
One of 25 Sets
1. Baudelaire, Charles, and 
Warja Honegger-Lavater 
[illustrator]: CHACUN SA 
CHIMÈRE. CINQ EAUX-
FORTES DE WARJA 
HONEGGER-LAVATER 

[wrapper title]. [Zurich: Dölf 

Hürlimann, 1953]. [4]pp. plus five 

plates. Small folio (36 x 27.5 cm). 

Printed wrapper over limp boards. 

Text in double column. A few 

trivial finger-tip shadows to black 

wrapper, otherwise about fine.

First edition in this format, 
with Baudelaire’s text in 
parallel French and German, 
accompanied by a beautiful 
suite of five original 
drypoint etchings, with color 
lithography, by Warja Lavater 
(plate size: 27.5 x 20.5 cm 
plus full margins). One of only 
twenty-five sets, with each 
etching signed, titled, dated 
and numbered in the lower 
margin by the artist. The 
engravings are entitled: “Les 
Principes,” “La Tradition,” 
“La Crainte du Demain,” “Le 
Complex d’Infériorité,” and 
“L’Ambition.” A rather early 
work in Lavater’s canon—she 
would revisit the text three 
decades later, creating a 
wholly different suite of seven 
illustrations in an edition of 
fifty copies for Maeght Editions. 
Translation by Edmond Tondeur. 
Warja Lavater, a Swiss-born 
illustrator and graphic designer, 
and a pioneer among creators of artist’s books, is best known for creating or interpreting texts (often fables) via graphic 
symbols, often without accompaniment by anything other than an explanatory text at the end.  $3000.
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Copy One of One
2. Bohbot, Michel, and Julius Baltazar [illustrator]:  
REPLI D’ANGLE. Paris: The Author and Artist, April 1985.  

27,[1]pp. Small folio (32 x 25 cm). Loose sheets and bifolia laid into 

hand-decorated wrappers. White portions of wrappers slightly 

tanned along edges, but about fine.

A unique artist’s book, with Bohbot’s text written by him in 
ink in 1985 within the context of Baltazar’s original India ink 
drawings, executed a decade earlier. The text and drawings 
are on a medium gray Italian handmade paper, and the 
wrapper, also decorated in ink by Baltazar, is on white stock. 
With a formal justification, signed by Bohbot, and signed and 
dated at the end of the text by both Bohbot and Baltazar.  
 $1250.

With Beautiful Color Lithos by Paul Jenkins
3. Bohbot, Michel, and Paul Jenkins [illustrator]:  
LA COULEUR EST UN CHEMIN. Paris: Éditions Semios, 1986. 

Folio (15½ x 11½ inches; 39 x 29cm). Loose sheets laid into heavy 

handmade paper wrapper. Illustrated. Fine.

First edition. Illustrated with four brilliant color lithographs 
by Paul Jenkins. One of 90 numbered copies for sale (in 
addition to 30 e.a. and 10 h.c.), signed by the author and 
artist, and with each lithograph signed and numbered by 
the artist as well. Printed on Papier Pombié by Pierre Jean 
Mathan, with the lithographs printed under the supervision 
of Claude Jobin.  $1000.



Unique Artist’s Book
4. Caruso, Luciano: SACRIS ERRABAT IN UMBRIS [caption 

title]. [Florence: The Artist, December ND but ca. 1980s]. [24] leaves. 

Oblong small octavo (11 x 12 cm). Punched at left and bound with 

leather ties. Very near fine.

A lovely, unique artist’s book by the visual poet, consisting 
of exquisite drawings in black ink and color wash on tissue 
paper, glued to hand-cut leaves of stiff card, some of which in 
turn bear underdrawing that enhances the composite image 
by its visibility through the tissue. The title leaf includes the 
manuscript title within a frame of textured white pigment. 
The artist lined through the title (which is repeated on the 
colophon), and a quarter-sized blob of resin, sealed with 
clear acrylic (?) overlays the center of it. Luciano Caruso 
(1944–2002/3) . . . “was a visual poet whose artist books 
integrated intricate handwritten words, often illegible but 
visual appealing with constructivist, abstract or semi-realistic 
images. Many of these books had pages that were stiffened 
with thick white paint. He staged many artist book exhibitions 
in Italy, edited a series of reprints of Italian Futurist 
publications and published and edited limited editions of 

visual poetry drawings, prints, booklets, and collages by 
himself and other poets”—Sackner Collection, online. Oddly, 
references conflict as to the year of his death.  $950.

A Seminal Pop-Up Book
5. [Circle Press]: Fisher, Roy, and Ronald King [artist & designer]: BLUEBEARD’S CASTLE. [Guildford: Circle Press, 1972]. Quarto 

(29 x 19 cm). Ten loose folders or bifolia, laid into printed stiff card enclosure, the whole contained in a black Perspex tray with clear lid.  

There is a 4cm hairline crack in one corner of the clear lid, otherwise a very fine copy.

First edition. One of fifteen artist’s proofs, signed by the poet 
and the artist, in addition to 175 numbered copies (according 
to the colophon) or 125 numbered copies (according to the 
press history). Acknowledged as one of the watershed works 
of the press, Bluebeard’s Castle was King’s first venture 
into the pop-up format. Based on the opera by Bartok, the 
visual theme of the book is represented by nine pop-up 

constructions: the portcullis, the castle and seven secret 
chambers, with the verse incorporated into the design. The 
text was printed in Optima type and the internal graphics 
were silk screened throughout onto Hollingsworth paper. The 
pop-ups themselves incorporate various reflective materials, 
colored stocks and non-paper objects.
CO O K I N G T H E B O O K S 27. $3500.



6. [Circle Press]: King, Ronald, and Roy Fisher: ANANSI COMPANY A COLLECTION OF THIRTEEN HAND-MADE WIRE 
AND CARD ROD-PUPPETS ANIMATED IN COLOUR AND VERSE. . . . [London]: Circle Press, 1992. Folio (45 x 34 cm). Loose 8pp 

section, thirteen 4pp French-fold sections, and one 4pp section of printed text and screen-printed color illustrations, laid into stiff printed 

wraparound. The whole laid into large screen-printed cloth clamshell box. Trace of rubbing to lower fore-tips of box, otherwise an excellent, 

fine copy.

First (and sole) edition of one of the most ambitious 
undertakings by the press, comprised of thirteen removable 
screen-printed card and wire puppets, with accompanying 
text and color illustrations. One of an edition of 120 numbered 
copies and ten hors commerce, signed by King and Fisher. The 
text consists of contemporary renderings of the traditional 
Caribbean tales of Anansi the Spider-man and his animal 

cohorts, derived from Walter Jekyll’s 1907 collection, Jamaican 
Song and Story. The images are executed via screenprint and 
photo collage, and reportedly involved over 500 production 
handworkings. Current publisher’s price: £3600. An invitation 
to a private publication view is laid in ([4]pp, French fold).  
 $3500.



