled, and I have only to try to do better
in future and hope for success.” The ship arrives at Palermo on Nov. 30 and the
crew are let ashore on Dec. 8, having finally passed quarantine. The author writes
at some length about Palermo and the sights seen, including the King’s gardens
and the catacombs, “where are the remains of some twenty thousand people of
both sexes and all ages from the infant to the gray headed old man.” But for all
the sights of Palermo, he is nevertheless eager to be underway again for home.
One of the tasks the crew has been set to is the painting of the ship, which the
author finds quite enjoyable: “We have been painting the spars today which is
hard work but [I] have a fancy for painting so I have got along very well.”
Impatient to be home, he is not sorry when they set off from Palermo on Dec. 21:
“I do not think I shall regret leaving here though I have nothing in particular to
complain of respecting the town or the inhabitants.” Light winds hamper their
return journey, and at times the ship is entirely becalmed. When they finally
reach Gibraltar on Jan. 14, squalls are upon them and they have to anchor there
for some days. While in port the author begins to be peevish with the Captain:

Voyage from Boston to Palermo and Back to Nantucket
42. [Shipboard Journal]: [MANUSCRIPT JOURNAL OF A SAILOR’S VOYAGE ON THE BARQUE DUCHESS FROM BOSTON TO PALERMO
AND BACK]. [Primarily at sea]. 1850-1851. [34]pp. in a highly legible hand.
Folio. Dbd. Lightly foxed. Several pages torn out. Doodles on blank versos of
some leaves. Good.

“...the Capt. has found plenty of what I call humbuging [sic] or unnecessary
work for us to do, it seems strange to me that a man professing to be a gentleman should stoop to such low acts of meanness merely to show his authority and
gratify a malicious spirit, but so it is with some who wish to exercise a sort of
tyranny over those who have not the power to defend themselves, however we
shall soon be on an even footing and can say and do as we please and then I shall
express myself more freely.”
Things eventually settle out, though, with the Duchess arriving in Nantucket on
Feb. 22, 1851, ending the journal. An interesting and personal account of a trip
to sea.
$1250.

43. Simon, Neil [screenwriter]: THE CHEAP DETECTIVE ORIGINAL
SCREENPLAY BY.... Burbank: Rastar Productions, 28 February 1977. [1],136
leaves. Quarto. Mimeographed typescript, printed on rectos only. Bradbound in
mimeographed production company wrappers. A thin, small ink stroke and a few
tiny spots on upper wrapper, otherwise about fine.
Inscribed on the title-leaf: “To Mel, If we keep on going like this we’ll be able
to play ‘The Sunshine Boys’ Neil Simon.” The recipient was, in all probability,
Mel Traxel, who served as still photographer for this production, as well as three
earlier films based on Simon’s scripts (including The Sunshine Boys). Denoted a
“final draft” of this original screenplay for Simon’s detective parody, directed by
Robert Moore, starring Peter Falk and Ann Margaret, and released in 1977. A
novelization by Robert Grossbach was published in 1978 as a Warner paperback
original, but there was no contemporary publication of Simon’s own original
work. OCLC locates only one copy of this script (a revised final draft at Michigan
State).
$950.