With an Extra Suite
7. Delahaye, Alain. and Alain Bazaine [illustrator]: 
L’ÊTRE PERDU. [Paris]: Maeght Éditeur, [1977]. Large 

octavo. Loose signatures laid into printed wrappers.  

Fine in cloth chemise and slipcase.

First edition. Illustrated with four color lithographs by 
Bazaine, each signed in pencil by him in the margin. 
This is one of forty numbered copies, signed by 
the author and artist, and with an extra suite of the 
lithographs printed on Japon Nacré, each signed by 
the artist, from a total edition of 620 copies printed 
on vélin d’Arches. Bazaine (1904–2001) enjoyed a 
considerable reputation for both his painting and his 
monumental works in stained glass.
M O N O D 3558 .  $1500.

One of Fifty Signed
8. Dove, Toni: MESMER SECRETS OF THE HUMAN 
FRAME. New York: Granary Books, 1993. Quarto. Bound 

in perforated metal sheeting with wire mesh and plastic 

film endleaves. Illustrations and center-fold pop-up. Fine in 

metallic finish slipcase showing faintest traces of inevitable 

rubbing.

First edition of the artist’s realization in book form 
of her 1990 installation. One of fifty numbered 
copies, in addition to ten hors commerce copies and 
6 extra copies for the Borowsky Center. The work 
was printed by offset in several shades of metallic 
ink by Lori Spencer on both transparent and opaque 
stocks, and was bound by Daniel Kelm at Wide Awake 
Garage. Mesmer “was conceived 
at the intersection of the birth 
of psychoanalysis, the origins of 
cinema and the transformations 
of the industrial revolution. It is a 
‘philosophical toy’ which makes 
reference to those machines which 
were the precursors of cinema 
and to the gothic novel, a genre 
which helped give this piece its 
form and is itself the precursor of 
science fiction”—Artist’s web site 
commentary.  $1100.



One of Twenty
9. Drucker, Johanna, and Brad Freeman: CUBA [with:] TORRE DE LETRAS Y MUSICA. [Np]: JAB Books, 2006. Two volumes. Quarto 

(29 x 22.5 cm) and octavo (13.5 x 10.5 cm). Silk backed pictorial boards. Illustrated throughout, including color. Both volumes laid/inset into 

31 x 24 cm silk covered clamshell box with pictorial label. Fine.

First edition. Copy #1 of twenty numbered copies of this 
splendid collaboration, featuring text by Drucker and 
photographs, collages and digital design by Freeman. Based 
on Drucker and Freeman’s officially sanctioned trip to Cuba in 
2003 to attend a meeting of the Union of Writers and Artists 
of Cuba, this production “is a complex account of two artists’ 
encounter with a culture in which the avant-garde remains one 

of the peculiar vestiges of a time-warp past struggling, like so 
much of the island nation, to anticipate its future”—editorial 
blurb. The contents were printed on an Epson Stylus Photo 
2000 on Hanemühle Photo Rag Duo and Warahan-shi papers, 
and certain typographic elements were reproduced from an 
1836 Cuban type sample book. Signed by both Freeman and 
Drucker on the colophon.  $2250.



Folly Pictorialized
10. Eichenberg, Fritz [illustrator], and Desiderius Erasmus: IN PRAISE OF FOLLY [ENCOMIUM MORIAE] TEN ORIGINAL 
PRINTS FROM WOODBLOCKS . . . WITH EXCERPTS OF THE LATIN TEXTS, SELECTED AND FREELY TRANSLATED 
INTO ENGLISH BY THE ARTIST. New York & Baltimore: Aquarius Press, 1972. Folio (51 x 36 cm). Loose bifolia printing the text, 

with prints interleaved, enclosed in printed outer wrapper and laid into cloth clamshell portfolio, gilt leather label. A bit of offset from the 

portfolio lining papers to outer wrapper, portfolio a bit bumped and smudged, text and prints fine.

One of 150 
numbered 
portfolios, with each 
print signed in the 
margin by the artist, 
from an edition 
of 170. The ten 
wood-engravings 
were printed on 
Japanese mulberry 
paper by James 
Lanier, under the 
supervision of the 
artist. An additional 
100 impressions 
of each wood-
engraving were 
separately printed 
in different format. 
A superbly visual 
accompaniment 
to Erasmus’ 
commentary 
on the vanity of 
humankind, the 
foolishness of the 
aristocratic class, 
and the corruption of 
the church hierarchy. 
Oversize, requiring 
special shipping 
charges. 

 $2000.



One of Fifty-Four Copies
11. Evrard, André: LITHOGRAPHIE PROPOS DONNÉS À VOIR. [Verscio, Switzerland]: Ateliers Lafranca, [1986]. Rectangular folio 

(14 x 12 inches; 355 x 305 mm). Loose sheets and bifolia, laid into plain paper wrapper and board chemise. Illustrated. Slipcased.

First edition. Copy #24 from a total edition of 54 (including 6 
e.a.), signed by the author/artist and printer. Illustrated with 
nine original color stone lithographs, full-page or double-
spread. Printed on heavy Moulin à papier La Collinasca in 

Bodoni types by Francois Lafranca. Evrard’s concluding essay 
on lithography is printed in French, and in German and English 
translations.  $1750.



One of 150 Copies
12. [Flying Fish Press]: O’Banion, Nance: DOMESTIC SCIENCE: POP-UP ICONS [bound with]: DOMESTIC SCIENCE : POP-UP 
IDIOMS. Berkeley: Flying Fish Press, 1990. Narrow quarto (30.5 x 16cm). Eight section double-sided leporello, with additional fold-outs. 

Illustrated with color linoleum cuts and pop-ups. Very fine in folding cloth-cover clamshell box.

First edition. One of 150 numbered copies (of 165) printed 
by Julie Chen and Elizabeth McDevitt on Fabriano Rosaspina 
paper in handset 12pt Gill Sans. The linoleum blocks were 
handcut by Nance O’Banion, and each copy is numbered and 
signed by her. The special construction of this ambitious 
production presents one side which is illustrated with five 

pop-ups, and another side illustrated with linocuts (many of 
them on extended fold-outs) and the major text. A relatively 
early work from Chen’s press. Chen founded the Flying Fish 
Press in 1987, and has published both solo and collaborative 
works of considerable innovation and beauty. 
 $1850.



Unique Artist’s Book on Slavery and Persecution
13. Hensel, Susan: 3/5 HUMAN [cover title]. 

[East Lansing, MI: The Artist, no later than 2002]. 

16 spiral bound leaves. Stiff board notebook (17 

x 11.5 cm), backed in hand-fashioned leather, 

lettered in blind, boards decorated by various 

means. Fine.

A unique and somber artist’s book “of 
collagen image and very mixed media, a 
look at world history, starting with Greece 
and Rome, considering man’s willingness 
to enslave others . . . [comprised of] images 
glued, painted, pounded, sanded, waxed 
and stamped onto an existing datebook”—
artist’s statement. The images encompass 
most broadly African American slavery 
and segregation in the US, but as well the 
internment of citizens of Japanese descent, 
and persecution of Native Americans. 
Accompanied by a copy of the artist’s 
elaborate 2002 catalogue in which this 
work is described and illustrated in the 
context of offerings of other limited edition, 
open edition, or unique artist books and constructions then available from Susan Hensel Design.  $450.

One of Twenty Copies
14. Hocks, Paula (1916–2003): ARIADNE’S THREAD AND THE LANGUAGE OF THE MINOTAUR. [Santa Fe: The Running Women 

Press, 1982]. ca. [90]pp. Oblong quarto (21.5 x 25 cm). Open-sewn stiff pictorial wrappers. Illustrated in color and b&w throughout. A couple 

of small smudges to upper wrapper, otherwise fine.

First edition, wrapperbound issue. 
One of ten copies bound thus, from 
a total edition of twenty copies, 
handmade and signed by the artist. A 
substantial work by the late American 
photographer, sculptor and book artist, 
“electrostatically printed on Strathmore 
Ivory paper . . . contain[ing] Xerox 
colorprints, special gels and effects, with 
inserts of Japanese tissues and tea-chest 
papers.” “Hocks established Running 
Women Press in Santa Fe in 1978, 
introducing a series of books based on 
her sculptural studies. Without access to 
traditional printing equipment she relied 
on a Xerox machine to reproduce imagery 
and text which was hand written, typed, 
or clipped from printed material. One of 
New Mexico’s most prolific book artists, 
Hocks achieved international recognition 
for her highly visual editions built on the 
classics, Surrealism and Dadaism”—
Lasting Impressions The Private Presses 
of New Mexico.  $850.



Remarkable African Images by Karsh
15. Karsh, Yousuf: [Original Gelatin Silver Print Portrait 
Photograph of A Zulu Warrior]. [Np: The Photographer, ca. 1963]. 

Original glossy double-weight gelatin silver print from negative,  

14 x 11 inches (inclusive of margins, actual image area 10½ x 9½ inches). 

Numbered in pencil on verso. About fine.

An original print of one of the sequence of superb photographs taken 
by Yousuf Karsh on location in South Africa during the filming of 
the 1964 Diamond Films production, Zulu, directed by Cy Endfield. 
Karsh’s invitation to join the production and photograph the cast 
and locale resulted in a sequence of photographs of a very high 
order. The present image is a strong 3/4 profile portrait of a Zulu 
tribesman in tribal dress. The image is identified as “No. 564” in 
the series. Although this project is not as widely known as Karsh’s 
formal portraiture, examples of the resulting images have featured 
prominently in both museum and print retrospectives of his career.  
 $650.

16. Karsh, Yousuf: [Original Gelatin Silver Print Portrait 
Photograph of A Zulu Warrior]. [Np: The Photographer, ca. 1963]. 

Original glossy double-weight gelatin silver print from negative,  

14 x 11 inches (inclusive of margins). Numbered in pencil on verso. About fine.

An original print of one of the sequence of superb photographs taken 
by Yousuf Karsh on location in South Africa during the filming of the 
1964 Diamond Films production, Zulu. The present image is a 3/4 
profile portrait of a Zulu warrior in tribal dress, seated on the ground 
with an animal skin beneath him, and with a half-length spear held in 
front of him. The image is identified as “No. 110” in the series.  
 $850.

17. Karsh, Yousuf: [Original Gelatin Silver Print Portrait 
Photograph of Two Zulu Tribeswomen]. [Np: The Photographer, 

ca. 1963]. Original 

glossy double-

weight gelatin 

silver print from 

negative, 14 x 11 

inches (inclusive 

of margins). 

Captioned in 

pencil on verso. 

About fine.

An original 
print of one of 
the sequence 

of superb photographs taken by Yousuf Karsh on location in South Africa 
during the filming of the 1964 Diamond Films production, Zulu. The 
present image is a beautiful half-length portrait of two Zulu tribeswomen 
in tribal dress, including elegant headgear, against the background of the 
foothills of the Drakensberg mountains. The image is identified in pencil 
on the verso as “No. 208” in the series.  $900.



One of Fifteen
18. Kelm, Daniel E.: MARS. [Easthampton, MA: Wide Awake Garage, 2002 & 2005]. Large, thick quarto quarter morocco box 

(30 x 21 x 7 cm), enclosing three metal objects, two texts in wrappers, and a 12 panel accordion construct (page edge ca. 8.5 cm) 

assembled with metal hinges. Fine.

First edition. Copy #5 of fi fteen numbered copies (plus an 
artist’s proof and a prototype), signed by Kelm. A project long 
in conception and production, Mars includes an accordion 
book structure bearing images of the god Mars, as well as 
the phrase “God of War” and the two names of the god (the 
Greek “Ares” and Roman “Mars”), that can be assembled 
into a three-dimensional dodecahedron shape by pinning the 
sides together (pins included), the surfaces of which were 
built up with color by layering paste paper decoration, silk 
screen printing, and mouth-atomizer spattering. Also present 
are two texts: The Narrative of Mars (11[1])pp, in printed 
wrappers, including the colophon) and “The Voice of Mars,” 
a collaborative poem by Kelm, and Greta and Taz Sibley, 
printed on folded stiff card. The narrative is a full history of 
the conception, design and production of the work, as well 
as an explanation. The three objects include an actual iron-

nickel meteorite found in Namibia, a rusted Civil War canister 
ball, and a chrome steel ball bearing—the latter two items 
representing the Scientifi c Mars and the Military Mars. The 
signifi cance of their positioning in the box inset in relation 
to the orientation of the accordion construct is elaborated 
in the Narrative. . . . Accompanied by a 2002 t.l.s. from Kelm 
associated with delivery of the main portion of the work, and a 
2005 e-mail arranging for the imminent delivery of the printed 
texts and the completion of the project. This was a central 
work in Kelm’s 2007–8 exhibition at Smith College, Poetic 
Science. Kelm’s work is imbued with his knowledge of physical 
science, alchemy and philosophy, which combined with his 
skills and talent as binder and book artist, has produced a 
unique body of sculptural and kinetic bookworks.
O C L C :  61330357.  $6500.



Deluxe Issue with Extra Signed Suite
19. Kent, Rockwell [illustrator]: THE CANTERBURY TALES OF GEOFFREY CHAUCER TOGETHER WITH A VERSION IN 
MODERN ENGLISH VERSE. . . . New York: Covici-Friede, 1930. Two volumes. Large quarto. Full brown pigskin, stamped in blind, t.e.g., 

fore and bottom edges untrimmed. Plates and vignettes. Neatly rebacked, with much of the original backstrips (rather darkened and worn) 

laid down, internally fi ne and with the boards in excellent state.