A Great Wagner-Camp and Mormon Rarity,
with Details of the Early Overland Trail in 1850
44. Slater, Nelson: FRUITS OF MORMONISM, OR A FAIR AND CANDID
STATEMENT OF FACTS ILLUSTRATIVE OF MORMON PRINCIPLES,
MORMON POLICY, AND MORMON CHARACTER, BY MORE THAN
FORTY EYE-WITNESSES. Coloma, Ca.: Harmon & Springer, 1851. [2],93,[1]
pp. Small octavo. Modern crushed burgundy morocco, boards with double gilt fillet
border, spine gilt with blue morocco gilt label, gilt inner dentelles, t.e.g. Titlepage
remargined at inner margin, occasional foxing and tanning throughout, heavier at
the beginning and end of the text, as is usually the case. Ownership inscription
in blue pencil on first page of text, a few other pencil annotations in text. Very
good. In a half morocco and cloth clamshell box, spine gilt, by Lakeside Press.
A rare and highly significant book, the first book submitted for copyright in the
state of California, and the first book printed at Coloma, the site of the 1848
discovery of gold by James Marshall. Nelson Slater went overland to California
in 1850, wintering in Salt Lake City on the way. His experiences there, as well
as the experiences of those in his party and others he met in California, deeply
embittered him against the Mormons. Upon reaching California they drew up
a set of resolutions and a memorial to Congress that set forth their complaints
against the Mormons, including accusations of treason, murder, larceny, and
other crimes. They also asked Congress to abolish the territorial government in
Utah and establish military rule. The memorial and resolutions are included in
this work, as are detailed descriptions of the alleged outrages perpetrated by the
Mormons, with the names of the victims and perpetrators. The book also contains
valuable information on emigration to California, especially through the Great
Basin. A year after he published this work, Slater collaborated with P.O. Platt on
a traveller’s guide across the Plains (Wagner-Camp 217a), published in Chicago.
In her California Historical Society Quarterly article, “California Copyrights,”
Edith Coulter calls Slater’s book the first submitted for copyright in the state, an
opinion concurred with by Greenwood in his study of early California imprints.
“One of the earliest English books printed in California” – Howes.
A work of great rarity. Only a handful of copies have appeared on the market
in the last fifty years since the Streeter Sale ($1300 in 1968, now at BYU). A
copy appeared at the John Howell dispersal sale in 1985. There were two copies
sold privately from the fabulous Eberstadt stock, one by the firm of Randall and
Windle for $10,000 in 1981, and another by John Jenkins some time after he
bought the Eberstadt books in 1975. A copy at auction in 2002 realized $27,025
at Christie’s, and another $18,000 at PBA in 2015.
GREENWOOD 301. COWAN, p.591. FLAKE 7754. KURUTZ 585. HOWES
S542, “c.” WAGNER-CAMP 205. WHEAT, GOLD RUSH 190. STREETER
SALE 2686. JONES, ADVENTURES IN AMERICANA 264. HOLLIDAY SALE
1009. LITTELL SALE 947. BRAISLIN SALE 1679. GRAFF 3814.
$23,500.

A collection of fifteen rare images of the small frontier town of Alcester, South Dakota. Alcester is located in the southeastern corner
of South Dakota, between Sioux Falls and Sioux City, Iowa, about
thirty-five miles north of the Missouri River, but only eight miles
from the South Dakota-Iowa border along the Big Sioux River. Alcester was founded in 1879 by the Western Town Lot Company of
Chicago, ahead of the expansion of the Chicago Northwestern Railroad’s extension into Dakota Territory. One of the town’s 135 plats
could be purchased for $50 each, and the town grew steadily over
the next decade, when a train depot, a lumber company, and several
other businesses opened to service the new development. The motto
of Alcester is “Small Town Treasure,” which the city has been able to
maintain, as the population at the last census was only 807 residents.
The present grouping of photographs shows Alcester in its fledgling
years, with the most notable image featuring clapboard businesses
ranged down the west side of Iowa Street, with several horse-drawn
wagons parked in front. This image is the only photograph present
here with an identifying caption in the negative, which reads, “West
Side Iowa St. Alcester S.D.” In addition, there are individual images of most, if not all, of the buildings on Iowa Street, along with
other buildings in Alcester, often with residents or businessmen posed
out front. In addition to the photograph on Iowa Street, the present grouping features E.F. Frost, gunsmith; the Scandia Drug Co.;
Alcester Furniture Co., specializing in “Furniture & Undertaking”;
Cole & Cole Star Restaurant, showing a woman in a dress out front,
next to a sign advertising The Olympia Concert Co.’s performance
that night; a hotel, with six people standing on the porch near a small
sign advertising “Agency Books, Magazines, and Book Binders”; Anderberg Dry Goods & Groceries; the Alcester Drug Co.; Braastadt &
Co.; J. Hubbard Hardware; the “Bargain Store”; a building marked
simply “Hardware. Millinery”; an unidentified storefront; a large
clapboard house built atop a stone foundation, with a family of four
and their dog posing in front; and the town church, complete with
humble belfry and bell.

Important Visual Evidence of a Small South Dakota Community
45. [South Dakota Photographica]: [FIFTEEN CABINET CARD PHOTOGRAPHS DOCUMENTING THE WILD WEST TOWN OF ALCESTER,
SOUTH DAKOTA]. [N.p., possibly Sioux Falls, S.D. or Sioux City, Ia. ca.
1880s to early 1890s]. Fifteen black-and-white photographs, each 4 x 5½ inches,
on slightly larger card mounts. Mounts slightly bowed. One image with short
horizontal crease, some slight surface wear and light soiling to several images.
Overall, very good.

The present images provide a rather comprehensive view of the economic composition of Alcester at the time they were taken. Though the photographer is
unidentified, he or she was likely working either from a traveling studio, or from
a studio in nearby Sioux Falls or Sioux City. In any case, the photographs are
well composed and endure as a permanent record of a small South Dakota town
during its first decade or two in the late 19th century.
Images of small western communities are growing increasingly scarce in the market,
and increasingly desirable. These are the first we have ever seen of Alcester – a
“Small Town Treasure” then, and now.
$2850.

A Player’s Copies
46. Tidyman, Ernest [screenwriter]: [SCREENPLAY AND PHOTO ARCHIVE
FOR The French Connection]. [New York: D’Antoni Productions], October
6 [revised October 21 and October 28], 1970 Two volumes. [1],93 leaves; [1],93
leaves, plus lettered inserts. Quarto. Mimeographed typescript, printed on rectos
only, the second shot through with revised leaves on salmon stock. Bradbound in
printed production wrappers. Ownership signature in each and ink inscriptions
in 2nd (see below), wrappers a bit frayed and torn at overlap edges, internally
very good or better. Accompanied by a file of associated photographs and other
material, as noted below.

Two unspecified “revised” pre-production drafts of Tidyman’s multi-award winning screenplay, adapted in part from the 1969 book by Robin Moore. The
October 1971 release was directed by William Friedkin, and starred Gene Hackman, Fernando Rey, Roy Scheider, Tony Lo Bianco, Sonny Grasso, et al. As part
of a five-Oscar sweep, Tidyman won for his screenplay, Hackman won as Best
Actor, Friedkin won as Best Director, and the film won Best Picture. BAFTA,
Golden Globes and WGA awards piled up, and in 2005 it was inducted into the
National Film Registry. Each of these scripts bears the ownership signature of
Randy Jurgensen, who in addition to acting as production assistant and liaison
with the NYPD during the New York production, portrayed a police sergeant
in the film. Jurgensen has had a long and distinguished career, both as a NYPD
Officer (1958-78), and as consultant to, and actor in, a substantial list of film and
television productions, including association with a number of films by William
Friedkin, of which this was the first, as well as other major films, such as The
Godfather, wherein he played the gunman who administered the coup de grace to
Sonny Corleone. The second, revised script also bears signed later inscriptions
from Sonny Grasso and “Billy” [Friedkin], the latter: “To Randy, with love, Billy
5/1/13.” Jurgensen is the featured interviewee in a documentary about the film’s
production accompanying recent SD dvd and Hi-Def releases of the film. The two
scripts are accompanied by a file of thirt-nine 8 x 10” production stills (not publicity
stills) the considerable majority of which are of sequences in which Jurgensen had
a role and one of which is signed by him, plus one of him on stage with Friedkin
and a larger group of people at a law enforcement award ceremony related to the
film. Also present is a sequence of nineteen 5¾ x 4” color prints of photographs
of later vintage by Jurgensen of
the sites featured as locations in
NYC for filming, compiled as a
guide for the locations in the later
interview noted above for the Blu
Ray release. Also present are some
related items, such as his retained
carbon of his employment agreement for the production, a check
stub for residuals after the film was
released to television, and some
ephemeral items related to screenings and honors for the film and
players. In sum, an excellent lot
of material, with iron clad provenance, for one of the major film
achievements of its generation and
genre.
$6500.

the imposition upon his fellow countrymen, wrote the following note, included
in the memorandum, to Capt. Tomlinson:
“To Captain Tomlinson of the Armed Brig the Suffisante in the Service of his
Britannic Majesty. Colonel Trumbull, late Secretary to Mr. Jay, who negotiated
the present Treaty between Great Britain and America, and Owner of the Cargo of
the Ship Holland, presents his Compliments to Captn Tomlinson; has the Pleasure
to send him a Copy of the Treaty abovenamed; and begs Captain Tomlinson to
Reflect whether consitantly [sic] with the Articles which Mr. T has marked, it is
Justifiable to divert the Holland from her Course, the ship being American built,
the Property of Mr. Johnson, the American Consul in London, and the Cargo the
property of Col. Trumbull, who also is a well-known American. If Captn. Tomlinson persists in taking the ship out of her Course, Col. Trumbull particularly
protests against his removing either Capt. Dawson or any of the People from on
board. But, Captain Tomlinson should be very secure that He is Justified by his
Instructions on this occasion, as either He or his Instructors must answer for the
consequences of an Act against which Colonel Trumbull hereby formally protests,
as a direct violation of the Treaty, & good Harmony which subsist between the
United States of America and Great Britain.”
Shortly thereafter Capt. Dawson and his crew were returned to the Holland and
Capt. Tomlinson even came aboard and “behaved very civilly, drank a glass of
claret with us, and returned on board his Brig.” There is no indication of the
intended audience for this document. It has the appearance of a draft, as there
are several bits crossed out or amended. It is possible that this episode was recorded for inclusion in Trumbull’s autobiography, though it does not appear in
that volume, or for possible diplomatic use later.