First edition of this (then) new translation into modern English 
by William Van Wyck, printed parallel with the Middle English 
text. Illustrated with twenty-fi ve full-page woodcuts of the 
pilgrims in two colors, and over fi fty head and tail pieces 
by Rockwell Kent. From a total edition of 999 sets signed 
by the artist, this is one of seventy-fi ve deluxe sets printed 
on Crane’s Old Book paper at the Stratford Press, specially 
bound, and accompanied by a separate set of fi ve panoramic 

sheets of Kent’s full-plate woodcuts of the pilgrims, each 
signed by him in the lower right margin. The separate suite 
is folded in a chemise, and with the two volumes, inserted in 
a three-compartment cloth slipcase. One of the monumental 
works of Kent’s peak decade as an American book illustrator, 
published in the same year as his classic edition of Moby Dick. 
Scarce with the separate suite of plates intact.
S T a N L E Y  (G R O L I E R )  39.   $3500.



Photographs from His Stay in Greenland
20. Kent, Rockwell: [Three Original Prints of Photographs 
Taken by Rockwell Kent at Jakobshavn (Ilulissat) Baffin 
Bay, Greenland]. [Np]. [c. 1931–1935, but possibly printed 

somewhat later]. Three original glossy black & white 7 x 5 inch 

gelatin silver prints. Slight surface variations characteristic of 

ferrotyping, and some spotting, scratches and other blemishes 

in the negatives are evident in the prints, one negative printed 

slightly askew, with some oxidation in the lower blank border, 

otherwise very good.

Until his death Rockwell Kent maintained a collection of 
at least 31 albums of prints of his photographs, arranged, 
identified and labeled according to locations/subjects. 
In that collection, the prints are occasionally identified 
by Kent in ink or bear his stamp. These three prints are 
duplicates from that personal archive, and correspond to 
images gathered in the album labeled by Kent: “Greenland 
Jakobshavn.” The first image, identified on the verso in pencil 
in an unknown hand as “RK-4-20” (a denotation recording 
the album and sequence of the particular image) is a view 
of the Port of Jakobshavn (Ilulissat) in Disko Bay, a wide 
inlet of Baffin Bay in the Qaasuitsup Municipality in western 
Greenland, located 120 miles north of the Arctic Circle. The 
image is of five clapboard buildings in a rocky port village, 
one building with the Danish flag prominently flying at full 
staff, with a few fishing boats in the sea in the foreground. 

The second, identified as “RK-4-19,” is of a whaling kayak on 
the rocky and pebble strewn shore of Disko Bay with coastal 
mountains and the Jakobshavn Glacier in the background. The 
third image, identified as “RK-4-21,” depicts the coastal glacial 
mountains in Disko Bay, with an iceberg calved from the 
Jakobhavn Glacier floating in the Bay. Kent frequently recorded 
scenes, people and settings via photographs during his 
voyages and travels, many of which he utilized as reference 
material, and are identifiable as such, in the production of his 
illustrations, prints and paintings made during and after his 
journeys. Kent made three trips to Greenland, first in 1929, 
and then in 1931–2 and 1934–5. These images date from the 
later period. Although obviously best known for his works 
on paper and paintings, Kent was sufficiently renowned as a 
photographer during the 1930s that some of his photographs 
were reproduced in photogravure in a portfolio, Modern 
Masters of Photography, Series 1 Pictorialists, published 
by the Galleon Press. While those photogravures turn up 
separately with some frequency—usually well outside of their 
original context in the portfolio—individual original prints 
from negatives of Kent’s photographs are scarce. We note as 
reference the appearance of a single Greenland print in the 
same format, but with Kent’s ink rubber stamp on the verso: 
Swann Galleries, 15 May 2008, Lot 341, ($1300).  $900.

21. Kent, Rockwell: “GOOD-BYE DAY.” [Albany, NY: George 

Miller for the Albany Print Club, 1946]. Original stone lithograph. 

Image size 35 x 24.5 cm (13¾ x 9¾ inches), with full margins. Trace of 

old mounting tabs at extreme top margin edge, otherwise fine.

One of 150 copies subscribed by the Albany Print Club as its 
1946–47 presentation print, signed in the lower margin by 
Kent in pencil. Burne Jones asserts that the number of proofs 
for the artist is unknown, but was likely twenty-five or less. 
Based on the subject, this print is occasionally referred to by 
an alternate title, “The Water Carrier.”
B U RN E J O N E S 139.  $1500.



With Original Drawing
22. Lavater, Warja: SKETCH BOOK LE NON 
OBÉISSANT . . . THE DISOBEDIENT AN IMAGERY 
TOLD AND DRAWN BY . . . [Basel, Hamburg & Wien: 

Basilius Presse, 1968]. Oblong octavo (21 x 23 cm). Glossy 

pictorial boards. Illustrations in colors throughout by the 

author/artist. Tiny crack at crown of upper joint, otherwise 

near fine.

First edition, trade issue (another 133 copies were 
specially bound and signed). Laid into this copy is an 
original three color ink, wash and graphite drawing 
somewhat in the style of the book, on stiff card (20 
x 22.5 cm), inscribed and dated by the artist on the 
verso. Warja Lavater (1913–2007), a Swiss-born 
illustrator and graphic designer, and a pioneer among 
creators of artist’s books, is best known for creating or 
interpreting texts (often fables) via graphic symbols, 
often without accompaniment by anything other than 
an explanatory text at the end. $900.

One of Twenty-Four
23. Lavater, Warja: PERCEPTIONS. [Locarno, Italy: 

Editions Lafranca, 1975]. Folio (14½ x 12½ inches; 37 x 32 cm). Loose bifolia laid into heavy handmade paper wrappers. Enclosed in stiff card 

clamshell box and sleeve, both of which are numbered, titled and signed by the artist in pencil.

A “livre en papier modulé” published in an edition of 24 
numbered copies on heavy papier de La Collinasca, and 
signed by the artist. Additionally, each bifolium is also signed 
with initials by the artist and dated: “WL 75.” A handmade 
leporello book-sculpture, with the paper manipulated, 
formed and embossed in blind with symbols by the artist, 
with letterpress by Adolf Hürlimann, Zurich (colophon, and 

explanatory statement and key to symbols printed on grid 
paper). Warja Lavater, (1913–2007) a Swiss-born illustrator 
and graphic designer, and a pioneer among creators of 
artist’s books, is best known for composing or interpreting 
texts (often fables) via graphic symbols, often without 
accompaniment by anything other than an explanatory text at 
the end.  $1250.