An Interesting Incident in the Life of John Trumbull
47. [Trumbull, John]: [AUTOGRAPH MEMORANDUM REGARDING THE
DETENTION OF THE SHIP HOLLAND ON AUGUST 7, 1796]. [N.p.
1796]. [4]pp. One bifolium sheet, each page 9½ x 7¼ inches. Old fold lines, some
tanning and tearing to one interior fold. Else clean. Very good.
John Trumbull’s undated account of the British detention of the ship Holland of
Philadelphia, captained by Joseph Dawson. During a period when he engaged in
commercial trading in Europe, Trumbull was travelling with his cargo of brandy
from Rochefort, France to Gothenburg, Sweden aboard the Holland when she
was stopped and boarded by the British fourteen-gun brig-sloop Suffisante under
the command of Capt. Nicholas Tomlinson. Captain Tomlinson demanded to
see the Holland’s papers and then went about detaining most of the ship’s crew
aboard his own vessel. Trumbull, highly outraged at the delay of his cargo and

Hailed as the official painter of the Revolution, Trumbull studied painting and
art in England and France. The youngest son of the governor of Connecticut,
the elder John Trumbull very much wanted his son to go into law. Trumbull did
study the law, but gladly joined the fight against the British when the Revolution
broke out. He eventually served as Washington’s second aide-de-camp, having
been brought to the General’s attention through some very accurate drawings
he had made of British gun emplacements. He rose to the rank of colonel as a
deputy adjutant-general, but resigned the commission he finally received because
it was dated three months late, a slight his honor could not tolerate. He refused
to return to the law, finding it quite distasteful, and chose instead to pursue his
true passion, art, against his family’s wishes. Although he was never particularly
wealthy in this pursuit, he did achieve a certain amount of success in his own
lifetime. Among his most famous works are those commissioned in 1817 by
Congress to adorn the Capitol building: “The Surrender of General Burgoyne at
Saratoga,” “The Surrender of General Cornwallis at Yorktown,” “The Declaration
of Independence,” and “The Resignation of General Washington.”
DAB XIX, pp.11-15. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter (Yale, 1982), pp.10-11. John Trumbull, The Autobiography of Colonel John
Trumbull (Yale, 1953).
$8500.

few items chipped, closed tears along right edge of many items. Generally in
very good condition.
A significant collection of research material on the history of the ballot in the
United States, compiled by Albert Bushnell Hart, a prominent historian, writer,
and editor based at Harvard University. Hart was a part of the first generation of
professionally trained historians in America, described as “The Grand Old Man”
of American History by Samuel Eliot Morison. A prolific author, Hart wrote
numerous volumes on American Government; the material in this collection was
likely assembled for one such work. The present collection includes over a hundred magazine extracts, book and newspaper clippings, and numerous citations, as
well as forty-four pamphlets and ephemeral items, all organized into four folders.
Most of the material relates to voting in the United States, though some foreign
material is also present. One folder is dedicated to the principles and history of
ballots, another is dedicated to absentee and mail-in voting, the third is devoted
to the “Short Ballot,” and the fourth covers the “Australian Ballot,” also known as
the secret ballot. Each clipping or extract is accompanied by a citation in Hart’s
hand, possibly in an effort to produce a comprehensive bibliography of writings
on these topics. Hart also often underlines passages in the extracts.
Among the pamphlets and ephemera is material produced in support of mail-in
voting in the 1900s and 1910s, a collection of thirty pamphlets and ephemera
produced in support of the “Short Ballot” in the 1910s (part of an effort led by
Woodrow Wilson to centralize government by lessening the number of offices
elected by popular vote), and items related to the secret ballot (also known as the
“Australian Ballot” or the “Massachusetts Ballot”). Items in the latter category
include a draft of the Massachusetts Ballot Law of 1888, the first statewide law
requiring secret ballots, as well as a sample ballot for an 1889 election in Boston,
providing an early example of a ballot produced by a state government (rather
than by a political party).