One of Twenty-Two
24. Lavater, Warja: JEU. [Paris, La Collinasca & Zurich: The Artist, 1980]. Folio (17½ x 10½ inches; 44 x 27 cm). Handpainted bifolia, laid into 

wrappers. Quarter parchment and cloth clamshell box, spine labeled in manuscript by the artist (narrow crack at top of upper joint).

A “livre en papier modulé” published in an edition of 22 
numbered copies on heavy papier de La Collinasca, and 
signed by the artist. A handmade leporello book-sculpture, 
with the paper manipulated, formed and handcolored by the 
artist, with letterpress by Adolf Hürlimann, Zurich (colophon 
and caption text/symbols). Warja Lavater (1913–2007), a 
Swiss-born illustrator and graphic designer, and a pioneer 

among creators of artist’s books, is best known for composing 
or interpreting texts (often fables) via graphic symbols, 
often without accompaniment by anything other than an 
explanatory text at the end. This particular work, apart from 
the brief caption text and colophon, is totally devoid of text 
and must be seen to be understood.  $2900.



Édition de Tête
25. Leclère, Paul, and Jacques Houplain [illustrator]: AMANTE DES FONTAINES. Paris: [Chez l’auteur], 1954.  

Small octavo. Loose signatures laid into pictorial wrappers. Fine, in lightly worn birch paper board and cloth chemise and slipcase.

First edition. Illustrated with nine original engravings by 
Jacques Houplain. From a total edition of 101 copies (including 
ten copies hors commerce), this is one of only twelve deluxe 
copies printed on Japon Nacre, with an additional suite of 
the engravings on China paper (before letters, and including 
an additional three planches refusées), a second suite of the 
engravings in their final state printed on Japon ancien, one 
of the original copperplates, one of the original drawings 

preliminary to the same etching as the copperplate, and a 
manuscript poem by the author. Houplain is best known for 
his masterful illustrations for Lautréamont’s Maldoror (1947), 
but his delightfully sensual engravings in this work result in 
a polished gem of an entirely different nature, particularly 
in this enhanced deluxe issue. Houplain’s work as illustrator 
comes in for frequent praise by Strachan.
M O N O D 6997.  $2500.



One of Twenty-Six
26. Macé, Gérard, and Jean Clareboudt: 
PIERROT VALET DE LA MORT.  
[Paris: Michel Nitabah, 1986].  

Folio (13½ x 10½ inches; 345 x 265mm).  

Loose bifolia, laid into heavy printed wrapper. 

Illustrations. Fine, in faintly smudged folding 

clamshell case.

First edition. Illustrated with original hand-
enhanced lithographs by Jean Clareboudt 
with manipulation by tears and folds. One 
of 26 numbered copies (of a total of forty 
copies), printed by Francois de Ros on 
chiffon à la forme du Moulin de Larroque, 
with the lithographs printed by Jean 
Clareboudt, and signed by the author and 
artist. $450.

By an Associate of Tatlin and Malevich
27. Mansouroff, Paul Andréevitch: STRUKTUREN 

[caption title]. Friedberg: Edition Hoffman, 1979. [8] leaves of 

text. Quarto (33 x 24 cm). Prefatory text leaves, accompanied 

by six matted mixed-media prints. Enclosed in printed boards 

folder. Folder a trifle sunned at edges, with small chip at spine 

crown and short crack at one joint, otherwise near fine.

First edition. Prefatory essay by E. Steneberg. Copy 
#68 of 120 numbered copies (and 25 épreuves), signed 
by the artist on the justification, and with the prints 
signed in the plate in the lower right corner. The prints 
are in black on white, or two colors on white, and vary 
significantly in size. Mansouroff (1896–1983) was one of 
the first generation of post-Revolutionary Soviet artists, 
and an associate of Tatlin and Malevich. 
 $500.



28. [O’Neill, Eugene (subject)]: Steichen, Edward: [Formal Portrait Photograph of Eugene O’Neill].  
 [Np: The Photographer, ca. 1931–1934]. Original toned borderless gelatin silver print, on heavy stock, 7⅜ x 9⅜ inches. Matted. About fine.

A striking formal portrait, one of several Steichen took of 
the American playwright, captioned on the verso by Carlotta 
O’Neill: “Steichen took this in 1931 on our return from France.” 

The portrait photograph was published in the April 1934 issue 
of Vanity Fair.  $4000.



29. Parker, Robert Andrew: [Original Watercolor Drawing of Three Elephants].  
Original watercolor on paper (13½ x 8½ inches; 345 x 209 mm). Signed by the artist in the left lower corner. About fine.

A watercolor depiction of three elephants wallowing in a mud 
or waterhole, against a background of trees and foliage. This 
watercolor was painted at the approximate time of Parker’s 
work on the illustrations for the limited edition of Marianne 

Moore’s Eight Poems, published by the Museum of Modern 
Art. It is a much more detailed and finished piece than the 
drawings executed for that work.  $450.

30. Parker, Robert Andrew: [Original Watercolor Drawing of a Pangolin]. [Np: The Artist, ca. 1962]. Original watercolor on paper 

(13⅝ x 8⅜ inches; 345 x 215 mm). Signed by the artist in the left lower corner, and captioned in pencil on verso. About fine.

A full-body rendering of a pangolin in a trek across a barren 
landscape, with the setting sun in the far background. This 
watercolor was painted at the approximate time of Parker’s 
work on the illustrations for the limited edition of Marianne 

Moore’s Eight Poems, published by the Museum of Modern 
Art. It is a much more detailed and finished piece than the 
drawings executed for that work.  $450.



One of Twelve Copies
31. [Quercus Press]: Carrera, John, and Martha Kearsley: GET ME THE PRESIDENT. [Waltham, MA: Quercus Press, 1999].  

Miniature (7 x 5.5 x 2 cm). Handbound in half calf and currency over boards, t.e.g. Inserted in matching calf-covered slipcase,  

then laid into a velvet-lined black enameled repurposed small safety deposit box (4 x 12 x 22 cm), as issued.

Copy ‘J’ of twelve lettered copies, either printed in Pica Card 
Mercantile or assembled from clipped letters (ransom note 
style), on text paper fabricated from recycled US currency by 
Crane and Company, with interleaves consisting of sectioned 
panels of original US currency (including $1, $2, $5, $10, $50 
and $100 bills), modified by hand, or with printed or rubber-
stamped text, symbols or pictorial elements. Signed on the 
colophon by Carrera and Kearsley. Accompanied by a 2005 
picture postcard (with an image of a skid of fresh currency, 

with imprint of Bureau of Engraving and Printing), with text 
affixed in ransom note style (also cut from currency): “Sorry 
for the Delay,” with autograph postscript, from Carrera, 
signed in type with initials (also clipped). Some references to 
this fascinating work indicate that the actual currency utilized 
for the interleaves in each of the twelve copies totals in the 
range of $300. A hand-crafted work, highly unusual in both 
conception and presentation.  $2750.



With an Original Drawing
32. Righi, Francois: PAVO FRAGMENT SUR LE PAON 
BLEU. [Ivoy-le-Pré]: Le Tailleur d’Images, 1986. Square quarto 

(9¾ x 9¾ inches; 25 x 25 cm). Open-sewn wrappers with 

pictorial vignette. Ten illustrations. Fine in slightly sunned 

clamshell box with nicks at the top of the joints.

First edition. One of nine deluxe copies, from a total 
edition of 46 copies printed at the Press of Emile Moreau 
on Ingres, signed by the author/artist. Illustrated with 
ten original gravures printed on blue Japanese “Shoji” at 
L’Atelier des Michauts by the artist. Accompanied by an 
original pencil and gouache drawing which was a prelude 
to one of the engravings, titled “Les Lieux des Yeux,” 
signed and dated by the artist, inset into a mat within the 
case (the glue attaching the mat to the case has dried 
out). The original prospectus is laid in, printing a long 
commentary by Michele Pinson.  $850.

One of Thirty
33. Rousseau, Patrick, and Gérard Duchêne [illustrator]: 
LES BROUILLONS DE DIEU. [Lille: Alain Buyse, 1989]. 

Oblong folio (31 x 28 cm). Illustrations. Fine, enclosed in a 

lightly worn hand-painted chemise with pumice-stone inset on 

upper board, Velcro strap, and paint decorated overlays.

First edition. Copy #6 of thirty copies signed by the artist, 
each unique, consisting of 15 original works in various 
media (including serigraph) by Duchêne, accompanying 
14 texts by Rousseau. Duchene’s illustrations range from 
a small smudge to expansive double-spread undertakings 
with appliqué, a puncture, pencil work, and other 
embellishments. The chemise was hand-painted and 
embellished by Alain Buyse.  $350.

34. Rungenhagen, Ulf: VON A-Z NR. 
9 [cover title]. [Düsseldorf: The Artist], 

November 1990. 26 pictorial cards, plus 

interleaves and manuscript title. (125 x 175 

mm). Collage and hand-painting. Contained 

in handpainted box, with manuscript title 

and date repeated inside the lid. Slight crack 

to one joint of the lid, otherwise about fi ne.

A unique assemblage by the collagist 
and installation artist, comprised of an 
alphabet of 26 collaged cards, made 
up of found images with text captions, 
chiefl y on subjects of armaments and 
confl ict, each overpainted in blood red 
and gunmetal gray. Both the manuscript 
title and the inside of the upper lid are 
signed by Rungenhagen. The implication 
of the caption title is that this is likely 
one of a series of artist’s alphabets. 

$450.



A Monumental Artist’s Book
35. Sales, Lyndi: EGYPT. [Cape Town, S.A.: The Artist, 2002]. Square folio (41 x 39 cm). Open-sewn paper over boards (decorated in blind 

with hieroglyphics) backed with varnished gold foil finished paper, with an engraved copper title plate in the form of a pyramid affixed to the 

upper board. Fine, wrapped in an Egyptian cotton cloth with ribbon tie and winged metal figurine as a fastener.

Copy #7 from an edition of twelve copies, each with unique 
variations, each signed and dated by the artist. “Zerkal 
Butten paper was used for the contents pages and the end 
pages. All the etchings were hand printed off copper plates 
and printed with Charbonelle etching ink onto 100% cotton 
Fabriano paper. Canson paper was used for the coloured 
contents pages and watery paint and text were applied in 
layers. The text and some of the other images were printed 
using a transfer solvent printing technique and later hand 
coloured . . .”—Colophon. An artist’s book with claim to the 
adjective monumental, with illustrations involving hand-
painted color, collages, labels, sealing wax, gold paint, 
small ornaments, tip-ons, fold-outs, die-cuts and shaped 

pages. The artist’s extended statement about the book can 
only be quoted in part, and hints at the complexity of the 
work: “The book consists of 53 original etchings inspired by 
existing wood carvings, sculptures and wall paintings . . . I 
have included tangible objects [such as] semi-precious stones 
including lapis lazuli, amber and turquoise which were often 
used by the Egyptians in their jewelry design, on mummy 
cases and in the decoration of tombs. A swatch of three types 
of fabric was included to illustrate the different samples of 
Egyptian cotton. I incorporated various Egyptian beads and 
etched them in ferric chloride to achieve an aged effect . . . 
[etc].” $3250.



36. Sauvage, Sylvain [illustrator], and Pierre Louÿs: CONTES ANTIQUES. Paris: Éditions du Bois Sacré, 1929. clxxxiii,[1]pp.  

Small folio. (225 x 255 mm). Printed wrappers. Frontis. Illustrated with original colored engravings, ornamental initials, and with decorative 

head and tail-pieces in color. Two leaves show minor marginal foxmarks, Fine, but without the slipcase.

First edition with these illustrations From an edition of 237 
copies, this is one of 185 numbered copies on vélin de Montval 
Spécial. Sauvage’s thirty-two highly stylized copperplate 
engravings were executed in collaboration with D.-A. Maillart, 

and printed by P. Haasen. A luxurious example of Sauvage’s 
art deco at its very best.
M O N O D 7389.  TA LVA RT & P L AC E (Louÿs) 34.  $2000.

37. Shahn, Ben: [World War II Poster:] THIS IS NAZI BRUTALITY . . . [caption title]. Washington, DC: GPO / Office of War Information, 

1942. Folio broadside (38 x 28 inches; 97 x 72 cm scant). Printed by offset lithography in colors, with OWI/GPO imprint and date in extreme 

lower margin. Professionally linen mounted, lower margin with imprint retained, top and side margins trimmed. With signs of minor color fill 

at apexes of top folds, but otherwise a very good to fine, bright example. Rolled.

An exceptionally powerful image, prepared by Shahn in 
response to the massacre at Lidice, depicting a shackled and 
hooded man against a brick wall, with the dated newswire 
report of the Lidice massacre superimposed over the figure, 
and the brilliant red caption: “This is Nazi Brutality.” Shahn 
worked for the OWI from the Autumn of 1942 until the Summer 

of the following year, and although he produced a number of 
images for the agency, only two were actually utilized—the 
others were dismissed as too violent, or as not sufficiently 
appropriate to the topic of the home front. Shortly thereafter, 
he began his work with the CIO-PAC.  $950.



38. Shahn, Ben: [World War II Poster:] . . . . WE FRENCH WORKERS WARN YOU . . . DEFEAT MEANS SLAVERY, 
STARVATION, DEATH [caption title]. Washington, DC: GPO / Office of War Information, 1942. Oblong folio broadside (28½ x 40 inches; 

72 x 102 cm). Printed by offset lithography in colors, with OWI/GPO imprint and date in extreme lower margin. Professionally linen mounted, 

retaining full margins, with no signs of restoration in the process. A bright, fine example.