Archive on the History of Voting in America
48. [Voting]: [Hart, Albert Bushnell]: [COLLECTION OF RESEARCH
MATERIAL RELATING TO THE HISTORY OF VOTING IN THE
UNITED STATES, COMPILED BY NOTED HISTORIAN ALBERT
BUSHNELL HART, WITH HUNDREDS OF EXTRACTS, CLIPPINGS,
AND CITATIONS, PLUS OVER FORTY BALLOT-RELATED IMPRINTS
AND EPHEMERAL ITEMS]. [Various locations. 1888–1920]. Hundreds of
magazine extracts, book and newspaper clippings, and citations, as well as fortytwo pamphlets and ephemeral items. Housed in four cardstock folders, manuscript
titles on front cover and spine, Hart’s name and address stamped in ink on the
front of each folder. Moderate wear. Creasing and minor soiling to contents, a

Hart almost certainly collected this material in order to produce a passage,
chapter, or whole work regarding the ballot. While he did not produce a booklength study, he did include significant passages on elections and the ballot in his
School History of the United States (published in various editions between 1918 and
1934) and We and Our History (1923). Hart may have also intended the present
research to inform an entry on the ballot for the Cyclopedia of American Government
(two editions between 1914 and 1932, both of which Hart co-edited), but that
assignment eventually fell to George H. Haynes. Hart may have lent the present materials to Haynes for his entry on the ballot, as it also contains significant
separate entries for the Short and Australian ballots.
The collection of voting and ballot-related pamphlets and ephemera include works
on the voting history, principles, organization, reform, distribution, and other
issues. A more detailed list of the collection is available on request.
An informative and timely working collection of historical information on the ballot in America in the late 19th and early 20th centuries, compiled by an eminent
historian.
$2750.

49. Wilner, Martin: JOURNAL OF EVIDENCE WEEKLY Vol. 138. [New
York. 2008]. Thirty-one panel leporello, folded into printed wrapper (16 x 9.5 cm
when folded) with colophon. Wrapper faintly flared, otherwise fine.
Copy #11 of 100 numbered copies (of 106), initialed by the artist, printed on
Rives by Post Editions printer Amber McMillan. Published on the occasion of
Wilner’s exhibition, “More Drawings about History and Evidence,” at Pierogi,
in Brooklyn, January 4 to February 4, 2008.
$850.

Diary of Fighting
in the First Months of the Civil War in Missouri
50. Wright, William F.: [Civil War]: [CIVIL WAR DIARY OF IOWA SOLDIER, WILLIAM F. WRIGHT IN 1861, WITH ACCOUNTS OF HIS SERVICE IN MISSOURI AND DESCRIPTIONS OF THE FIGHT AGAINST
SECESSIONIST BUSHWHACKERS]. [Various places in Iowa and Missouri,
as described below. May 27 – December 25, 1861]. 102,[2]pp., approximately
16,000 words. Contemporary half sheep and marbled boards. Boards detached
(but present), worn and rubbed. Bookseller stamp on front free endpaper. Pages
loosening (but all present), pages 33-34 with old repairs to a vertical tear running
the length of the page. Occasional spots of soiling throughout, but overall the
text is quite clean and very easily read. Overall very good.
An engaging account of the early days of the Civil War in Missouri by William F.
Wright, a Union volunteer from Somerset, Iowa. Missouri was a highly-contested
border state with both Union and Confederate supporters. It sent soldiers and
arms to both sides, was represented with a star on both flags, maintained dual
governments, and featured a vicious intrastate war within the larger national war.
William Wright’s journal of his service in the first year of the war ably communicates the dangerous and unprecedented nature of guerilla warfare in the western
theatre of the Civil War.
Wright (1837-1905) enlisted in the 3rd Iowa Infantry Regiment in May, 1861,
responding to President Lincoln’s first call for troops. Much of the diary centers
on the months from July to September, 1861 as his unit traveled back and forth
across Missouri, facing a guerrilla enemy with no clear battle lines. Unlike the
large armies and massive battles further east, Wright’s regiment was frequently on
the move by rail and foot, often splitting off into companies, squads, and scouting
parties, prone to ambush by raiding parties, with small detachments occasionally
getting picked off by snipers. In addition to Confederate soldiers, Wright’s regiment also faced bands of pro-Confederate irregulars known as “bushwhackers.”
The war in Missouri was continuous from 1861 to 1865, with conflicts throughout
the state. There were over 1,200 distinct engagements in the state during the
war; only Virginia and Tennessee exceeded this total.
Wright is generally stoic throughout, though he does admit to occasional homesickness, and is justifiably distressed over a case of ague that comes on in August.
When not drilling or recounting recent attacks, Wright frequently mentions
attending church, prayer meetings, and Bible study, though he does not seem
overly picky as to where. He attends a Catholic mass and a Presbyterian service
on the same day, and on another attends Episcopal, Methodist, and Presbyterian
services on the same day.
The diary begins on May 27, 1861, as Wright puts his affairs in order and travels
to Indianola, where he “was sworn into the state service for three years,” after
which he proceeds with other recruits to Keokuk, Iowa, a major staging area for
Union forces. His unit is officially sworn into “United States service” on June
8, receive their rifles on the 23rd, and then assemble in camp on the 26th. The
next day they receive word that they are heading to Missouri in the morning:
“we received orders to cook enough provisions for three meals, the drum would
beat at 3 in the morning, at which time we were to pull up stakes...” They march

to the docks, board several steamships, and head south on the Mississippi to
Hannibal, Missouri. Upon disembarking, Wright comes across two men taken
prisoner by the home guard, “and I had for the first time the privilege of seeing
a secession prisoner.”
The next day (July 1), they board trains and head west: “I was surprised to see
so many fine residences, also quite a number of slaves were to be seen at work in
the fields who cheered lustily as we passed....We passed several encampments of
soldiers on the way who were all in good spirits. We hauled up at Utica in Livingston Co., slept in the cars.” After a couple of weeks of false alarms of pending
attack, mysterious shots at night, low rations, and rumors of murdered soldiers,
the company was on edge. On July 18, Wright and nine other men were detailed
to guard the railroad station in Utica, after reports “that the enemy was going to
burn it....” During their watch, “a spy came in with the information that from
500 to 800 men on Spring Hill were making preparations for an attack at the
bridge and station simultaneously.” No attack materialized, however: “Daylight
came and no enemy, we were disappointed as we were well prepared for them and
would have been pleased to have seen from 50 to 100 make their appearance.”
Tensions continued in a similar vein for the next few weeks, as they shifted back
east to Kirksville. Wright reports of all-night guard duty multiple nights in a row,
and frequently going without meals due to inadequate rations. On August 19, they
received warning of a pending enemy attack, which ends up as a small skirmish:
“Six of our scouts were surrounded by 25 of the enemy. They killed Corporal Dix.
The others made their escape after killing 3 or 4 of the enemy.” Not long after,
they start heading south, and while passing through Shelbina, Missouri, three of
their men were shot (one died) by an enemy squad hidden in the brush. Circling
back to Shelbina to rest, they find the town partially destroyed by Rebel forces.
Wright’s unit then finished the task, which he describes neutrally: “...the boys
were allowed to go where they pleased and they took and destroyed ev’y thing in
town. When ever a chicken was heard to crow, a dozen men were ready to start
for the place. Chickens and pigs were killed, women’s dresses taken, children’s
playthings, &c &c.” Passing through Macon, Missouri, Wright and his comrades
“dropped into a Brewery. There were quite a number of the boys there. Some
of them were trading their shoes, some shirts, and others drawers for beer. I do
not know whether they were their own clothes, or whether they had stolen them.
Saw three fights today.”
Heading west just outside of Kansas City, they notice enemy scout activity. After
more than two months of skirmishing and sniping, the regiment saw its first pitched
battle. On September 17, “3 p.m. we started from Liberty about 600 strong in the
direction of the river. The enemies scouts were retreating as we went forward.
The enemy killed 4 and wounded one of our men. About 4 o’clock we were fired
into by the enemy which was the first that we knew of their position. We were
within about 100 yds of their lines when we were fired on....We fought about an
hour and 20 minutes when we were ordered to fall back, as they had three men
to our one and were flanking us. Four of the artillery men were kiled & four
wounded, which did not leave enough to man the gun, and she was only fired
three times when we had to haul her back by hand...we had 17 killed, about 60
wounded, and a number missing...it is reported that there were over 100 [enemy]