A superb poster attacking the suppression of workers’ 
freedom under the Vichy government as symptomatic of 
the far greater possibilities of brutality. The image depicts a 
group of French workers, from shoulders up with hands raised 
above their heads, against the background of a brick wall on 
which is posted a scarlet broadside printing in pseudo-Gothic 
lettering an “Official Vichy Decree” ordering the compulsory 
service of all men between 18 and 50 in matters “necessary 

in the superior interest of the state.” This is one of the two 
posters produced from artwork by Shahn during his tenure 
with the OWI from the Autumn of 1942 until the Summer of the 
following year. Although he produced a number of images for 
the agency, the others were dismissed as too violent, or as 
not sufficiently appropriate to the topic of the home front and 
were not used. Shortly thereafter, he began his work with the 
CIO-PAC.  $1150.



Unique
39. Share, Susan Joy: [STILTED SCREEN]. [New York: The Artist, 1989]. Folding, multi-panel screen, in three major components  

(35.5 x 16 x 9 cm folded). Enclosed in gilt decorated linen chemise and slipcase with side panels decorated with color paste-paper collages, 

with inserted multi-panel folding hand-painted construction of corrugated and cloth to “fill” in the slipcase.

A unique book object, signed and dated by the artist on the 
slipcase. The structure is constructed from bookboard, paper 
and cloth folding panels, which are supported by metal-
reinforced stilts. Fashioned in sections allowing for different 
permutations of arrangement, the screen unfolds to a length 
of over 75 cm, and adjoined panels fold upward revealing 
collages that include photographs, photocopies and other 
materials. The whole is worked over with watercolor and 
acrylic. Following in some fashions the ways maps and plates 
fold out of books, the screen utilizes imagery from, among 
other sources, a catalogue of medieval costumes the artist 
rebound while working as a conservator at the Metropolitan 

Museum. Susan Share was born in Syracuse, New York, 
and received her BFA from the College of Ceramics at Alfred 
University in 1977. She worked as an artist and conservator 
in New York City for 20 years before moving her studio to 
Anchorage, Alaska in 1997. Her artwork has been collected, 
exhibited and performed widely, including at the Anchorage 
Museum, the National Museum of Women in the Arts, the 
Brooklyn Museum of Art, the Victoria and Albert, and the 
Arthur and Mata Jaffe Collection. She was included in The 
Book As Art exhibition at the National Museum of Women in 
the Arts, and represented in the lavish catalogue of same.
T H E B O O K A S A RT,  p. 64.  $3750.



40. Shen Jiji, and Clemens Tobias-Lange [illustrator & printer]: DIE GESCHICHTE DES FRÄULEIN REN. . . . Hamburg: CTL-Presse, 

1992. 112pp. Narrow quarto. Limp textured wrappers of red-turquoise silk, with wooden backstrip. Illustrated throughout. Fine in slipcase.

First edition in this format, presenting in parallel the Chinese and German texts. A Chinese witch-fox tale from the Tang period, 
(618–907 ad.), illustrated with 24 original block prints by Clemens-Tobias Lange. One of 100 numbered copies (of 123) printed on 
Japanese Kashu paper, signed by Tobias-Lange.  $750.

41. Sizer, Irma Martinez: EVERYDAY 
MEATLOAF. [Rochester: Visual Studies 

Workshop Press, 2007]. Quarto (22.5 x 22 

cm). Open-sewn boards, with mounted 

framed digitally modified religious image. 

Illustrated in color throughout. Fine.

First edition. Copy #3 of 25 numbered 
copies, signed and dated by the artist. 
Printed via Epson Inkjet ultrachrome 
on BFK Rives. A significant artist’s 
book by an important Latina artist, 
produced during her March 2007 
residence at the Rochester Visual 
Studies workshop. Ms. Sizer’s work as 
photographer, designer and graphic 
artist has been exhibited widely, 
particularly in the Southwest. 
  $650.



A Unique Visual Meditation on Whitman
42. Spitzmueller, Pamela: HOMAGE TO WALT WHITMAN “PENSIVE ON HER DEAD GAZING” [manuscript caption title].  

[Np: The Artist, 1994]. Folding, multi-panel construction (23 x 15.5 cm folded; 151 x 76 cm extended). Stencil, photocopy, watercolor and 

acrylic paint, vintage and modern papers, and ink on board surfaces. About fine.

Signed, dated and titled by the artist, and with manuscript embellishments throughout the work. A unique artist’s book object, 
and a characteristic example of Spitzmueller’s anthropomorphic books that incorporate the poetry she admires into a book 
object that reflects the text, 
in this case, the poetry of 
Walt Whitman. Cloth hinges 
flex the representative body 
parts, which are comprised 
of museum board, various 
papers, acrylics and 
watercolor wash and inks, 
and when extended fully, 
the work approximates a 
human form. Spitzmueller, 
one of the most admired 
book artists in the U.S., is a 
distinguished conservator, 
and served as the James W. 
Needham Chief Conservator 
for Special Collections, 
Harvard University. She also 
has headed the rare book 
conservation program at 
the University of Iowa, and 
served as a conservator for 
the Library of Congress and 
the Newberry Library. Her 
artists’ books have been 
widely exhibited at libraries 
and art galleries including 
the National Museum of 
Women in the Arts, New 
York Center for Book Arts, 
the Boston Athenaeum, 
Grolier Club, Art Institute 
of Chicago, the Bibliotheca 
Alexandrina in Egypt, and 
the Barbican Centre in 
London. An analogous work 
by her, also in homage to 
Whitman, is illustrated 
in The Penland Book of 
Handmade Books: Master 
Classes in Bookmaking 
Techniques. She returned 
to the same poem in 1999 
as the subject for another 
handmade artist’s book, 
now at the University of 
Iowa.
T H E B O O K A S A RT,  pp. 80–1.  
 $1250.



One of Twenty-Five Copies
43. Staritsky, Ania: LE DIT DU MALHEUR DE LA TERRE RUSSE. . . . [Nice or Paris (?): The Artist, 1967]. Folio (37 x 27 cm). 

Loose bifolia laid into collage handmade paper wrapper. Some speckling inherent in the paper stock, but fi ne, laid between two wooden 

boards with a single 

remaining jute tie.