killed and wounded....” This was the Action at Blue Mills Landing, also known as
the Battle of Liberty. The next day Wright wrote, “I have been helping to make
coffins for our killed, 12 bodies which will be buried in the evening....The most
shocking scene that I have ever witnessed is one of the dead men whose face has
been skined, said to have been done by his brother-in-law.”
Wright had reported on his unit’s tendency to loot earlier in the diary, and now
makes an interesting clarification: “When in the free State of Kansas the boys
behaved very well. But since we have again come into Mo. they have began their
old tricks. Last night there were quite a number of chickens stolen and a calf taken
out of a man’s dooryard.” Perhaps in fairness to the Iowa troops, they regularly
went without rations, or were given only flour, and, because they were often in
hostile territory, they rarely had permission to hunt or fish for their meals.
Until this point, Wright does not mention any direct encounters with African
Americans, but on October 18, as they depart Kansas City, he notes, they “...
took three slaves with us who had run away from Lexington....” Upon reaching
Quincy, Illinois, “Will Newton and I went down town and got lodging for the
three darkys who came from Kansas City. We left them with the supt. of the
Colored Peoples Church.”
For the remainder of this diary, Wright was stationed at the Benton Barracks
in St. Louis; some of these entries are slightly out of order chronologically (as
though Wright inadvertently skipped pages). On December 1, he writes, “In
the evening one of Co. K was killed by accident. One of his comrades cocked
his gun not knowing that it was loaded and shot the top of his head off. It was
the most horrible sight that I have yet seen.” Not much else happens until the
end of the month, when they get word that they’ll be heading back out soon and
start prepping their equipment. Leading up to Christmas, he notes many of the
men planning a big Christmas dinner: “For my part, do not feel like celebrating
the day. Think it will not pay here, will pass it by as other days for this time....”
Wright’s final entry, on Christmas Day, is also introspective. Having reflected
on his past seven months in the army, the things he has seen, and how frequently
he has been spared, he concludes: “I do not like a sol. life. Would be far from
following it from choice, but believe that it is my duty, as we are engaged in a
just and noble cause, trying to sustain one of the best governments ever formed.
Co. G is not drunk to night but slightly inebriated.”
At the end of the diary, Wright has transcribed a letter from a rebel, which gives
a sense of some the psychological warfare practiced during the conflict. Dated at
Fillmore, Missouri, July 18, 1861, it reads in part: “I hope when this letter comes
to hand, you may have time to read it. And I think that I shal be nearby. And
then, as soon as it is red, I shal be near enough to nock your life out of you. I
hope the time may come when the flag of the fifteen glorious states may fly over
the free and independent....Instead of one thousand of us, there is about 8000 of
us, and we are coming there as soon as we can get there.”
Wright reached the rank of sergeant in 1863, and survived to muster out in 1864.
After the war, he married, raised a family, and farmed in Kansas and Nebraska.
A detailed and informative diary of the brutal and chaotic early months of the
Civil War in Missouri.
$8750.

The Streeter Copy of a Scarce “Maverick Book”
51. [Wyoming]: [MAVERICK BOOK FOR THE WYOMING STOCK GROWERS ASSOCIATION. FALL ROUND UP No. 36 1885]. [Cheyenne. 1885].
8,[1]pp. plus eighteen ruled record sheets (one completed in manuscript), signed
“Affidavit of Foreman,” and twenty blank bills of sale. Contemporary wallet-style
brown cloth. Cloth rubbed and scuffed. Internally clean. Near fine.

This copy bears the bookplate of
noted Americana collector Thomas
W. Streeter on the front pastedown.
It appeared in the Streeter sale in
a group lot with several other such
“maverick books.” The Wyoming
Stock Growers Association was a
consortium of the larger regional
cattle owners who banded together
for common profit. Since most
cattle grazed freely on unfenced
land, mavericks (unmarked strays)
were sold at auction to benefit the
Association. The present “maverick book” includes instructions to foremen (who
patrolled the ranges and often discovered strays), blank forms for recording such
strays, and bills of sale for when the mavericks were sold. The completed blank
form on the front pastedown indicates this copy was employed by “John Ellett –
Foreman” and during the “Fall Round-Up, [District] No. 36” in the fall of 1885.
Non-Association members who branded mavericks were deemed rustlers and
were often hung. A prime Wyoming cattle item, with a significant provenance.
STREETER SALE 2374 (this copy). STOPKA 1887.16 (ref).
$3000.