First edition of this 
artist’s book. Only the 
title, the introductory 
paragraph and 
the justifi cation 
are letterpress 
(in French). The 
remainder of the text 
(in Cyrillic) was hand 
lettered in multi-
colors by the artist, 
accompanied by 11 
original woodcuts 
and linocuts in colors. 
One of 25 numbered 
copies, each with 
variations, executed 
on rustic Brut 
d’Annonay paper, and 
signed by the artist. 
The text is attributed 
to a solder in the 
18th century army 
of Prince Alexandre Nevsky. Staritsky (1908–1981) was born 
in Poltava in the Ukraine, and after formal training in Russia 
from the early 1920s through 1931, emigrated fi rst to Belgium, 
where she worked in the advertising department of L’École 

de la Cambre in Brussels (1932–46). She relocated to Nice in 
1946 and died in Paris. She is considered one of the leading 
representatives of the second generation of Russian émigré 
abstract artists.  $3250.

With Three Original Etchings by Coignard
44. Tortel, Jean, and James Coignard [illustrator]: MISE EN CAUSE. 
Paris: Éditions Semios, 1985. Folio (16 x 11½ inches; 405 x 390 mm). 

Loose sheets laid into heavy handmade paper wrapper. Illustrated. Fine.

First edition. Illustrated with three handworked color carborundum etchings 
by James Coignard. One of 90 numbered copies for sale (and 20 e.a. and 
10 h.c.), signed by the author and artist, and with each etching signed 
and numbered by the artist as well. Printed on Papier Pombié by Pierre 
Jean Mathan, with the etchings printed on Papier du Moulin de Laroque at 
l’Atelier Pasnic. Coignard (1925–2008) was resident in New Orleans the year 
this work was published.  $900.



Some Fine Van Vechten Portraits
45. Van Vechten, Carl: [Original Portrait Photograph of Lillian Gish]. [New York. 12 April 1937].  

Original borderless gelatin silver print, 35.5 x 23 cm (14 x 9 inches). Slight discoloration on verso, otherwise near fine.

A fine portrait of the actress, dating from the late days of her 
performance as Ophelia in the Broadway revival of Hamlet, 
opposite John Gielgud. This large format print bears Van 
Vechten’s ink studio stamp on the verso. The subject, date and 
negative number are also written on the verso in ink, in Van 
Vechten’s hand. There are no portraits of Lillian Gish indexed 

in the Library of Congress Van Vechten collection. A print from 
another negative taken during the same session is included 
in Extravagant Crowd Carl Van Vechten’s Portraits of Women 
(Yale, Beinecke Library, 2003). This sitting is not recorded in 
Kellner, and the image printed in Portraits (1978) is from her 
1947 sitting.  $1250.

46. Van Vechten, Carl: [Original Portrait Photograph of Owen Dodson]. [New York. 18 June 1943].  

Original borderless gelatin silver print, with semi-matte finish, 9¾ x 7¾ inches (25 x 19.7 cm). Photographer’s blindstamp in lower left corner; 

Atelier stamp, negative number, and manuscript identification on verso. Remnants of mat tape at corners on verso, otherwise fine.

A superb studio portrait of Dodson (1914–1983), taken by 
Van Vechten in the year of the publication of Dodson’s first 
collection of poetry, Powerful Long Ladder. The following 
year, Dodson started his long association with the Theatre 
Department at Howard University, where he is widely 
acknowledged to have been a seminal influence on the 
development of the post-Harlem Renaissance generation of 
African American theatre, serving as teacher and mentor for 
such figures as James Baldwin, Ossie Davis, and Amiri Baraka. 

Dodson was a favorite subject for Van Vechten during the 
1940s—the Van Vechten collection at the Beinecke Library 
includes over thirty images from several sittings, including a 
variant print of this image (different, less effective cropping). 
Oddly, the online catalogue of the Library of Congress 
collection of Van Vechten’s portraits does not include any 
images of Dodson. Kellner does not record this sitting. 
  $1250.



47. Van Vechten, Carl: [Original Portrait Photograph of Eartha Kitt]. [New York. 19 October 1952].  

Original borderless gelatin silver print, 25.5 x 17 cm (9⅞ x 6¾ inches). Matted. Fine.

A beautiful vintage portrait of the 25 year old singer, dating 
from the year of her Broadway appearance in New Faces. 
This print bears Van Vechten’s ink studio stamp on the 
verso. The subject, date and negative number are also 
written on the verso in ink, in Van Vechten’s hand. There 
are prints of three other negatives from the same session in 

the Library of Congress Van Vechten photo archive, and two 
other prints from the session were exhibited in Extravagant 
Crowd Carl Van Vechten’s Portraits of Women (Yale, 
Beinecke Library, 2003).
K E L L N E R G701.  $1000.

Portrait of St. Settlement
48. Van Vechten, Carl: [Original Portrait Photograph of Martha Flowers]. [New York]. 17 February 1953.  

Original borderless gelatin silver print, 23.5 x 18 cm (9¼ x 7¼ inches). Fine.

A vintage portrait of the young singer, then in the ascendance 
of her career, less than a year after her role as St. Settlement 
in the Broadway revival of Four Saints in Three Acts. This print 
bears Van Vechten’s blindstamp, and on the verso his ink 
studio stamp. The subject, date and negative number are also 
written on the verso in ink, in Van Vechten’s hand. There is a 

print of another negative from the same sitting, albeit dated 
in the catalogue entry a week earlier—an impossibility as it is 
separated from this photograph by only one other exposure 
and the set and dress are identical—in the LC Van Vechten 
photo archive.
K E L L N E R G 434.  $750.



49. Van Vechten, Carl: [Original Portrait Photograph of William 
Demby]. [New York]. 13 March 1956. Original borderless gelatin silver 

print, 25 x 17.5 cm (9⅞ x 6⅞ inches). Matted. Fine.

A striking and characteristic portrait by Van Vechten of African 
American novelist and translator William Demby, taken in the 
decade following the publication of his first novel. With Van 
Vechten’s studio stamp on the verso, and with his manuscript 
subject identification, negative number and date in ink.
K E L L N E R G333.  $850.

One of Four Copies
50. White, Kenneth, and [Julius] Baltazar [illustrator]:  
LE CHEMIN DU SAUMON. [France: The Author and Artist, 

1992]. Small quarto (220 x 163 mm). Handsewn painted wrappers, 

with decorated manuscript label. Illustrations. Fine.

Copy #1 of four copies of this artist’s book, with the 
poet’s text executed by him in ink, and with two original 
watercolor designs by Baltazar accompanying the text. With 
a manuscript colophon, signed and dated by the author and 
the artist. White, a Scottish poet, was long resident in France 
and writes verse in both English and French. He is a frequent 
collaborator with artists and fine presses.  $550.

The items in this Bulletin are offered subject to prior sale  

and in accordance with our usual terms of trade.

Please visit our web site at www.reeseco.com, where our selection of new arrivals is updated several times a week, 

a significant portion of our inventory is searchable, and our most recent catalogues may be viewed or downloaded. 

Important new acquisitions are posted to our web site well in advance of their appearance on any other online venue.


